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preface

U

ne nouvelle étape de notre développement s'annonce grâce à l’ouverture des portes de notre
nouvelle galerie au 62, rue du faubourg Saint-Honoré à Paris. Un espace de 1000 m sur deux
2

niveaux a été spécialement aménagé pour vous accueillir dans ce lieu qui incarne l’histoire
culturelle de la ville de Paris. Siège de la maison de parfum Roger et Gallet et surnommé
la « Maison du Bonheur » par le Tout Paris qui se retrouvait pour découvrir les automates

A

fresh chapter in our development is set to begin, with the opening of our new gallery at 62,
rue du faubourg Saint-Honoré in Paris. We look forward to welcoming you to our new venue,
with 1,000 m2 of space specially arranged across two floors in a location that embodies
the cultural history of Paris. The headquarters of the perfume house Roger et Gallet and
informally known as "la Maison du Bonheur" or the "House of Happiness" by members of

des vitrines et les collaborations inédites avec des artistes tels Mucha, Fabiano ou Méheut, haut lieu de la

Parisian high society, who met there to discover the animated window displays and original collaborations

mode grâce au génie précurseur de M. Gianni Versace, Opera Gallery a souhaité réhabiliter son nouvel espace

with artists such as Mucha, Fabiano or Méheut, not to mention a fashion mecca thanks to the pioneering

parisien dans le respect de son histoire et en faire l’écrin français de ses collections internationales d’art

genius of Gianni Versace, Opera Gallery was keen to refurbish its new Parisian location in a way that respected

moderne et contemporain.

its rich history, making it the French home of its international collections of modern and contemporary art.

Depuis sa fondation en 1994, Opera Gallery est installé au cœur de Paris, quartier culturel et artistique de la

Since it was founded in 1994, Opera Gallery has been ideally situated in the heart of Paris, in the capital's

capitale. Cette implantation d’envergure dans le Triangle d’Or positionne Paris comme axe majeur de notre

cultural and artistic district. With this prominent position in what is known as the "Triangle d’Or", Paris is a key

groupe. Il s’agit avant tout de vous proposer un meilleur aperçu de nos choix artistiques par le biais d’expositions

location for our group. Our aim above all is to offer you a better glimpse of our artistic choices, through new

inédites thématiques ou individuelles. Nous nous engageons notamment à promouvoir chaque année un artiste

individual or thematic exhibitions. Each year, we are committed to hosting a personal exhibition to promote an

émergent dont le travail n’a jamais été présenté en France à travers le montage d’une exposition personnelle.

emerging artist whose work has never before been exhibited in France.

Fidèle à ses valeurs premières, Opera Gallery souhaite dédier ce lieu de partage et de découvertes à des

Ever faithful to its founding values, Opera Gallery wishes to dedicate this place of sharing and discovery to

expositions innovantes, grâce à l’arrivée d’une curatrice au sein de notre équipe internationale cette année.

innovative exhibitions, and to that end a new curator has joined our international team this year. Indian sculptor

En 2015 seront exposés à la galerie le sculpteur indien Valay Shende et l’artiste sud-coréen Bahk Seon-Ghi

Valay Shende and South Korea's Bahk Seon-Ghi are among the artists whose works will be displayed at the

notamment. Un nouvel éclairage sera apporté à l’histoire internationale de l’abstraction mais aussi au Street

gallery in 2015. New light will be shone on the international history of Abstract Art, as well as Street Art and

Art et à la photographie. Parallèlement nous poursuivons le développement de notre département design.

photography. We will also be pressing ahead with the development of our design department.

À travers ce catalogue, nous souhaitons vous exprimer notre gratitude pour votre confiance, votre fidélité

With this catalogue, we would like to thank you for the confidence and loyalty you have shown in us these past

éprouvée ces dernières années et la qualité des liens privilégiés que nous avons pu tisser ensemble autour de

few years, and the quality of the special links we have forged together around the idea of sharing. Without you,

l’idée de partage. Sans vous, la poursuite de notre aventure ne pourrait se faire.

our adventure could not have continued.

Pour notre exposition inaugurale, Opera Gallery a souhaité débuter son calendrier d’expositions 2015 par un

For our inaugural exhibition, Opera Gallery is looking to get the exhibition calendar for 2015 under way with a

« Grand Opening » festif qui met en perspective la diversité de nos collections et qui rend hommage aux artistes

gala Grand Opening, highlighting the diversity of our collections and paying tribute to the artists we support,

que nous défendons tout en révélant de nouveaux talents. Nous comptons sur votre présence afin de vous faire

while uncovering new talents. We hope you will be able to join us, and let us introduce you to the place we are

découvrir ce que nous nommons déjà le « 62 ».

already calling the "62".

Bien à vous tous,

Kind regards,

Gilles Dyan 		

								Fatiha Amer

Fondateur et Président
Opera Gallery Group						

Directrice
Opera Gallery Paris

Gilles Dyan 		

								Fatiha Amer

Founder and Chairman
Opera Gallery Group						

Director
Opera Gallery Paris
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joe

B LACK
[ b. 1973 ]

6
Angels with Dirty Faces (end), 2014
10,000 spray-painted candles on aluminium with resin coating
174 x 124.5 x 16 cm - 68.5 x 49 x 6.3 in.

Joe Black is a British contemporary
artist known for his large-scale works
based on popular imagery and made
from thousands of tiny objects.
He explores the relationship between
art and object by creating monumental
and ironic compositions. Each work of
art is an undertaking requiring months
of painstaking assembly. Through
his work, Joe Black explores the way
we see pictures by making imagery
that is both seen as a whole and as a
collection of small composite parts.
His aim is for the viewer to experience
the grand and the intricate at the same
time. The artist is famous for revisiting
the portraits of easily recognizable
icons from pop culture. In Joe Black’s
interpretation, however, the merging
of old and new technologies presents
the subject in a totally new context.
In an age of immediate digital media,
Joe Black has intentionally created
a time-consuming, alternative form
of pixilation, assembled entirely by
hand. By gazing on the piece, objects
materialize, giving expression to the
subject’s personality, triggering a
metamorphosis of the ordinary into
something extraordinary.

provenance
Artist’s studio

Public notes
Joe Black’s mosaic ready-mades can be interpreted both as an accumulative whole
and as an intricate collection of parts. Angels with Dirty Faces, made with thousands of
spray-painted candles, loosely appropriates Damien Hirst’s For the Love of God, his 2007
platinum cast of a human skull encrusted with 9,000 diamonds. Both pieces serve as a
memento mori - a reminder of the mortality of the viewer - but while Hirst’s diamonds
challenge the relentlessness of death, Black’s skull, and the wax candles that comprise
it, suggest the possibility of destruction at any moment.

J ul i a n

opi e
[ b. 1958 ]

8
Grey Umbrella, 2014
Signed ‘Julian Opie‘ (on the reverse)
Silkscreen on painted wooden board, 100 x 50 x 3 cm - 39.4 x 19.7 x 1.2 in.

Born in 1958, Julian Opie is a
contemporary British artist living
in London.
Opie’s immediately recognizable style of
portraiture synthesizes the traditions of
Minimalism and Pop Art with processes
of digital alteration. His bold, graphic
works first seem to describe a symbol
rather than a specific individual, making
the complex more generic. Opie’s
mechanical process and the endless
possibilities of reproducing his style
are corroborated by the artist’s printed
production, which we might think of as
a contemporary equivalent to Warhol’s
appropriation of the silkscreen. Opie
has exhibited in Mumbai, Milan, Vienna,
New York and Munich. His work has
been included in group shows at the
Kunstmuseum in Wolfsburg, Germany
and the Barbican Centre in London.
Six of Opie’s portraits are part of the
National Portrait Gallery collection,
London. More than two dozen of Opie’s
portraits, landscapes, and other works
are on display at the Tate and six works
are part of the permanent collection of
the MoMA, New York.

Public notes
Grey Umbrella indicates Opie’s increasing exploration of the spatial and visual experience
within a stark, purified setting. Expressing a disengaged emotional response to the
outside world, this piece removes the subject from active experience, as both the
subject and viewer become indifferent voyeurs of a moment beyond their immediate
reality. Highly graphic in style, this piece exemplifies Opie’s masterful ability to generate
profoundly universal dispositions in his works.

yayo i

kusama
[ b. 1929 ]

10
Pumpkin, 2012
Signed, titled and dated ‘Pumpkin C/ABC Yayoi Kusama 2012’ (on the reverse)
Acrylic on canvas, 145.5 x 145.5 cm - 57.3 x 57.3 in.

At around 20 years old, Kusama left

provenance

home to finish her senior year at Kyoto

Artist’s studio
Private collection

Municipal School of Arts and Crafts,
where she studied nihonga
(Japanese-style painting).
In 1957 she left Japan for New York
where she indirectly participated in
the development of the movements of
Psychedelic and Pop Art. Yayoi Kusama
produced her first Pop Art pieces
(drawings, watercolours) in the 1950s,
endlessly repeating units derived from
childhood hallucinations, such as peas,
which became her trademark. It was
during that same American visit, living
as an immigrant in Manhattan, that
she produced her best-known works:
eyelet-patterned abstract paintings,
furniture bristling with soft-sculpture
phalluses, and polka-dot designs
suitable to any and every surfaces.
Mentally incapacitated, she returned
permanently to Japan in 1973, and has
been living in a psychiatric hospital in
Tokyo since.

Public notes
One of the most important motifs in her work, Yayoi Kusama’s pumpkin imagery
originates from her youth during the years of World War II. Despite Japan’s disrupted
food supply, the Kusama family survived due to their wholesale produce business that
carried an abundance of pumpkins. First appearing in her paintings executed during
her studies, other notable examples include her installation in the 1993 Venice Biennial
entitled Mirror Room (Pumpkin), as well as many giant outdoor sculptures. Much of
Kusama’s work incorporates this bulbous form, highlighting the degree to which the
organic can appear irregular and unnatural.

Yo s h i to m o

na r a
[ b. 1959 ]

12
Submarines in Girl, 1992
Signed ‘Yoshitomo Nara’; titled ‘Submarines in Girl’ in English and dated ‘92’ (on the reverse)
Oil on canvas, 100 x 150 cm - 39.4 x 59.1 in.

Born in 1959 in Hirosaki, Yoshitomo

provenance

Nara graduated from the Aichi

Private collection

Prefectural University of Fine Arts and
Music, and from the Kunstakademie
in Düsseldorf, Germany.
Nara’s upbringing in post-World
War II Japan profoundly affected his
art. Yoshitomo Nara belongs to the
Postmodern Superflat movement
of Japanese art founded by Takashi
Murakami. Like Murakami, the artist
uses Japanese manga and cartoons
in a way which may remind us of
American Pop artists such as Roy
Lichtenstein and his use of comic
book drawings and techniques. The
superficially childish preoccupations
depicted in Nara’s oeuvre are
sometimes interpreted as a fear
of adulthood. Submarines in Girl
resembles a child’s drawing thanks
to its naive style and the ostensibly
unconscious pluralism of imagery.
Since 1984, Nara has participated
in nearly 40 solo exhibitions around
the world.

Public notes
Nara’s dissolution of the boundaries of high and low art is depicted in this exemplary
piece, which exaggerates the flattened face of a young girl to comical proportions.
Created while he was studying in Germany in the early 1990s, Submarines in Girl employs
simple and direct composition with a peculiar irrationality of form that echoes the fairytalesque. With startling boldness, the image is at once childish and grotesque. With her
orange hair transformed into a surrealist bathtub of sorts, Submarines in Girl possesses
a surprising emotional intensity and metaphor.

li

T i an b i n g
[ b. 1974 ]

14
Yark racks, 2013
Signed and dated (on the reverse)
Oil on canvas, 200 x 250 cm - 78.7 x 98.4 in.

Li Tianbing moved to Paris
at the age of 22 to study at the Paris
École des Beaux-Arts.
Growing up in the People’s Republic
of China, where the single-child
policy was omnipresent, had a
profound effect on the artist. Using
five photographs of himself as a child,
Tianbing created works of art in which
he reinvents a childhood with fictitious
companions. His paintings combine the
autobiographic and the make-believe,
the rebuilding of a childhood and the
memories of the day-to-day life of a
member of the communist party.
Li Tianbing’s work is exhibited
throughout Asia: the Hong Kong
Arts Centre, Shanghai’s Museum of
Contemporary Art and the National
Museum of Fine Arts in Beijing have
all displayed his work. His art is also
exhibited in New York, Barcelona,
Lausanne, Zurich, Zagreb and
Belgrade. The artist often participates
in the major international art festivals
such as the Venice Biennial, the Basel
Festival and Art Basel in Miami.

provenance
Artist’s studio

Public notes
Rendered in the stark, monochromatic detail of an old photograph – a rarity from the
artist’s modest childhood in the 1970s – Yark Racks shows the deadpan, detached image
of a sole child; a semi-biographical motif that explores the controversial one-child policy
decreed in China. In an exploration of the human consequence of an entire generation
growing up without brothers and sisters, Li’s paintings evoke the psychological effects
of solitude. Splashed with colour from the red banner in the background, Yark Racks is
not necessarily a melancholy study; but rather a somber examination of memory and the
insight of childhood.

Um b e rto

m ar ian i
[ b. 1936 ]

16
senza titolo, 2015
Signed, dated and titled (on the reverse)
Vinyl and sand on lead sheet, 121 x 80.5 cm - 47.6 x 31.7 in.

Umberto Mariani was born in Milan,
Italy, in 1936.
His family home was used as a refuge
for Jews persecuted during World
War II. The war left lasting impressions
on the artist, particularly in the last
months of 1945, and his works have
been in continual evolution ever since.
Mariani’s first phase is marked by the
presence of bright colours dominating
the canvas. His recent works show a
complex use of shadows using white
and black drapery, his signature
alphabet letters and embossed
symbols, all signs of the dramatic,
semantic ambiguity of a language that’s
not always decipherable.

provenance
Artist’s studio

Public notes
With its striking red and stylistic technique, Senza titolo is a classic Mariani creation.
Drawing much of his inspiration from the classical Greek statues that he grew up around
in Italy, Mariani’s fascination with the balance between fragility of form and strength of
material is evidenced in this highly textured piece. The method of drapery on the canvas
constitutes intricate illusions of light and shadow, at once concealing and revealing what
lies beneath.

a l es s a n d r o

a l g ar di
[ b. 1945 ]

18
Konzert in C, 2010
Signed and dated (on the reverse)
Oil on canvas, 180 x 220 cm - 70.9 x 86.6 in.

Alessandro Algardi was born
in Milan in 1945.
Influenced by the Milanese movement
of Piero Manzoni and Lucio Fontana,
Algardi’s work is a unique mix of poetry,
calligraphy, the power of monochrome
and the gentleness of light. The artist
has participated in over one hundred
exhibitions throughout the world,
notably at the Venice International
Centre of the Arts and the MoMA
in New York. In the United States,
Algardi’s work is part of the permanent
collections of the Museum of Art in
Dubuque, Iowa and the College of Art
and Design in Savannah, Georgia;
in Italy at the Museo di Giovanni Verga
in Vizzini.

provenance
Artist’s studio

Public notes
Algardi’s work fluctuates within the experimental field of the visual-poetic, examining
the fluidity between the act of writing and the materiality of the canvas. Working on
monochromatic canvas and paper, Konzert in C reveals several layers of scripture
superimposed onto one another to generate unreadable lines of text. While the text
becomes indecipherable, the negative space in between suggests a symphony in what
remains unsaid. A visual storyteller, Konzert in C suggests the power of connotation and
tone, rather than language, in the art of communication.

Ma r c e llo

l o g iu di c e
[ b. 1957 ]

20
Yellow/Sun, 2013
Signed and dated (on the reverse)
Pigment and oil on canvas, 100 x 100 cm - 39.4 x 39.4 in.

Born in 1957 in Taormina, Sicily,

provenance

Marcello Lo Giudice is an Italian

Artist’s studio

contemporary artist.
He graduated with a degree in
Geology from Bologna University
and attended the Accademia di
Belle Arti in Venice, studying under
three Italian Art protagonists of the
second part of the 20th century: Emilio
Vedova, Giuseppe Santomaso and
Virgilio Guidi. After experimenting in
Conceptual Art during the 1970s, with
wax, strawberries, smoke and burned
paper, the artist began an original
research project that led him to develop
his current 'sedimentary' painting
style. Recognized as an artist with an
international spirit and influence, he
has exhibited his works in galleries,
fairs and public and private collections
worldwide and critiqued by nearly every
esteemed art critic in Italy. He currently
works between Milan, Paris and Noto.

Public notes
Structured by thick layers of pigment and coating, buried and reemerging under various
phases of scratching, abrasions, removals and levels, Yellow / Sun embodies Lo Giudice’s
liberal approach to his canvas. Giving shape to the matte and inconsistent bodies of hue
and material, Lo Giudice’s work brings attention to the cyclical alliance between man
and matter. The vivid monochromatic yellow encompasses the muddy and the vibrant,
the dark and flat, the embellished and illuminated in the hue, exposing that which nature
has contained for herself.

T ur i

S i m e ti
[ b. 1929 ]

22
Rosso, 2014
Signed and dated ‘Simeti 2014’ (on the reverse)
Acrylic on shaped canvas, 50 x 50 cm - 19.7 x 19.7 in.

Born in Sicily in 1929, Turi Simeti was
an active member of the Zero group,
a short-lived art movement founded
in 1957 that argued against colour,
emotion and individual expression
in art.
Highly intellectual in form, Simeti
and his constituents - Lucio Fontana,
Enrico Castellani, Piero Manzoni
and Agostino Bonalumi - pioneered
a century of Minimalist Art that
reacted to Abstract Expressionism, a
prominent art movement at the time.
Still actively creating today, Simeti's
exploration of light and shadow onto
tactile, monochromatic surfaces have
challenged key theories of minimalism
and established him as a highly
influential Italian artist of the 20th and
21st century. His work is included in
prominent public collections including
the Museu de Arte Moderna in Rio de
Janeiro, the Museo d'Arte Moderna di
Bolzano, Italy and the Wilhelm-HackMuseum in Ludwigshafen, Germany.

provenance
Artist’s studio

Public notes
Interested in the physical presence of the artwork over the expression of the individual
artist, Simeti’s dynamic ovals emerging from the monochromatic surfaces of canvas
established him as an active player in the Zero Art movement in the 1960s and 1970s and
a pioneer of the 21st century Italian abstract. This piece exemplifies Simeti’s emphasis on
the dynamism between colour and shape, as the deep red of the canvas interacts with
the protruding oval in a minimalist play of light and shadow.

A nse lm

REY L E
[ b. 1970 ]

24
Untitled, 2006
Signed and dated ‘A. Reyle 2006’ (on the reverse)
Acrylic, foil on canvas in artist’s acrylic glass, 143 x 122 x 17 cm - 56.3 x 48 x 6.7 in.

Anselm Reyle was born in 1970
in Tübingen, Germany and currently
lives in Berlin.
After studying at the Akademie den
Bildenden Künste in Stuttgart and
Karlsruhe, Reyle moved to Berlin in
1997 where he opened an art gallery in
association with other artists. His major
exhibitions are those at Palazzo Grassi,
Venice and the Tate Modern in London.
Reyle’s most important piece to date
is a series of “aluminium paintings”:
an abstract composition of aluminium
pieces assembled in a box of brightly,
fluorescently coloured Plexiglas. The
piece generates a tactile experience
thanks to reflecting light and an original
texture. Reyle likes to use other lightreflecting materials such as glitter and
mirrors. The artist is also famous for
his “Lost and Found” series where he
purposefully transformed the use of
everyday objects into original art.

provenance
Galerie Giti Nourbakhsch, Berlin
Private collection, Singapore

Public notes
Untitled forms part of Anselm Reyle’s highly celebrated “foil paintings” series; abstract
works created by arranging and installing fluorescent coloured foil into Perspex
boxes. The shimmering material trifles with light and movement, stimulating a tactile
response, while the Perspex box denies the possibility of touch. Reyle’s “foil painting”
series emphasize spatial presence, fragility of material and rigid geometry, while also
meditating on the role of abstraction in contemporary painting following the formalist
vocabulary of the 1950s and 1960s.

Reza

DERA KSHANI
[ b. 1952 ]

26
Garden Party Blue no. 3, 2013
Oil on canvas
180 x 160 cm - 70.9 x 63 in.

Painter, musician and performance
artist, Reza Derakshani was born
in Sangsar, in the northeast of Iran
in 1952.
He grew up in a great black tent on the
top of a mountain, among horses on
fields covered in blue and yellow wild
flowers. Reza studied the constellations
of light created by the moonlight as
it shone through the tiny holes of his
tent; he used this same light to study
maths in high school, and visual arts
in Tehran and the USA. Derakshani’s
life work is impressive in its range of
media and techniques, his passionate
unleashing of creative energies through
multiple venues of artistic expression,
including sculpture and calligraphic
arts, and especially, music. Equally
rich and provocative are Derakshani’s
explorations of the conceptual and
philosophical preoccupations of his
times and surroundings.

provenance
Artist’s studio

Public notes
Considered one of Iran’s most important contemporary artists, Derakshani’s rebellious
exploration of form and style are brilliantly rendered in the link between tradition and
modernism present in this piece. Seduced by Abstract Art during his personal exodus
to New York in the 1980s, Derakshani’s work is heavily inspired by soul of Persian
miniatures with the freedom displayed by the artists of New Wave American Modernism.
A trained and established musician as well as painter, Derakshani’s Garden Party Blue
No. 3 symphonically merges the abstract to the figurative. “Of all the colours”, the artist
has said, “blue is the one which brings me to relaxation and spirituality. For me, colour
is the language of feelings, like sound in music.”

AntonIo

SEGU Í
[ b. 1934 ]

28
Ser pobre es incómodo, 2014
Acrylic on canvas
200 x 200 cm - 78.7 x 78.7 in.

Born in Córdoba in 1934, Antonio Seguí
is a highly influential contemporary
Latin American painter.
After finishing his studies at the San
Fernando Academy in Madrid and the
École des Beaux-Arts in Paris, where
he returned in the 1980s as a professor,
the artist traveled the world, visiting
North Africa, Latin America and Mexico.
Collecting the multiculturalism he
encountered overseas, Seguí relocated
to Paris in the 1960s and set about
capturing the quintessential aura of
contemporary urban culture. Influenced
by artists such as Diego Rivera and
Fernand Léger, Seguí’s works are
satirical critiques of man both within
and outside of society. His visual
language translates the incessancy
of urban persistence into a man to an
absurdity we can identify with. Seguí’s
work is exhibited in more than 100
museums around the globe, including
the Centre Georges Pompidou, Paris,
the MoMA, New York and the Museu
d’Arte Moderna, São Paulo.

provenance
Artist’s studio

Public notes
In this piece, translated into “being poor is uncomfortable”, Seguí's visual language
and social commentary poignantly explore man’s place in society. Constantly in action,
Seguí’s figures stroll through the labyrinth of their urban metropolis, confounded by the
dramatized fragmentation of the urban landscape as an arbitrary concoction of cookiecutter people, buildings, and trees.

l ita

CABELL UT
[ b. 1961 ]

30
Impression of Asia 01, 2013
Signed and dated (on the reverse)
Mixed media on canvas, 260 x 200 cm - 102.4 x 78.7 in.

Born in 1961 in Barcelona of gipsy and
Spanish heritage, Lita Cabellut is a
remarkable contemporary portraitist.
Inspired by fresco painting, the artist
has created her own technique which
gives her work an inimitable quality and
texture. Cabellut’s paintings delicately
combine traditional and contemporary
styles. Her series entitled Impression
of Asia refers to the discovery of a
continent and a culture, a process that
is reflected in the majority of the artist’s
works. Lita Cabellut’s paintings can
be admired in museums across the
globe, namely at the former Prince of
Wales Museum in Mumbai, Villa Casas
in Barcelona and at the Hälsinglands
Museum in Sweden. Her work is also
on display in Hamburg, Seoul and in
many major international art fairs.

provenance
Artist’s studio

Public notes
In her distinctive fresco technique, Cabellut’s Impression of Asia 01 expresses the allure
of the Asian aesthetic infused with the artist’s unique Spanish sensibilities, creating a
scene of tasteful juxtaposition between the two vibrant cultures. The rich earth tone
background and hues of black in the woman’s dress in the foreground are offset with
bright red splashes of colour, emphasizing the woman’s universal beauty and revering
the mystique of the Asian beauty.

ro n

ENGL ISH
[ b. 1966 ]

32
Guernica Trilogy, 2006
Oil on canvas
Triptych: 225.5 x 567 cm - 88.8 x 223.2 in.

Ron English was born in Dallas
in 1966.
After receiving his MFA from The
University of Texas he relocated to New
York City. An American contemporary
artist, English is one of the most prolific
and recognizable world talents today.
The artist comes from a background
in Street Art and is credited with a
number of innovations including culture
jamming and the act of subverting
ads and billboards. He painted the
West Bank wall in Palestine alongside
Banksy in 2007, and his work has
appeared in Morgan Spurlock’s movies
– including Supersize Me – and on
Slash’s latest album cover. He has
bombarded the global landscape with
unforgettable images on the street,
in museums, in movies, books and
television. Working on brand imagery
and advertising, he coined the term
POPaganda to describe his signature
mash-up of high and low cultural
touchstones, from superhero mythology
to totems of art history. He frequently
revisits iconic scenes like The Last
Supper, Starry Night and Picasso’s
Guernica. He has exhibited his works in
galleries and museums worldwide for
over twenty years, influencing an entire
generation of artists and art lovers.

provenance
Artist’s studio

Public notes
Ron English’s vivid compilation of Pop Art iconography reinterprets luminaries of early
Modern Art in a sanguine response to current times. Among the dignitaries upon whom
he builds his oeuvre is Picasso. In this reinterpretation of the undeniable masterpiece
Guernica, English crafts a clever distortion that replaces the composition and basic
iconography of the piece with depictions of modern-day imagery. In appropriating
Picasso’s famous work of art, English elevates it to the status of icon and pays homage
to its enduring historical, cultural and symbolic importance.

i

SEEN
[ b. 1961 ]

34
here comes Spider-man, 2014
Stencil and spray paint on canvas
212 x 119 cm - 83.5 x 46.9 in.

Born in 1961 in the Bronx, Richard
Mirando, alias SEEN, began as a street
artist in the 1970s, painting in the halls
and corridors of the New York
Subway system.
Dubbed the “Godfather of Graffiti”,
SEEN’s work has dominated the
genre and the streets of many major
European and American cities for
the last thirty years. In the 1980s, he
began working on canvas and exhibited
alongside the likes of Keith Haring,
Andy Warhol and Jean-Michel Basquiat.
SEEN is also famous for his superhero
series which echoes back to American
comic book culture. Exhibited at the
Fondation Cartier and Paris’ Grand
Palais in 2009, the artist’s work is
recognized worldwide and exhibited
in numerous shows in London, San
Francisco, Stockholm and Hong Kong.
SEEN is considered a pioneer of the
American Graffiti movement.

provenance
Artist’s studio

Public notes
In SEEN’s epitomes style, Spider-Man takes inspiration from the phenomenon of
American comic book culture and pays homage to the iconic villains and crime fighters
who make up the fictitious New York City underground. This particular piece highlights
Marvel Comics Amazing Spider-Man, one of the most famous superheroes in comic
book history. Spider-Man’s vast cultural influence includes hundreds of millions of comic
books sales worldwide, four major motion films and Marvel Comics ticket to the New
York Stock Exchange in 1991, and has been listed as one of the top ten most intelligent
fictional characters in American comics. A clandestine crime fighter, Spider-Man makes
a fitting reference for the renowned street artist.
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BRASI LIER
[ b. 1929 ]
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Cavalcade hivernale, 2014
Signed ‘André Brasilier’ (lower right)
Oil on canvas, 97 x 130 cm - 38.2 x 51.2 in.

André Brasilier was born into an artistic
family in Saumur, France in 1929.
Possessing a natural inclination for
painting at an early age, at 20 he
went to Paris to study at the École
des Beaux-Arts. In 1952 he received a
grant from the Florence Blumenthal
Foundation, and in the following year,
when he was only 23, won the Premier
Grand Prix de Rome, entitling him to
study at the Académie de France in
Rome. While Brasilier’s works reflect
the influences of Expressionist artists
and Japanese prints, he has retained
a personal style of schematized nature
and imagery that makes him anomaly
in the contemporary Zeitgeist. His
subdued works often feature themes
and motifs of horses, nature, music
and women, provocative in their
timelessness and emotional subjectivity.
Brasilier had his first retrospective
of one hundred artworks (from 19501980) at the Château de Chenonceau in
1980 and a retrospective exhibition at
the Musée Picasso - Château Grimaldi
in Antibes, the French Riviera, in
1988. He has since been honoured
with major retrospectives both at
Russia’s renowned State Hermitage
Museum in Saint Petersburg in 2005
and at the Museum Haus Ludwig
für Kunstausstellungen Saarlouis in
Germany in 2007.

provenance
Artist’s studio

Public notes
Cavalcade Hivernale exemplifies Brasilier’s signature style; a romantic blend of abstraction,
expressionism and something distinctly unique. Reminiscent of the melodic nostalgia of
music, Cavalcade hivernale includes some of the painter’s most central motifs – horses
and nature – and represents the perennial sensitivities that make this highly collectible
artist so timeless.

b e r na r d

BUFFET
[ 1928 - 1999 ]
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Le Pont métallique, 1990
Signed ‘Bernard Buffet’ (upper left) and dated ‘1990’ (upper right)
Oil on canvas, 89 x 130 cm - 35 x 51.2 in.

Born in Paris in 1928, Bernard
Buffet was a well-known painter of
Expressionism and member of the antiAbstract Art group “The Witness Man”.
At only fifteen Buffet commenced his
studies at the Paris École des BeauxArts. A young man during World War II,
Buffet was greatly affected by this
event throughout his childhood. His
restricted palette, the melancholy of his
characters and his unique sketching
style with its black, angular strokes, are
the visible characteristics that comprise
a lifework devoted to human nature.
Loved by the public and scorned by the
art elite because of his prolixity – 8,000
pieces of art produced in his lifetime –
Buffet’s distinct style and inarguable
influence has inspired posthumous
critical acclaim.
In 1973, the Bernard Buffet Museum
was inaugurated in Japan. Ever since,
the artist’s work has been featured
in the most prestigious modern art
collections around the world including
the MoMA, New York, the Musée d’Art
Moderne, Paris and the State Tretyakov
Gallery in Moscow.

provenance
Private collection, Monaco

Certificate
Maurice Garnier has confirmed the authenticity of this work

Public notes
Buffet’s unique style was expressed through angular shapes, strong lines and flat colours.
Le Pont métallique is exemplary of a style he used throughout his career. Created in 1990,
in the late period of the artist’s life, this painting demonstrates Buffet’s connection to
the Miserabilist Expressionism movement and the technique that hailed him a genius by
many of his admirers. Dry, strong and poignant, this piece is especially remarkable for
its vibrant splashes of blue and green, which add to a sense of distance and nostalgia.

marc

CHAGA L L
[ 1887 - 1985 ]
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le Cirque au village, 1966
Signed ‘Marc Chagall’ (lower right); countersigned ‘Marc Chagall’ and titled (on the reverse)
Oil and watercolour on canvas, 100 x 73 cm - 39.4 x 28.7 in.

Born in 1887 in the city of Vitebsk in
what is now Belarus, Marc Chagall is
considered one of the most respected
and admired artists of the 20th century.
In 1910, after studying at the School of
Fine Arts in Saint Petersburg, Chagall
moved to Paris, becoming French in
1937. Fauvism inspired his use of pure
and vibrant colours and Cubism gave
him a taste for the deconstruction of
objects and space. The symbols of
Chagall’s art stem from Chagall’s vivid
imagination and dreams. He drew
specific inspiration from his childhood
in the pastoral countryside, from his
Jewish culture, Russian folklore, the
Bible, and, last but definitely not least,
his love for his wife Valentina. Chagall
was very affected by the persecution
of his people during both World Wars.
In 1960, he painted the entire ceiling
of the Opéra Garnier in Paris. The
Musée national Marc Chagall in Nice
was inaugurated in 1973. To this day,
museums around the world host
retrospectives of his work: the Museum
of Luxembourg, the Jewish Museum
of New York, the Tate in Liverpool, the
MoMA, the Grand Palais in Paris…

provenance
Galerie Maeght, Paris
Fondation Maeght, Saint-Paul-de-Vence
Private collection, Europe (acquired from the above, 1966)
Sale: Christie’s, New York, 10 May 1994, lot 70
Private collection, Europe (acquired at the above sale)

Exhibited
Zurich, Kunsthaus, Chagall, 1967, No. 170
Saint-Paul-de-Vence, Fondation Maeght, Hommage à Marc Chagall, œuvres de 19471967, 1967, No. 74

Certificate
The Comité Chagall has confirmed the authenticity of this work

Public notes
Le Cirque au village is a bold and resplendent example of the creative energy and sense of
theatre that Chagall never ceased to find in the subject of the circus. The artist developed
his fascination with the circus during his formative years in Vitebsk, and later in Paris,
where he frequently attended performances. The theme was of great significance to
him as a poetic, visionary experience, a transcendental parallel to real life that indulged
his imagination and propensity towards pure, lyrical escapism. This most poignant of
themes was to recur often throughout Chagall’s oeuvre.

henri

m at is s e
[ 1869 - 1954 ]
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Femme et bouquets, 1940
Signed and dated ‘H Matisse 1940’ (lower left)
Pencil on paper, 52.5 x 40.5 cm - 20.7 x 15.9 in.

Henri Matisse studied law before
attending the École des Beaux Arts,
Paris.
At the Salon d’Automne of 1905, the
artist was given the quite derogatory
nickname of “fauve” (wild feline) and
became the leader of the artistic
movement of the same name. Among
his many travels, two specific trips to
Morocco (1912 - 1913) and one to Tahiti
(1945 ) were said to greatly inspire his
paintings. His favorite subjects were
the female body, interior scenes and
landscapes. Matisse is also famous for
his gouaches découpées, using scraps
of paper which he then combined or
carved out, like little dabs of paint,
in order to get a desired effect. From
Moscow to New York, including Berlin,
Munich and London, Matisse is
perceived as one of the most inventive
of modern painters. The Musée
Matisse in Nice and the one in CateauCambrésis (the town of his birth) are
witnesses to the major contribution
the artist has made, and such, for
generations to come.

provenance
Lynn G. Epsteen, New York
Private collection (acquired from the above, 1981)

Literature
Pierre Schneider, Matisse, London, 1984, p. 148, ill. p. 149

Public notes
This drawing, executed in Nice in March 1940, is a perfect example of the marriage of two
of Matisse’s most beloved subjects: women and flowers. There has often been a close
connection between the artist’s treatment of the two. As art historian Jack Flam has
noted: “Matisse not only draws parallels between women and plants, but also exchanges
some of their characteristic, giving plant forms a vivid sense of animations and at time
virtually transforming women into plant forms.” In this piece, Matisse has placed the
women and the flowers side-by-side, using the latter not as decorative prop, but as a
parallel image of natural, feminine beauty, implying both subjects share that essential
life force.

pa bl o

p i ca s s o
[ 1881 - 1973 ]
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Le Peintre et sa toile, 1964
Signed Picasso (lower right); dated ‘5.7.64’ (on the reverse)
Gouache and brush and ink over rincé linoleum cut print on paper, 62.3 x 75 cm - 24.5 x 29.5 in.

Born in Málaga in 1881, Pablo Picasso
is one of the most widely celebrated
Modern artists in the world.
Painter, sculptor, engraver and
ceramist, he spent most of his career in
France developing and experimenting
with styles and movements that
contributed significantly to revolutionary
developments in 20th century art.
Picasso is known for co-founding,
together with Georges Braque and
Juan Gris, the Cubist movement, which
sought to deconstruct objects into
two-dimensional geometric shapes.
An extraordinarily talented painter,
Picasso’s most revered works include
sensual portraits of his muses as
seen in the 1907 The Young Ladies
of Avignon, and the portrayal of the
battle of Guernica in the large-scale
painting of the same name. Remaining
aloof from politics throughout World
War I, the Spanish Civil War and World
War II, Picasso’s anti-war paintings
nonetheless revealed a subdued
commitment to social issues
of the time.

provenance
Private collection, Tokyo
Private collection (acquired from the above in 2013)

Literature
Brigitte Baer, Picasso peintre-graveur, Catalogue raisonné de l’œuvre gravé et des
monotypes, Bern, 1986, No. 1355, another version ill. p. 533
The Picasso Project, ed., Picasso’s Paintings, Watercolors, Drawings and Sculpture,
The Complete Linoleum Cuts 1939 - 1968, San Francisco, 2012, No. L-181, ill. of other
versions pp. 236-37

Public notes
Over the course of his career, Picasso’s self-portraits were representative of the
concerns and inclinations of the artist at the time he created them. A personal and
historical survey of the evolution of the artist, Picasso’s varied interpretations of the selfranged from the Primitivism of the early 1900s to the Abstract and Figurative in the
half century to follow. Painted in 1964, when Picasso was 83 years old, this self-portrait
demonstrates Picasso’s incessant artistic research through the exploration of the limits
of figuration, Cubism and Surrealism.

salvador

da lÍ
[ 1904 - 1989 ]
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L’Œil fleuri, 1944
Signed ‘Dalí’(lower right)
Oil and tempera on joined canvas, 176.5 x 392.4 cm - 69.5 x 154.5 in.

Born in Figueras in 1904, Salvador Dalí
is one of the most famous painters
of the 20th century.
In 1926, after completing his studies
at Madrid’s Escuela de Bellas Artes,
Dalí moved to Paris where he met
Pablo Picasso, Paul Eluard and André
Breton. Very quickly intrigued by
Surrealistic Art, he developed his own
brand of unique graphic shapes drawn
from the artist’s rich imagination and
heavily influenced by breakthroughs in
psychology. His favorite subjects were
death, dreams, eroticism, religion,
weather and his wife Gala, all staged
with a perfectly mastered technique
and a honed taste for trompe l’oeil.
Alongside his successful artistic career,
which includes screenplays and poems,
Dalí’s private life reached veritable cult
status. Two museums were named
after him while still alive: the Salvador
Dalí Museum in the United States and
the Dalí Teatro-Museo in Figueras.

provenance
Marquis de Cuevas (acquired from the artist, 1944)
Mrs. Margaret Rockefeller de Cuevas (acquired by descent from the above)
Raymundo Larrain, Santiago (acquired by descent from the above, 1976)
Private collection (acquired by descent from the above)

certificate
Nicolas and Robert Descharnes have confirmed the authenticity of this work

Public notes
The oil on canvas L’Œil fleuri was developed into a set design for the 1944 ballet production
Tristan Fou (Mad Tristan). While he was primarily known as a painter, Dalí worked across
a wide span of media including jewellery, film, sculpture and experimental stage design.
Dalí was extensively involved in ballet and theatre, first designing for shows as early
as 1927 and frequently entering these collaborations throughout his career. For Dalí,
theatre productions provided an environment in which to explore a personal interest
in the architectural elements undergirding painting. Haunting and intense, the eyes of
L’Œil fleuri draw attention to Dalí's obsession with perception and attempts to produce a
symbolic language capable of communicating his inner life.

a l ex a n d e r

CA L DER
[ 1898 - 1976 ]
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Black butterfly, 1969
Signed and dated ‘Calder 69‘ (lower right)
Gouache and ink on paper, 75.2 x 109.2 cm - 29.6 x 43 in.

Calder was born in 1898 in
Philadelphia, the son of Alexander
Stirling Calder and grandson
of Alexander Milne Calder, both
well-known sculptors.
After obtaining his mechanical
engineering degree from the Stevens
Institute of Technology, Calder worked
at various jobs before enrolling at the
Art Students League in New York City
in 1923. During his college years, he
did line drawings for the National Police
Gazette. It was while he attended the Art
Students League that he was influenced
by artists of the Ash Can school. In
1926 he moved to Paris and developed
his miniature circus. Calder began to
work in an abstract style, finishing his
first nonobjective construction in 1931.
He started to make sculptures which
Duchamp called “mobiles”, objects that
could be moved by hand or by small
electric motors. These were followed,
as of 1934, by pieces set in motion
by wind.

provenance
Private collection, London
Private collection, New York
Private collection (acquired from the above, circa 1992)

certificate
This work is registered in the archives of the Calder Foundation, New York, under the
reference No. A14423

Public notes
Painted in 1969, a crucial period in Calder’s career, Black Butterfly is a particularly
beautiful example of the artist’s work. Deploying his trademark palette, the butterfly
is surrounded by blocks of colour, which lend the work compositional balance and
dynamism.

Jean

dubuffet
[ 1901 - 1985 ]

52
Promenade agreste, 1974
Signed with the artist’s initials and dated ‘J.D. 74’ (lower right); signed, titled and dated (on the reverse)
Acrylic on canvas, 195 x 100 cm - 76.8 x 39.4 in.

Born in Le Havre in 1901, Jean Dubuffet
is considered one of the founding
fathers of Art Brut (Outsider Art).
A self-taught man, Dubuffet spent years
oscillating between the discouragement
he felt regarding the art forms of his
times, which revolted him, and the
burden of family tradition. Thrown into
the limelight thanks to a retrospective
at the Musée des Arts Décoratifs, Paris,
in 1960, Dubuffet has become the
most criticized and admired post-war
French artist in history. Dubuffet’s work
includes paintings, collages, sculptures
and monuments, the most spectacular
of which are part of an ensemble called
L’Hourloupe (1962-1974), as well as real
architectural constructions:
the Closerie Falbala and Villa Falbala.
Retrospectives of his works have been

provenance
Galerie Beyeler, Basel
James Goodman Gallery, New York
Private collection, Belgium
Sale: Sotheby’s, London, 24 March 1993, lot 314
Michael Cohen, New York
Private collection (acquired from the above, 2000)

Exhibited
Paris, Musée National d’Art Moderne, Centre Georges Pompidou
Basel, Galerie Beyeler
New York, Pace Gallery, Jean Dubuffet: Paysages castillans, Sites tricolores, Feb. - Oct.
1975, cat. No. 42 (Paris) and 19 (Basel and New York), ill.
Chur, Switzerland, Bündner Kunstmuseum, Dubuffet: Werkauswahl 1945 - 1975, March April 1977, cat. No. 19, ill.
Kunsthaus Zug, Jean Dubuffet: Bilder, Zeichnungen und Skulpturen aus dreissig Jahren,
Jan. - March 1983
New York, Weintraub Gallery, Jean Dubuffet: Paintings and Sculpture, April - May 1984
New York, James Goodman Gallery, Summer 1984
Basel, Galerie Beyeler, Jean Dubuffet: Retrospektive, Oct. 1985 - Jan. 1986, cat. No. 34
Berlin, Galerie Michael Haas, Jean Dubuffet: 1901 - 1985, Sept. - Nov.1987, cat. No. 19,
ill. in colour
Montreal, Landau Beaux Arts, ‘Qui rassemble la foule...la captive’, Oct. - Nov. 1988
Basel, Art 21’90 Basel, Die Internationale Kunstmesse: Kunst des 20 Jahrhunderts,
June 1990, cat. No. 2, ill. in colour p. 465

held at the Palazzo Grassi in Venice

Literature

and at the Solomon R. Guggenheim

Max Loreau, Catalogue des travaux de Jean Dubuffet, Fascicule XXVIII : Roman burlesque,
Sites tricolores, Les Éditions de Minuit, Paris, 1979, cat. No. 200, ill. p. 147

Museum in New York. His personal
collection, the Art Brut Collection,
including works by outcasts of all
sorts, artists discovered in prisons,
asylums, for example, and is currently
on display at the Château de Beaulieu
in Lausanne, Switzerland.

Public notes
Painted in December 1974, Promenade Agreste is a culmination of Dubuffet’s celebrated
L'Hourloupe series. Translated as ‘rustic walk’ and standing at an impressive 195 cm
high, the sole figure is embedded in his hauntingly bucolic surroundings. Continuously
captivating audiences with his artistic skill, colour and idiosyncratic designs, Dubuffet
allows the viewer to complete the scene of savage, yet elegant forms, and decipher each
element on his own.

G e or g e s

m at hie u
[ 1921 - 2012 ]
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Alliance du 20 mars 1571, 1959
Signed and dated ‘Mathieu 59’ (lower right); titled (on the reverse)
Oil on canvas, 200 x 123 cm - 78.7 x 48.4 in.

Georges Mathieu was born in
Boulogne-sur-Mer, France, in 1921.
An abstract painter, Mathieu was the
self-taught leader of the post-war
Lyrical Abstraction movement, which
peaked in the 1950s and gave birth
to a period of vibrant and emotional
artistic collaboration. Interested in
the spontaneous gesturing handling
of painting as expressed by Jackson
Pollock, Mathieu was the first European
artists to organize a group exhibitions
dedicated to American Abstract
Expressionism and introduce the
importance of the movement to the
French public. A radical supporter of
public culture and education, Mathieu's
theories and advocations for a strong
presence of art in public institutions
are as much integral to his legacy as
his contributions to painting, tapestry,
advertising and architecture. Some
of his work anticipated the execution
of modern-day graffiti and have been
noted as inspiration for the Japanese
Gutai group.

provenance
Private collection (thence by descent)

Certificate
The Comité Georges Mathieu has confirmed the authenticity of this work

Public notes
Mathieu was the self-taught leader of the post-war Lyrical Abstraction movement,
which peaked in the 1950s and gave birth to a period of vibrant and emotional artistic
collaboration. Alliance du 20 mars 1571 is an example of Mathieu’s yearning to liberate
painting from geometric abstraction into a form of pure self-expression. Produced in
1959, this painting forms part of a series created between 1957 and 1960 and dedicated
to significant historical events. Its freedom of form, colour and composition are indicative
of an artistic consciousness divorced from figurative interpretations, allowing both the
creator and the viewer to experience a singular moment in the painter’s emotional milieu.

pie r r e

s o u l ag e s
[ b. 1919 ]
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Peinture 162 x 114 cm, 29 Mars 1981
Signed, titled and dated ‘Soulages 162 x 114 cm, 29 mars 81’ (on the reverse)
Oil on canvas, 162 x 114 cm - 63.8 x 44.9 in.

Pierre Soulages was born in 1919
in Rodez, in a French region where
prehistoric and Romanesque artefacts
abound.
These artefacts had a profound
influence on his work. Soulages’ career
as a painter began in 1946, when he
and his wife, Colette, moved to Paris.
Within a year he became known for
his bold black-and-white abstractions.
Self-taught and a member of no artistic
movement, he explored the painter’s
means of expression and developed his
own non-descriptive and poetic style.
“When speaking of light, in connection

provenance
Galería Fandos, Valencia
Private collection, Spain
Private collection (acquired from the above)

Exhibited
Reutlingen, Hans Thoma-Gesellschaft, Pierre Soulages, Sept. - Oct. 1987
Munich, Galerie Rieder, Soulages, Nov. - Dec. 1987, ill. in the exh. cat.
Kassel, Museum Fridericianum
Valencia, IVAM - Centro Julio González
Nantes, Musée des Beaux-Arts, Soulages: 40 Jahre Melerei, Jan. - Sept. 1989, No. 3,
ill. in the exh. cat.
Valencia, Galería Fandos, Pierre Soulages, Dec. 1989, ill. in the exh. cat.
Madrid, Galería Jorge Mara, El color de los suenos, May - June 1994

Literature
Pierre Encrevé, Soulages, l’œuvre complet - Peintures, Vol. III, 1979-1997, Paris, 1998, cat.
No. 821, ill. in colour p. 93

with black, this sounds paradoxical.

Public notes

However, in reality, black is a colour

Soulages has painted in a predominantly black palette throughout his career in order to
explore the contrasts of light and shade, which have endowed his paintings with a deep
exploration of structure and variation. In Peinture 162 x 114 cm, 29 mars 1981, Soulages
divided his canvas into two horizontal registers, articulating each with repetitions of
thick, textured strokes that reveal a luminosity of shadow and texture.

of light. You cannot imagine there to
be light without black being there,
also”, Soulages explained. Abstract
painting, which until the war had been
a peripheral mode of expression in
France, was at this time emerging as
the new French style. Soulages was
one of the painters responsible for
this development. Around 1955, he
started to paint with looser, slashing
brushstrokes, later sometimes with
more fluid washes of colour.
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RANCINAN
[ b. 1953 ]
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Batman Family en voyage, 2015
Argentic print in artist’s frame, edition of 3
180 x 300 cm - 70.9 x 118.1 in.

Born in 1953 near Bordeaux, Rancinan
began to work at the Sygma News
Agency in 1973, becoming a selfemployed photographer in 1989.
By turning the icons of pop culture on
their heads, Gérard Rancinan ponders
modern society, its excesses and
paradoxes, with a unique allegorical
and theatrical style. Of international
reputation, the artist’s work is exhibited
in museums around the globe: in
Paris at the Musée des Arts et Métiers
and the Palais de Tokyo, but also in
Barcelona, Milan, Bratislava and
New York. Chosen to represent France
at the 50th anniversary of the recognition
of China, the entire series comprising
his Trilogy of the Moderns was exhibited
at the Himalaya Contemporary Art
Museum of Shanghai (2014).

provenance
Artist’s studio

certificate
Gérard Rancinan has confirmed the authenticity of this work

Public notes
Rancinan’s staged photographs are bold testimonies of our time. Exhaustively composed,
they calculatingly highlight the subtleties and exaggerations of contemporary society.
Batman Family en voyage sees the continuation of a series following the misadventures
of this masked, fictional family. Its stark monochromatic hue and glossy finish remove it
from the narrative of realism, yet its facetious undertones are artfully constructed in this
familiar, if not eccentric, familial narrative.

dav i d

L ACHAPEL LE
[ b. 1963 ]
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Celebrity Gleam, 2002
Chromogenic print, edition of 3
152.4 x 111.8 cm - 60 x 44 in.

Born in Connecticut in 1963, David

provenance

LaChapelle’s glossy hyperrealistic

Artist’s studio

photographs have made him one of
the most recognizable contemporary
photographers.

certificate
David LaChapelle has confirmed the authenticity of this work

Becoming interested in photography

Public notes

while studying at the North Carolina

Celebrity Gleam establishes the glossy hyper-realism and profound social critique for which
LaChapelle is celebrated. The enfant terrible of pop culture photography, LaChapelle’s
acerbic cynicism and coated symbolism depicts a glamourized industry criticized for
perpetuating a false version of reality. A veteran of celebrity and commercial portraiture,
LaChapelle’s depictions of lacquered bodies and candy-coloured props are a poignant
commentary on the ritz-and-glitz of the Hollywood elite. In bright, garish colours, Celebrity
Gleam epitomizes the sensationalized, consumerist-soaked and perfection-obsessed
reality he so bitingly critiques.

School of Arts, LaChapelle began
his career by soliciting galleries to
exhibit his works. Everything changed
in 1989 with the publication of some
of his pictures in Interview Magazine.
The particularity of LaChapelle’s style
lies in his unique combination of Art
History and hyper-realism containing
profound messages about society. In his
commercial and fashion photography
he became famous for staging his star
subjects in provocative attitudes.
He likes to use irony to tackle the
world’s obsession with appearance
and the body. His works also ponder
our race to consume, our attachment
to material goods and the decline
in universal values and religions,
provoking compulsive behaviours that
strive for accumulation. LaChapelle’s
gripping images have graced the covers
of such cult magazines as Vogue Italy,
Vogue France, Vanity Fair, GQ and
Rolling Stone.

olivier

DASSAU LT
[ b. 1951 ]

64
Darija, 2012
Photography, edition of 3
Triptych 130 x 156 cm - 51.2 x 61 in.

Born in 1951 in Boulogne-Billancourt,
France, Olivier Dassault earned his
Bachelor’s degree in Engineering from
the French Aviation School in 1974.
He then obtained a Masters in
Mathematics, Decision Theory in 1976
followed by a Doctorate in Computer
Science Management in 1980. An
aviation aficionado, Olivier Dassault
passed his professional IFR Pilot
license and has since broken several
world flight airspeed records. His
steadfast allegiance to traditional
photography and his love for his
Minolta allow Olivier Dassault to create
the most surprising superimposed
works. “I like to create mutations
between reality and its replica, and to
reveal a new creative aesthetic by my
choice of angles and composition.”
Having mastered the art of creative
photography, Olivier Dassault brings
new meaning to Abstract Art, a
language that defines the artist.
“As with philosophy, the notion of
abstraction implies three specific
procedures: analysis, decomposition
and conception. This is instinctively how
I work.”

provenance
Artist’s studio

Public notes
Aeronautical expert, politician, composer and photographer, Dassault’s abstract photographs
reveal a multifaceted intellectual depth. Photographed with the same film camera
Dassault has been using for the past thirty years, Darija refers to any variety of Arab
colloquial dialect. As Darija continues to evolve and integrate Spanish, French and English
words, this piece pays homage to the creation of a universal, everyday language, inspiring
the notion of art as a means for universal communication.
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Femme se coiffant, 1991
Signed ‘Lobo’, numbered (on the base) and inscribed with the mark of the foundry ‘Susse Fondeur‘, Paris, France
Bronze, edition of 8 + 4 EA, 87 x 49 x 33 cm - 34.2 x 19.3 x 13 in.

Baltasar Lobo was a Spanish sculptor
and member of the New School
of Paris.
As of 1922, the artist was hired as
an apprentice in Ramón Núñez’s
studio in Valladolid. He resumed his
education in 1927 at the Academia San
Fernando in Madrid before starting
night school at Escuela de las Artes y
Oficios. This is when Lobo discovered
the works of Picasso, Dalí, Miró and
Gargallo. In 1939, he moved to Paris
and became friends with Pablo Picasso.
Lobo worked for a few years in Henri
Laurens’ studio: the anthropomorphic
shapes of his sculptures then became
simpler, with a hint of Constantin

provenance
Artist’s studio

Exhibited
Caracas, Galería Freites, 1993, No. 38 in the exhibition
Miami, Freites - Revilla Gallery, 1994, No. 38 in the exhibition
Baltasar Lobo al sol de..., Open air exhibition in Spain and Portugal: Valladolid, Lisboa,
Madrid, Sevilla, Málaga, Cadiz, Córdoba, Huelva, Ronda, Almería and Antequera, 20072010, ill. in every location
Caracas, Galería Freites, Baltasar Lobo celebrating his centenary, 2010, ill. in b. & w. p. 120
Paris, Galerie Hopkins-Custot, Baltasar Lobo, sculptures, 2010, No. 16, ill. in colour p. 41
and back cover
Valencia, Instituto Valenciano de Arte Moderno (IVAM), 2011, ill. in colour p. 109
Saragossa, Paraninfo, Universidad de Zaragoza, 2011, ill. in colour p. 69

literature
This work will be included in the Catalogue raisonné being prepared by Galería Freites
under the reference No. 9116

certificate
Galería Freites has confirmed the authenticity of this work

Brancusi, Jean Arp and Henry Moore.
His subjects were then progressively
relegated to the background of the
canvas, especially the themes of naked
women, women swimming and women
with babies. A retrospective of his
work was held at the Museo de Arte
Moderno, Madrid in 1960 and, in 1984,
he was awarded the National Applied
Arts Award. In 1948, Lobo produced
a statue for the city of Annecy, in
commemoration of Spaniards who died
fighting for their freedom, and in 1953,
one for the University of Caracas.

Public notes
Best known for his sculptural depictions of mother and child, the Spanish architect and
sculptor exhibits surprising force and femininity in his compositions. Femme se coiffant
portrays a formidable yet delicate woman, consciously present while enjoying a moment
of private self-reflection.

F ran ç o i s - X av i e r

Lalanne
[ 1927 - 2008 ]

70
Mouton de laine, 1986
Signed with initials ‘FXL’ (under the piece)
Patinated bronze, patinated aluminium and original wool, unique piece, 90 x 95 x 40 cm - 35.4 x 37.4 x 15.7 in.

Born in 1927 in Agen,
François-Xavier Lalanne studied
at the Académie Julian.
In 1952, he would abandon painting
upon meeting his future wife, Claude,
with whom he would form a true
artistic couple. Impossible to define,
the sculptor François-Xavier Lalanne
is famous for having made nature and
animals his favorite subjects thanks
to such varied materials as bronze,
cement, sheet metal or resin. His
works are the elements comprising a
poetic bestiary filled with the purest
lines. Among his most famous animal
sculptures such as the monkey,
the rhinoceros, the ostrich and the
hippopotamus, the lamb has definitely
become Lalanne’s signature. Alone
or among the herd, with or without a
head, shaven or sporting all its wool,
it embodies the symbolic ambivalence
of the first sacrifice of innocence.
The artist’s works are part of many
collections, including of prestigious
families such as the Rothschilds, the
de Noailles and Yves Saint Laurent. As
for public commissions, we should note
the Garden of Adventure in Les Halles
district, Paris (1980-1986), the fountains
at La Défense and the University of
Pennsylvania, as well as the Bar-Ostrich
and the Office-Grasshopper ordered by
the National Manufacture of Sèvres.

provenance
Private collection, Europe

Public notes
Introduced in 1965 at the Salon de la Jeune Peinture in Paris, Mouton de laine is arguably
François-Xavier Lalanne’s most iconic work. Originally inspired by the passage in
Homer’s Odyssey where Ulysses and his comrades escape the Cyclops by clinging to the
underbelly of his giant sheep, the flock signified the artist’s infatuation with the meeting
point between mythology, metamorphosis and word play. Conceived closely after the
artist had completed his first private commission for Yves Saint Laurent and Pierre
Bergé, Mouton de laine marked a pivotal time in the artist’s career. By 1967 the sheep
had had been pictured in Life Magazine, as part of the collection of Yves Saint Laurent
and in the interiors of many other French impresarios and cultural figures. Working
together with his wife Claude as les Lalanne, as the two artists came to be known, they
pair created an unrivaled body of work that established them as a preeminent force of
20th century French art.

Ma n o l o

Va l dÉ s
[ b. 1942 ]

72
Cabeza con mariposas plateada, 2009
Aluminium, edition of 9
74 x 77 x 61 cm - 29.1 x 30.3 x 24 in.

Born in Valencia in 1942,
Manolo Valdés is one of the most
famous artists on the Spanish Art
scene and a reputed sculptor.
Highly skilled at manipulating material,
Valdés was part of the Equipo Crónica,
a major Spanish art collective known
for its Pop art–inflected, anti-Franco
message, with a style based on
subverting historical events with irony.
In continuation of the underlying
messages of geniuses like Velázquez,
Matisse and Picasso, Valdés offers
his own unusual and poetic version
of their masterpieces. A very tactile
artist, Valdés likes to create illusions,
such as making bronze look like wood.
His murals are often the assembly of
burlap sacks that have been folded,
re-sown, brushed with asphalt,
pigments and overloaded with lots of
paint. Among the many international
exhibits dedicated to the artist, as well
as numerous State commissions, a
retrospective held at the Guggenheim in
Bilbao (2003) and the exhibition
of his sculptures at the entrance
to the Château de Chambord (France,
2010) stand out.

provenance
Artist’s studio

certificate
Manolo Valdés has confirmed the authenticity of this work

Public notes
Walking through the park one day, Manolo Valdés saw a man sunbathing with monarch
butterflies swirling around his head. Reminded of the Spanish expression describing
people with a lot of ideas having butterflies in their head, Valdés was inspired to create
a series of whimsical sculptures intended for the New York Botanical Garden, where the
piece could be experienced within the context of nature through the changing seasons.

BAH K

SEON - GHI
[ b. 1966 ]

74
An Aggregate 220113, 2011
Charcoal, nylone threads and stone
270 x 60 x 60 cm - 106.3 x 23.6 x 23.6 in.

Bahk Seon-Ghi is a Korean sculptor

provenance

and installation artist who lives and

Artist’s studio

works in Kyeong Ki-Do, South Korea.
Following his graduation from ChungAng University in Seoul, he spent
several years in Europe, studying
sculpture at the Accademia di Belle
Arti Brera in Milan and at Barnet and
Southgate College in London. Bahk is
known for his monumental, ethereal
installations using natural materials
(mostly charcoal) to create everyday
objects such as tables, staircases,
frames and circles, which appear to
float through light and space. Charcoal,
his favorite material, is fundamental in
this exploration - the natural substance
holds traditional importance in Korean
birth and death rituals. Bahk is an
internationally reputed and established
contemporary Korean artist. He is the
recipient of the 2009 Kim Chong Yung
Sculpture Award and has participated
in solo exhibitions in Miami, Korea,
Switzerland, Spain and China, to name
just a few. His works are part of many
prominent permanent collections
worldwide.

Public notes
Made from suspended coal, An Aggregate 220113 reflects on the importance coal has
played in the modernization of South Korea in manufacturing, while also alluding to the
spiritual significance, where it is used in daily purification rituals. Apparently floating
in space, the installation embodies the relationship between the relative temporality of
man to nature.

son

BONG - CHAE
[ b. 1967 ]

76
Migrants, 2014
Oil on polycarbonate
220 x 80 cm - 86.6 x 31.5 in.

Son Bong-Chae is a pioneer of the 3D
painting genre and known for being the
youngest participate in the Gwangju
Biennial in 1997.
His work is composed of multiple
layers of oil paint onto a special type of
bulletproof glass, 300 times stronger
than acrylic glass, called polycarbonate.
On each of the five layers of
polycarbonate Son Bong-Chae paints
his ethereal pine tree. Illuminated by
a luminescent diode, a special type of
lighting similar to a LED, his paintings
evoke both the memory of traditional
painting and the timelessness of the
scene. Son Bong-Chae received his
MFA from the prestigious Pratt Institute
in New York. He has participated in
numerous solo exhibitions, most
recently in galleries in Austria, Korea,
and Germany. He has exhibited in an
extensive list of biennials since 2006, as
well as Art Singapore, Arco Art Fair,
Art Paris and Art 42 Basel, among other
international art fairs. His work appears
in the collections including the National
Museum of Contemporary Art in Korea,
the Gwangju Biennial Foundation
and the Korean Cultural Center in
Shanghai.

provenance
Artist’s studio

Public notes
Part sculpture, part painting and part installation, the impact of this work is heavily
dependent on the participation of the spectator. In this piece, the image is drawn onto
layers of polycarbonate to resemble a photographic negative. Stark and stoic, Son BonChae’s neglected forest suggests a parallel between turbulent sociopolitical atmosphere
in Korea and the artist’s personal history, exaggerating the contrast to reveal a quiet, but
resounding, visual language.

lee

G i l - R ae
[ b. 1961 ]

78
Old Pine Tree, 2012
Copper welding, unique piece
87 x 113 x 8 cm – 34.3 x 44.5 x 3.1 in.

Korean artist Lee Gil-Rae graduated
with a BA in art education and MFA
in sculpture from Kyung Hee University
in Seoul.
Working with a process of connecting
copper pipes to generate the
appearance of natural structures,
Lee Gil-Rae's expression of using
manufactured materials to inspire
organic textures speaks to a shifting
milieu of natural versus artificial
resources. Inspired by abandoned
castles, archeological excavations
and rapid deforestation, Lee Gil-Rae
attempts to mirror the tendency of
urbanization to remove and confine
nature. Lee Gil-Rae has exhibited
extensively throughout his home
country of Korea, including several
exhibitions in the United States and
Japan. His sculptures appear in
the permanent collections of the
Anseong Memorial Sculpture Park,
the Yeongdong Sculpture Park, and
Gwacheon National Museum of
Contemporary Art, among others.

provenance
Artist’s studio

Public notes
Old Pine Tree makes up part of Lee Gil-Rae's Tree Series, a concept aimed to express the
strength and vitality of nature's most enduring and powerful structure. Resembling the
elegance of Oriental painting, Lee Gil-Rae manages to capture both the vitality and the
vulnerability of the tree. While the sprawling branches mimic the harmonious curves
and indentations of a centuries-old tree trunk, its very material captures the essence
of this rapidly depleting resource. Tipped with wisps of copper representing needles of
a pine tree, Old Pine Tree evokes a nostalgia for natural beauty while meditating on the
faculty of manufactured materials to imitate nature.

Mau r o

CORDA
[ b. 1960 ]

80
Contorsionniste au cerceau, 2011
Aluminium and stainless steel, edition of 8 + 4 AP
300 x 70 x 45 cm - 118.1 x 27.6 x 17.7 in.

Born in 1960 in the city of Lourdes,
Mauro Corda showed a talent for
sculpting at a very early age.
At only 15, he was admitted to the
Reims' École des Beaux-Arts and later
went on to finish his studies in Paris.
Above all a sculptor of bodies, Corda
uses a rich variety of materials such as
bronze, aluminium, iron, stainless and
polished steel and glass for his life-size
creations.
Corda’s art of shaping and modeling
allows him to capture every sinew of
his subjects, breathing life into his
works while giving them a sense of
quasi-invincibility. Without a doubt, his
famous contortionists best highlight
this element of the artist’s genius.
The French sculptor’s work has been
exhibited in museums such as the
Museo Eduardo Sívori in Buenos Aires,
the Museo Victor Hugo in Cuba and the
Museo Frederic Marès of Barcelona.
Exhibitions have been devoted to
Mauro Corda in art galleries in Paris,
London, New York, Geneva, Monaco and
Singapore. He has also received several
awards, including the Paul Belmondo
Award and the French Order of Arts
and Letters.

provenance
Artist’s studio

Public notes
Contorsionniste au cerceau, or contortionist on hoop, demonstrates both Corda’s command
of material and sensitivity to the form and movement of the figure. Cast in aluminium
and stainless steel, Corda’s contortionist displays the artist’s central theme: portraying
the diverse expression of humans in their varying shapes, roles, environments and
situations.

SEO

YOUNG - DEO K
[ b. 1983 ]

82
Nirvana 5, 2013
Iron chain, edition of 5
100 x 55 x 60 cm - 39.4 x 21.7 x 23.6 in.

Korean artist Seo Young-Deok
graduated from the department
of Environmental Sculpture at the
University of Seoul in 2009 and gained
prominence through his sculptural
exploration of the human form
through unconventional materials
such as metal chains, a material that
has been critical to the development
of the modern world and Korea’s
manufacturing industry.
Inspired by his own rural upbringing
in contrast to his urban adult life, Seo
Young-Deok’s use of chains questions
the industrialization of labour that
has become synonymous with today’s
human condition. Each iron piece is
welded together to become a part of the
dynamic system of organic connectivity
exhibited his human forms; while the
material may be physically strong,
its structural completeness is what
exudes strength of the human spirit.
By constantly weighing the dichotomy
between "complete" and "incomplete"
existence, Seo Young-Deok addresses
the inevitable social inequalities of the
industrial system.

provenance
Artist’s studio

Public notes
Titled after the Buddhist philosophy referring to the liberation from perpetual rebirth
that plagues the unenlightened, Nirvana 5 is a tender and poignant rendering of the
emotional intricacy of the human condition. With deep empathy and sensitivity, Seo
Young-Deok “gives birth” to his nude sculptures through an intense and complicated
process of welding chain. Woven stitch by stitch, the Nirvana 5 woman is a spiritual
exploration of emancipation from the limitations of the flesh.

va l ay

SHENDE
[ b. 1980 ]

84
Management Guru, 2006
Cast aluminium, etched SS, metal, edition of 3 + 1 AP
73 x 82 x 33 cm - 28.7 x 32.3 x 13 in.

Born in Nagpur, India, Valay Shende
is mainly a sculptor.
In 2000, he received a degree in
teaching art and went on to train at
the Sir J.J. School of Art, Mumbai,
where, in 2004, he got his BFA degree
in sculpture. His work focuses on the
troubles plaguing contemporary urban
society and its members. Through
skillfully rendered objects, profiles
and symbols, Valay Shende gives
his take on the world, religion and
social issues facing us today. He is a
sensitive observer of his surroundings,
concerned about the trials and
tribulations of the ordinary man’s dayto-day existence. He strongly believes
that an ideal world can be created and
he hopes that people admiring his
art will reflect upon the social issues
depicted with amazing sensitivity.
Valay Shende’s sculptures stand out by
their sheer weight, both literally and
metaphorically. The artist admits that
the world’s deeply sinful nature and
the constant inconsistencies of city life
affect him and get reflected in his work.

provenance
Artist’s studio

Public notes
Sensitive, articulate and superbly crafted, Management Guru, in the vein of Shende’s entire
magnificent oeuvre, stands out both for his sheer presence and its skillful rendering of
present day society. Management Guru comments on the daily lunch route of the Indian
deliveryman (dabbawallah). Incorporating timepieces to emphasize the dabbawallah’s
timely delivery of thousands of meals, Shende replaces the traditional lunchbox with
what he calls a “hungry stomach”, a critical statement on poverty and hunger in India.

dav i d

M ACH
[ b. 1956 ]

86
Bear Head, 2012
Coat hangers, edition of 4
75 x 85 x 90 cm - 29.5 x 33.5 x 35.4 in.

Appointed Professor of Sculpture at

provenance

the Royal Academy Schools, London

Artist’s studio

in 2000, Scottish sculptor David Mach
had his first solo exhibition in Lisson
Gallery, London in 1982 and has
continued to gain prominence
since then.
In 1988 the artist was nominated for
the Turner Prize at the Tate Gallery in
London, and in 1992 was the recipient
of the Lord Provost's Prize in Glasgow.
Considered one of the leaders of New
English Sculpture movement, Mach's
work is exhibited in several museums
worldwide, including the Tate Britain,
the National Portrait Gallery in London
City Art Centre of Edinburgh, and the
Museum of Contemporary Art in
San Diego.

Public notes
Best known for his flowing assemblages made from mass-produced objects including
magazines, matchsticks, tires and, in this example, steel coat hangers, David Mach’s
works are painstaking studies of form and temporality. His efforts to rescue and recycle
the garbage of contemporary life is often interpreted as a criticism of a consumer waste
culture, but should also be understood as a way to demythologize the practice of art.
Since the 1990s, Mach has been producing human and animal masks such as Bear head,
meant to express the discontinuity between the mundane, mass-produced, household
objects such as coat hangers and the exotic and wild aspe.

Ma r c

Qu in n
[ b. 1964 ]

88
Endless column (Micro Cosmos), 2008
Signed and numbered ‘mq/7’ (under the base)
White painted bronze, edition of 7, 69 x 21 x 23 cm - 27.2 x 8.3 x 9 in.

Marc Quinn is a leading contemporary

provenance

artist and member of the loosely

Artist’s studio
Private collection

termed Young British Artists group.
After studying History and Art History
at Robertson College, Cambridge, he
worked as an assistant to sculptor
Barry Flanagan before gaining
recognition in 1991 for his sculpture
entitled Self, a cast the artist's head
made from his own frozen blood. Many
of Quinn's prominent works explore
the relationship between art, science,
the human body and our perceptions
of beauty, often employing grotesque
tenants to deliver poignant messages
of growth and evolution. His acclaimed
fifteen-ton marble sculpture of the
disabled artist Alison Lapper while
pregnant with her son was exhibited in
Trafalgar Square in London in 2005, and
his solid gold sculpture of Kate Moss
was shown at the British Museum in
2008. Additional exhibitions include the
Tate Gallery in London, the Fondazione
Prada in Milan, and Arter Space for Art
in Istanbul and many others.

Public notes
In this work, Kate Moss’s body has been contorted into a grotesque pose. The sculpture
would be explicit or erotically charged were it not for the fact that, in a kind of optical
illusion, a second figure has been placed on top of the first. This mirror reflection draws
attention to the body not as a sensuous thing but as a fixed and static object, a quality
reinforced by the work’s white patina, which makes Endless Column (Micro Cosmos)
classical in its style. Cold and detached, the model and fashion designer’s body has been
rendered and repeated in such a way that it becomes lifeless and almost inhuman. As
it is often the case in Quinn’s intelligent work, beauty is deceitful. Endless column (Micro
Cosmos) offers a profound meditation on death and the impact of the culture of celebrity
and consumerism today.

R o be rt

I nd i a na
[ b. 1928 ]

90
Love (RED/Gold), 1966 - 2002
Stamped with the artist’s signature, numbered and dated ‘© 1966 – 2002 R INDIANA 6/6’ (on the inside of the ‘E’)
Polychrome aluminium edition of 6 + 4 AP, 91.4 x 91.4 x 45 cm - 36 x 36 x 18 in.
Conceived in 1966 and executed in 2002

Born Robert Clark in Newcastle,
Indiana in 1928, Robert Indiana is a
preeminent figure in American art.
Associated mostly with the Pop Art
movement, Indiana also played a
central role in the development of
Assemblage Art. Clark spent his
childhood moving between homes,
a temporality and inconsistency that
had a strong influence on his identity
as an artist. After relocating to New
York in 1966, the artist adopted the last
name Indiana as a statement about
the concept of home, a subject that
has persisted throughout his career.
Known for simple, bold and catchy
images, Indiana works have become
some of the most iconic of the Pop Art
generation and have been collected
by the Museum of Modern Art and the
Whitney Museum of American Art in
New York, the National Gallery of Art,
the San Francisco Museum of Modern
Art, the Ludwig Museum in Cologne,
Germany, the Shanghai Art Museum
in China, and the Israel Museum in
Jerusalem.

provenance
Morgan Art Foundation (acquired directly from the artist)
Private collection, Europe
Private collection (acquired from the above)

Public notes
Few pop images are more recognizable than Robert Indiana’s LOVE, originally designed
as a print image for the MoMA holiday card in 1965. Adopted as an emblem of 1960s
idealism and full of erotic, religious and autobiographical meaning, LOVE is at once
accessible and complex; an iconic symbol of hope that has become an intricate icon
of contemporary culture. Since its inception in 1965, LOVE has been proliferated onto
countless formats and renderings worldwide, including a reproduction in Spanish for
the National Sculpture Garden in Washington DC and in Hebrew for the Israel Museum
in Jerusalem. Its ubiquity worldwide emphasizes the universality of the subject and
explores one of Indiana’s central themes on the power of words and language.
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ro n

ARAD
[ b. 1951 ]

94
Big Easy, 1988
Signed and numbered ‘Ron Arad AP 1/5‘ (on the bottom right side)
Patinated steel with stainless steel welds, edition of 20 + 5 AP, 130 x 100 x 90 cm - 51.2 x 39.4 x 35.4 in.

Born in Tel Aviv, Israel, in 1951,
Ron Arad studied at the Jerusalem
Academy of Art and later at the
Architectural Association in London.
He discovered design in Italy.
In 1981, Ron Arad cofounded with
Caroline Thorman the design and
production studio One Off. Later, in
1989, he created Ron Arad Associates
Architecture and Design Practice.
In 2008 Ron Arad Architects was
established alongside Ron Arad
Associates. From 1994 to 1999 he
established the Ron Arad Studio,
design and production unit in Como,
Italy. Arad’s constant experimentation
with the possibilities of technology and
materials such as steel, aluminium or
polyamide and his radical reconception
of the form and structure of furniture
have put him at the forefront of
contemporary design. In 2008 he
established the Bauhaus Museum
of Tel Aviv and the Design Museum
Holon, which is the first Israeli museum
dedicated to design.

provenance
Artist’s studio

Public notes
Arad’s career as a designer, architect and artist counters traditional roles and has placed
him as one of the most influential designers of our time. Big Easy epitomizes the artist’s
rebellious approach to form, material and functionality. Its gleaming, mirror-polished
stainless steel and forceful shape transform the piece into something massive and
powerful, yet still retaining the structure and function of a chair, examining the meeting
point between the aesthetic and the utilitarian.

Le e

JAE - H yo
[ b. 1965 ]

96
0121-1110=113045, 2013
Wood (juniper), unique piece
94 x 73 x 80 cm - 37 x 28.7 x 31.5 in.

Born in 1965 in Hapchen, Korea,
Lee Jae-Hyo graduated from Hongik
University in Seoul with a Bachelor’s
degree in Art.
He has held many solo exhibitions
in Korea, Japan, China, the United
Kingdom and the United States.
He has won a number of awards,
including the Grand Prize at the Osaka
Triennial (1998), the Young Artist of the
Day Award presented by the Korean
Ministry of Culture (1998) and the Prize
of Excellence in the 2008 Olympic
Landscape Sculpture Contest in Beijing.
His work combines natural materials
such as wood, branches and leaves
with nails or steel bars, integrating
them into three-dimensional pieces.
The artist likes to say that he works
“with things which are unattractive,
useless, displeasing and ordinary” and
explores them to reveal their often
neglected, intrinsic beauty. The results
are breathtaking organic constructions,
both pensive and dynamic.
Lee Jae-Hyo’s talent is rooted in a
unique combination of Korean artistic
traditions of today and yesterday.

provenance
Artist’s studio

Public notes
Lee Jae-Hyo’s distinct and intricately crafted sculptures have gained him acclaim both
internationally and in his home country of Korea. Combining traces of Land Art and
Minimalism together with the question of functionality and form, the artist’s carefully
sculpted works examine man’s transformation of the organic into the precise.

Jean-Luc

L E M OUNIER
[ b. 1976 ]

98
Vers le large, 2013
Signed with initials and numbered ‘LM 2/8’ (on the front leg, right)
Carved ebony wood and white bronze, edition of 8, 250 x 190 x 40 cm - 98.4 x 74.8 x 15.7 in.

Born in 1974, Jean-Luc Le Mounier is

provenance

a French artist who lives and works in

Artist’s studio

Brittany, near the city of Dinard.
After spending the majority of his
childhood in his grandfather’s studio,
Le Mounier began studying
woodworking in 1995. In 2003, he
opened a studio to create his own
furniture pieces. At this time, the
artist preferred contemporary lines,
while using the history of design as an
undercurrent. The use of rare essences
and materials such as crystal, Spanish
cedar wood, ebony and lemon tree
wood harmonize perfectly with the
artist’s sense of lines and proportions.
Le Mounier draws his inspiration from
the natural landscapes and urban
settings that dot the horizons of his
daily walks along the coast: the ocean,
the wind, sand dunes and wharves,
the foam of the waves... Each piece
loses its purely utilitarian function,
metamorphosing into a veritable object
of art. Through his signature style,
Jean-Luc Le Mounier has elevated
woodworking to the noble status of
centuries past while transforming
furniture into exceptional artwork.

Public notes
Combining tradition and modernity, Vers le large favours Le Mounier’s characteristic
contemporary lines while reflecting on the history of furniture. In a wonderful contrast
between the strength of bronze, the smooth curves and the depth of the ebony, this
design blurs the line between function and aesthetic and raises Le Mounier’s handsculpted creations to the level of fine art.
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Un grand merci à tous les artistes qui nous ont accompagné pendant ces 20 dernières années, que les 20 prochaines soient tout
aussi fécondes !
Cette aventure n’aurait jamais été possible sans le travail passionné de nos équipes. Merci à Florence, Gilles, Charles, Martine,
Andréa, Aurélie, Aurore, Constant, Fatiha, Frédéric, Grégory, Marion, Maurice, Najia, Prune, Shana, Salomé, Alexa et Zoélie.

We would like to extend our warmest thanks to all of the artists who have accompanied us over the last 20 years... may the next
20 be just as fruitful!
This adventure never would have been possible without the dedicated work of our teams... Thank you Florence, Gilles, Charles,
Martine, Andréa, Aurélie, Aurore, Constant, Fatiha, Frédéric, Grégory, Marion, Maurice, Najia, Prune, Shana, Salomé, Alexa and
Zoélie.
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