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prefAce 

“Suspended reality”, the title of Andy denzler’s new exhibition held at Opera Gallery new york could not summarize 
better his vision and his work. denzler’s paintings are images frozen in time, giving that perfect impression of the 
abstract and the figurative.

distorted figures are the result of denzler’s unique technique using painting, printing and graphic design. His 
work moves between abstraction and reality, diverting the classical uses of oil painting to broach the shifting lines 
between fiction and reality.

denzler’s pieces are snap-shots of events that take place in the span of mere moments, distorted in their movements, 
their timeframe artificially smeared and elongated into frozen eternities.

people have tried to compare denzler’s work to many other artists, yet his style is unprecedented. He intends to 
reveal a topographic surface of valleys, fissures, craters, divots and explosions in oil that close return to the non-
figurative.  The resulting blurry images are created by the smearing of paint with a spatula, disfiguring the featured 
subjects’ indentities, speaking to both the distorted quality of memory and the physicality of paint textures.

Through “Suspended reality”, denzler’s paintings seem to be photographs of unidentified people from another 
time. They are like a breath of fresh air, far away from hyperrealism. “I’m principally concerned with addressing 
time and evoking a narrative through composition, light and motion”, said the artist.

Born in 1965, Swiss artist Andy denzler lives and works in zurich. His works have been shown in galleries and 
museums over the world. They are part of prestigious private and public collections such as the ludwig Museum 
in Koblenz in Germany, the credit Suisse in Switzerland and the Burger collection in Hong Kong.

Opera Gallery new york is delighted to invite you to share the artist’s outstanding dynamism and talent for his first 
solo exhibition on Madison Avenue.

Gilles dyAn
founder and chairman

Opera Gallery Group
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SuSpended reAlITy

denzler’s paintings hover on the edge of painterly and cinematic recognition but transcend basic mimesis. The way 
in which he fractures, pulls and blurs imagery and brings life to the subjects of his work releases the paintings and 
sculptures from a mimetic approach to copying from the photograph and introduce them quickly into the painterly 
realm. In this sense it is almost as though denzler was a filmmaker using oil paint to express the motion, edits and 
imperfections of the film medium. 

denzler knows that the special treatment of images can transform the ordinary and breathe new life into otherwise 
familiar situations, much like a filmmaker would consider his craft in terms of time and space. There is also a 
connection to video work and vintage VHS electronics referenced in his sculptures and paintings.

As the viewer of a denzler painting, we feel somewhat like a voyeur or dreamer, floating through a situation. 
denzler’s distorted and motion activated scenarios challenge us to hold onto those elements we recognize as 
human or stable aspects of what we perceive to be “real”. It is a human tendency to gravitate towards recognition 
or visually attach to objects or things that relate to our basic perception of reality. denzler scrambles our signals 
of recognition and leaves our perception in constant play.

One can almost hear conversations or sounds in his paintings like in the work “High fidelity”. It is because the 
motion, the blurring and the fracturing of imagery bring out associations in our minds through accidental and 
instantaneous memories. 

denzler’s paintings seem to get more ambitious with each show and this exhibition is no exception. His subjects are 
ordinary though and come from everyday life; a friend standing in a room, a vase of flowers on a table or a grouping 
of young professionals standing in eroded architecture. Through these figurative explorations, denzler has found 
a seamless way of evoking the feeling of photography in painting without ever relying on photorealism to evoke the 
illusion of reality in two and three dimensions.

His works are on new york scale but also have a european aspect to them. They have the feeling of abstract 
expressionism but at the same time connect to the tradition of painting from the renaissance to the present. 
denzler’s new series of paintings and sculptures continue his groundbreaking interest in forms and materials 
and in how forms and figures glitch-out or exist within dramatic motion. In the paintings, movement is more of a 
concern to denzler than gestures. negative space is important to the paintings and to the sculptures and what is 
interesting is how the figure remains throughout a composition, no matter what level of distortion, glitch or motion 
is imposed on the subject. An extremely active environment is created in Andy denzler’s paintings, where scenarios 
and figures exist in stillness and motion.

 noah BecKer, Aug. 2016, new york 

Andy denzler  (born in 1965, zurich, Switzerland), is a painter that art enthusiasts around the world follow with 
great attention. Arousing the interest of international curators, collectors and art lovers is not an easy task. Artists 
like Andy denzler, peter doig, Gerhard richter and a select group of others are part of a small number of living 
painters attracting this kind of widespread attention in the art world on an ongoing basis. denzler’s work has 
excited the curiosity and interest of major art dealers, art collectors and artists and garnered significant praise 
from top writers and critics. 

denzler’s paintings have a unique palette of ochers, browns, blacks, flesh tones and grays, that make them 
readable and naturalistic images infused with energy. Over the past decade the international popularity of his 
work has grown to the point where he regularly shows in the best galleries and museums. recently, there have 
been retrospectives of his work at institutions such as ludwig Museum, Koblenz and Kunsthalle, dresden, along 
with solo exhibitions at numerous galleries. In this way and with his schedule of regular exhibitions denzler has 
been pressing forward with his career and is quickly securing a place in the story of art as one of his generation’s 
foremost artists. 

denzler pushes and pulls, scrapes and manipulates his surfaces with ease. There is no contemporary artist 
currently moving paint around with his kind of ambition, fluidity and accuracy. Working passionate and consistent 
in his zurich studio, denzler paints pictures of faces and figures, still life arrangements, landscapes and interior 
scenes that can take your breath away, specifically by the way in which they are painted. He is not afraid of thick 
paint and knows when and how to bring his surfaces down to thin layers or up to thicker ones. In addition, denzler 
has given specific attention to detail when it comes to the quality of the materials he uses. This attention to 
the characteristics of craftsmanship makes seeing a denzler work in the flesh a much different experience than 
viewing a photo of it. Specific weaves of linen, fine brushes and custom frames are used, keeping his studio 
practice at the highest level.

His colors are generally in the area of flesh tones, greens, umber and those colors that suggest the natural world 
– as opposed to the acid yellows and shocking pinks of the pop world which are not present in denzler’s paintings. 
Instead, he focuses on the quiet colors of nature, gatherings of friends in a scene or an introspective moment 
shared. In this sense his paintings have a feeling of longing and a documentarian aspect as opposed to the flash 
and glare of the Hollywood scene or the online chaos of social media. 

Andy Warhol was similarily interested in making the mundane aspects of daily life into something monumental. 
And yet he dived into the world of celebrity after engaging with the most ordinary aspects of life. If there is a parallel 
between denzler and Warhol it is the filmic quality of denzler’s paintings and a connection to iconic photographic 
imagery. 
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BlAcK HAndS I, 2016
Oil on canvas
82.7 x 70.9 in. - 210 x 180 cm 
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luBIe VII, 2016
Oil on canvas
82.7 x 70.9 in. - 210 x 180 cm 
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lIKe A SOurce Of lIGHT II, 2016
Oil on canvas
70.9 x 59.1 in. - 180 x 150 cm 
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HIGH fIdelITy I, 2016
Oil on canvas
70.9 x 59.1 in. - 180 x 150 cm 
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GIrl In THe STudIO II, 2016
Oil on canvas
70.9 x 59.1 in. - 180 x 150 cm 
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dOG dAyS Of SuMMer, 2016
Oil on canvas
70.9 x 59.1 in. - 180 x 150 cm 
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GIrl On A BrOWn leATHer SOfA, 2016
Oil on canvas
70.9 x 59.1 in. - 180 x 150 cm 
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next page: lIquId BedrOOM, 2016
Oil on canvas
70.9 x 118.1 in. - 180 x 300 cm





GIrl WITH ArTIST cHAIr I, 2016
Oil on canvas
70.9 x 59.1 in. - 180 x 150 cm 
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GIrl WITH ArTIST cHAIr II, 2016
Oil on canvas
70.9 x 59.1 in. - 180 x 150 cm 
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lATe AT nIGHT, 2016
Oil on canvas
55.1 x 47.2 in. - 140 x 120 cm
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30 pInK deSIre, 2016 
Oil on canvas
47.2 x 55.1 in. - 120 x 140 cm 



32 unfInISHed cHAISe lOunGe, 2016 
Oil on canvas
47.2 x 55.1 in. - 120 x 140 cm 



34 GIrl WITH OlIVe cHAIr, 2016
Oil on canvas
47.2 x 55.1 in. - 120 x 140 cm 



36 WHITe dreSSed GIrl, 2016 
Oil on canvas
47.2 x 55.1 in. - 120 x 140 cm 



38 THInKInG WOMAn, 2016
Oil on canvas
47.2 x 55.1 in. - 120 x 140 cm 



dISTOrTed WIndOW IV, 2016
Oil on canvas

59.1 x 70.9 in. - 150 x 180 cm 
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creAM STudIO, 2016
Oil on canvas
55.1 x 47.2 in. - 140 x 120 cm
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46 Here And nOW, 2013
Oil on canvas
55.1 x 47.2 in. - 140 x 120 cm 



dISTOrTed WIndOW III, 2016
Oil on canvas
55.1 x 47.2 in. - 140 x 120 cm
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SHIfTInG pOrTrAIT II, 2016
Oil on canvas
55.1 x 47.2 in. - 140 x 120 cm
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In frOnT Of THe HOuSe, 2016
Oil on canvas
27.6 x 31.5 in. - 70 x 80 cm 
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GIrl WITH BeIGe cOAT, 2016
Oil on canvas
27.6 x 31.5 in. - 70 x 80 cm 
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nATurAl AffecTIOn II, 2016
Oil on canvas
27.6 x 31.5 in. - 70 x 80 cm 
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decISIOn, 2013
Oil on canvas
31.5 x 27.6 in. - 80 x 70 cm 
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flOWer cOMpOSITIOn IV, 2016
Oil on canvas
55.1 x 47.2 in. - 140 x 120 cm
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flOWer cOMpOSITIOn V, 2016
Oil on canvas
31.5 x 27.6 in. - 80 x 70 cm 
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64 flOWer cOMpOSITIOn VI, 2016 
Oil on canvas
47.2 x 55.1 in. - 120 x 140 cm 



In THe WOOdS, 2016
Oil on canvas
55.1 x 47.2 in. - 140 x 120 cm
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from left to right:
peAcH BAcKGrOund pOrTrAIT, 2016
Oil on canvas
19.7 x 23.6 in. - 50 x 60 cm

GOld BAcKGrOund pOrTrAIT, 2016
Oil on canvas
19.7 x 23.6 in. - 50 x 60 cm

BlAcK BAcKGrOund pOrTrAIT, 2016
Oil on canvas
19.7 x 23.6 in. - 50 x 60 cm
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BlAcK WATer VI, 2016
Oil on canvas
70.9 x 59.1 in. - 180 x 150 cm 
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fASHIOn nurSe, 2016
Oil on canvas
70.9 x 59.1 in. - 180 x 150 cm 
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deep BlAcK pOrTrAIT I, 2016
Oil on canvas
27.6 x 31.5 in. - 70 x 80 cm 

dArK IlluMInATIOn, 2016
Oil on canvas
55.1 x 47.2 in. - 140 x 120 cm

74



SculpTureS



SelfIe, 2016
Bronze, edition of 3 + 2 Ap
78.7 x 27.2 x 22.4 in. - 200 x 69 x 57 cm
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deVOTIOnAl GIrl, 2016
Brass, edition of 6 + 2 Ap
31.5 x 15.3 x 11.8 in. - 80 x 39 x 30 cm
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BlAcK SelfIe, 2016
Bronze, edition of 6 + 2 Ap
51.2 x 15.7 x 10.6 in. - 130 x 40 x 27 cm
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lIquId WAlKInG WOMAn, 2016
Bronze, edition of 3 + 2 Ap
78.7 x 30.7 x 28.3 in. - 200 x 78 x 72 cm
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