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Anish Kapoor (1954 -)

Untitled, 2011
Signed, dated and numbered ‘Kapoor 2011 1459 WD100354’
Stainless steel and gold, unique piece
130 x 130 x 26 cm - 51.2 x 51.2 x 10.2 in. 
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Marc Quinn (1964 -)

Endless column (micro cosmos)
Bronze, edition of 7
69 x 21 x 23 cm - 27.2 x 8.3 x 9.1 in. 
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Ron Arad (1951 -)

Blo void II, 2006
Mirror-polished steel and steel mesh tinted pink
Edition The Gallery Mourmans
64 x 119 x 61 cm - 25.2 x 46.8 x 24 in.

Literature
Ron Arad No Discipline (catalogue of the exhibition), Centre Georges Pompidou, 
Paris, 2008, similar model ill. in colour p. 127
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Julian Opie (1958 -)

Woman dressed 4, 2002
Vinyl on wooden stretcher
380 x 220 x 3 cm - 149.6 x 86.6 x 1.2 in. 
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14

Vera dancer, 2007
Aluminium, vinyl and lights
195 x 204 x 21 cm - 76.8 x 80.3 x 8.3 in.
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Julian Opie (1958 -)

Vera dancer, 2007
Aluminium, vinyl and lights, unique piece
195 x 204 x 21 cm - 76.8 x 80.3 x 8.3 in. 
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David Mach (1956 -)

Red Miró, 2012
Pin heads on foam, unique piece
200 x 84 x 84 cm - 78.7 x 33.1 x 33.1 in.

On show at Berkeley Square House until June 2013
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David Mach (1956 -)

Pink slim, slim back, 2012
Pin heads on foam, unique piece
180 x 42 x 42 cm - 70.9 x 16.5 x 16.5 in.

On show at Berkeley Square House until June 2013
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Joe Black (1973 -)

Star, 2013 (and detail)
Mixed media made with thousand of chess pieces
234 x 183 cm - 92.1 x 72 in.
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Andy Warhol (1928 - 1987)

Untitled
Offset lithograph and watercolour on paper
25 x 30 cm - 9.8 x 11.8 in.

Public notes

The present work is one of the sixteen lithographs in Warhol’s portfolio A la Recherche 
du Shoe Perdu. This collection of work is executed in 1955, when Warhol burgeoned 
as a commercial illustrator for fashion magazines and advertising agencies with his 
appointment as sole illustrator for the I. Miller shoe campaign, in which his drawings, 
under the art direction of Peter Pallazzo, was instrumental in the transformation of 
the rather conservative shoe company by projecting a new and sophisticated image 
through a series of highly conceptual advertisements. Shoes have then, in a sense, 
become Warhol’s signature product.

Warhol’s portfolio A la Recherche du Shoe Perdu is inspired by Marcel Proust’s 
memoir A la Recherche du Temps Perdu, with the artist’s clear intention of stirring 
memories of his drawings for I. Miller. Each of the sixteen images in this portfolio 
comprises a shoe centrally placed on the page and accompanied by a “shoe poem”, 
the one-line takeoffs on famous phrases - composed by Ralph Pomeroy with the 
lettering done by Warhol’s mother, Julia Warola - creating a verbal-visual composition 
mimicking the picture and ad-copy of advertisements. 

Intended for a public audience, the printed shoe portfolios were shown at Serendipity, 
a New York restaurant popular among the cognoscenti in fashion and advertising.
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Andy Warhol (1928 - 1987)

Police car, 1983
Stamped twice by the Estate of Andy Warhol on the overlap, stamped by the Andy 
Warhol Foundation for the Visual Arts and numbered on the overlap and  the stretcher
Acrylic on canvas
27,9 x 35,8 cm - 11 x 14.1 in.

Certificate
The Estate of Andy Warhol and the Andy Warhol Foundation for the Visual Arts have 
confirmed the authenticity of this work
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Keith Haring (1958 - 1990)

Untitled, 13 April 1984
Signed and dated “© K. Haring APRIL 13, 1984” (on the overlap)
Acrylic on canvas 
151,8 x 151,8 cm - 59.8 x 59.8 in.

Provenance
Tony Shafrazi Gallery, New York
Galerie Paul Maenz, Cologne
Acquired from the above by the present owner

Exhibited
Cologne, Galerie Paul Maenz, Keith Haring, May 3-30, 1984
Berlin, DaimlerChrysler Contemporary, Private / Corporate: Werke aus der Daimler 
Kunst Sammlung: Ein Dialog (Private / Corporate; Works from the Daimler Art 
Collection: A Dialogue), May 28-July 21, 2002, p. 34

Literature
Paul Maenz, Keith Haring at Paul Maenz, Cologne, 1984, p. 5
Galerie Paul Maenz, Ausstellungs-saison (Exhibition Season) 1983-84, Cologne, 1984, p. 13
Germano Celant and Ida Gianelli, Keith Haring, Milan, 1994, p. 37
Private / Corporate: Werke aus der Daimler Kunst: Ein Dialog (Private / Corporate: 
Works from the Daimler Art Collection: A Dialogue), DaimlerChrysler Contemporary, 
Berlin, 2002, p. 34

Certificate
The Keith Haring Studio LLC has confirmed the authenticity of this work
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Mel Ramos (1935 -)

Leopard, 1972
Signed, titled, dated and inscribed ‘Leopard 1972 OIL ON CANVAS Mel 
Ramos 72’ (on the reverse)
Oil on canvas 
111,8 x 167,6 cm - 44 x 66 in. 
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Robert Indiana (1928 -)

Love (gold faces - red sides), 1966 - 2002
Stamped with the artist‘s signature, numbered and dated “© 1966-2002 R 
Indiana /6” (on the inside of the “E”)
Polychrome aluminium, edition of 6 + 4 AP
91,4 x 91,4 x 45,7 cm - 36 x 36 x 18 in. 
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Colin Christian (1964 -)

Butterfly effect
Fiberglass and silicone, unique piece
213 x 183 x 122 cm - 83.8 x 72 x 48 in. 
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Fernando Botero (1932 -)

Reclining woman, 1998
Signed and dated “Botero 98” (lower right corner)
Oil on canvas
27 x 41 cm - 10.6 x 16.1 in.

Certificate
Fernando Botero has confirmed the authenticity of this work 

Public notes

‘If women are often my subjects, it’s because they have been one of the main subjects 
in painting for centuries. What really guides me above all, when I sculpt or paint men, 
women, animals, or objects, is the plastic aspect of beings and things. Plasticity exists 
indiscriminately in a woman, a still life, or landscape.’ Fernando Botero
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Fernando Botero (1932 -)

Woman in bed, 2009
Signed and dated “Botero 09” (lower left corner)
Oil on canvas
34 x 38 cm - 13.4 x 15 in.

Certificate
Fernando Botero has confirmed the authenticity of this work 

Public notes

‘The problem is to determine the source of the pleasure when one looks at a picture. 
For me, the pleasure comes from the exaltation of life, which expresses the sensuality 
of forms. For this reason, my formal problem is to create sensuality through forms... 
I make characters fat to give them sensuality. I am not interested in fat for fat’s sake.’ 
Fernando Botero
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Fernando Botero (1932 -)

The Family, 2010
Signed and dated “Botero 10” (lower right corner) 
Oil on canvas
146 x 176 cm - 57.5 x 69.3 in.

Certificate
Fernando Botero has confirmed the authenticity of this work 

Public notes

Family is one of the most prominent themes in the œuvre of Botero, as it comes 
to stand for the artist as the most Latin American theme in painting par excellence. 
Botero takes interests in family portrait for its complex composition. To him, the 
difficulty lies in the pulling in of all the diverse elements into the composition to 
share in an internal rhythm, and to achieve a harmonization where the forms and 
colours blend. This calls for a certain maturity and knowledge in order to strike a 
proper balance in composition.

As with other works of the artist, the present work consists of an underlying commentary 
on the relationship between men and women. While in the Latin American culture 
the male plays the role of the macho, whereas the female is utterly feminine, either 
enjoying admiration or suffering from indifference, in certain of Botero’s works, as in 
the present one, the roles are reversed. The woman dominates the central position of 
the portrait in a standing position, with her nudity rendering her a sense of assumed 
presence and power, while the man is in a formal suit, sitting on a chair, carrying the 
child, taking up the role which is normally assumed by the mother. One cannot help 
but notice the ethnic difference between the parents and the children. The malicious 
visage of the cat on the top the cupboard, overlooking the family scene, appears as 
if it is passing judgment on the situation. The internal coherence of the painting is 
achieved by the resonance of objects in fuchsia colour, manifested in the slip that 
hangs out of the drawer, the cocktail drink in the picture, the earrings, the cherries 
and the edge of the scarf, the tie, the ball in the boy’s hand, the girl’s skirt, and the 
blush on the servant’s cheek. 
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Arman (1928 - 2005)

Violon, 1979
Signed ‘‘arman’’ (lower centre)
Assemblage of burned violins, unique piece
75 x 50 cm - 29.5 x 19.7 in. 

Provenance
Franck Baille
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Niki de Saint-Phalle (1930 - 2002)

La Machine à rêver, 1970
Signed (on the base)
Fiberglass and painted polyester
280 x 346 x 120 cm - 110.2 x 136.2 x 47.2 in.

On show at Bruton Street (Time and Life building) until June 2013

Provenance
Alexander Iolas, Athens

Exhibited
Paris, Centre Georges Pompidou, Niki de Saint-Phalle, Rétrospective 1954-80, 1981, 
ill. pp.1 and 69
Stockholm, Moderna Museet, Niki de Saint-Phalle, Rétrospective 1954-80, 1981, ill. 
pp. 68-69
Paris, Musée d’Art Moderne de la Ville de Paris, Niki de Saint-Phalle : l’invitation au 
Musée, 1993, ill. pp. 90-91
Angers, Musée des Beaux-Arts d’Angers, Niki de Saint-Phalle, des assemblages aux 
œuvres monumentales, 2004, ill. p. 80
Barcelone, Fondació Joan Miró, Woman, Metamorphosis of modernity, 2004-05
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Niki de Saint-Phalle (1930 - 2002)

Trilogie des obélisques, 1987
Stamped and numbered (on a plaque attached to the underside)
Painted polyester resin in 3 parts on wooden base, edition of 8
164 x 70 cm - 64.6 x 27.6 in.

On show at Berkeley Square House until June 2013

Provenance
Acquired directly from the artist by the previous owner

Exhibited
London, Gimpel Fils
New York, Gimpel Weitzenhoffer, The Wounded Animals, 1988, No. 83, ill. in colour
Kent, Canterbury Arts Festival, Niki de Saint-Phalle, 1988
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Victor Vasarely (1906 - 1997)

Citra, 1955-1959
Signed ‘‘Vasarely’’(lower centre); countersigned twice, titled and dated 
‘‘Vasarely Citra 1955-1959’’ (on the reverse)
Oil on wood
110 x 100 cm - 43.3 x 39.4 in. 

Provenance
Galerie Denise René-Hans Mayer, Düsseldorf (1972)

Exhibited
Stuttgart, Württ. Kunstverein, No. 344/1

Literature
Marcel Joray, Plastic Arts of the 20th Century, vol. I, Editions du Griffon, Neuchâtel, 
1965, similar artwork No. 130, ill. p. 116

Certificate
Pierre Vasarely has confirmed the authenticity of this work

Public notes

A work of art such as Citra is emblematic of the intricate and combinatorial dimensions 
of Vasarely’s lifework. The artist purposefully distorted his materials, creating optical 
illusions by simply playing with geometric shapes and the relationship between white 
and black. This, in turn, provokes interesting special effects with respect to mass and 
relief. This bi-dimensional work of art seems genuinely ‘‘profound’’, a ‘‘perpetuum 
mobile and trompe l’oeil’’ as Vasarely liked to say. The result is an ambiguous, visual 
and destabilizing experience for the art-lover.
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Victor Vasarely (1906 - 1997)

Biza-Zett_pre, 1976
Acrylic on wood
50 x 50 cm - 19.7 x 19.7 in. 
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François-Xavier Lalanne (1927 - 2008)

Singe avisé, 2005
Patinated bronze, edition of 8
20 x 14,5 x 15 cm - 7.9 x 5.7 x 5.9 in. 
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Pavlos (1930 -)

Verre de bière, 2010
Paper and plexiglas
146 x 58 x 7,5 cm - 57.5 x 22.8 x 3 in. 
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Pavlos (1930 -)

Coupe de glace, 2010
Paper and plexiglas
149,5 x 128 x 7 cm - 58.9 x 50.4 x 2.8 in. 
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Pierre Soulages (1919 -)

Peinture 222 x 85 cm, 30 décembre 2002
Signed, titled and dated (on the reverse)
Oil on canvas 
222 x 85 cm - 87.4 x 33.5 in. 

Provenance
Galerie Karsten Greve, Paris
Acquired from the above by the present owner

Exhibited
Paris, Galerie Karsten Greve, Pierre Soulages, Peinture 1999-2002, ill. in colour p. 43 
of the exhibition catalogue
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Philippe Pasqua (1965 -)

Vanité
Mixed media
195 x 40 x 50 cm - 76.8 x 15.7 x 19.7 in. 
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Gérard Rancinan (1953 -)

Riots, 2013
Argentic print mounted on plexiglas in black wood chassis exposed 6 cm, edition of 5
180 x 280 cm - 70.9 x 110.2 in. 
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Gérard Rancinan (1953 -)

My life on the web, 2013
Argentic print mounted on plexiglas in black wood chassis exposed 6 cm, edition of 5
180 x 260 cm - 70.9 x 102.4 in. 
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Gérard Rancinan (1953 -)

Ming in grey, 2003
Argentic print mounted on plexiglas in artist’s frame, edition of 3 
180 x 180 cm - 70.9 x 70.9 in. 
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Daniele Buetti (1956 -)

Is truth always genuine? 2010
Perforated photography in light box
160 x 120 x 9 cm - 63 x 47.2 x 3.5 in. 
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Daniele Buetti (1956 -)

What kind of terror do you mean? 2011
Perforated photography in light box
100 x 80 x 9 cm - 39.4 x 31.5 x 3.5 in. 
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Yan Pei-Ming (1960 -)

L’Homme invisible, retour sur le lieu du crime, 1999
Oil on canvas
Triptych: 300 x 540 cm - 118.1 x 212.6 in.

Exhibited
Mâcon, Musée des Ursulines, Parcours contemporain 99, 1999

Certificate
Yan Pei-Ming has confirmed the authenticity of this work 
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Yayoi Kusama (1929 -)

Fruits Epsob, 2011
Acrylic on canvas
112 x 145,5 cm - 44.1 x 57.3 in. 
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Yayoi Kusama (1929 -)

Flames, 1990
Signed, titled and dated (on the reverse)
Acrylic on canvas
53 x 45 cm - 20.9 x 17.7 in. 

Certificate
The Yayoi Kusama studio has confirmed the authenticity of this work
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Feng Zhengjie (1968 -)

Untitled, 2006
Signed and dated ‘Feng Zhengjie 2006’ (lower right corner)
Oil on canvas
210 x 300 cm - 82.7 x 118.1 in. 
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Li Tianbing (1974 -)

Infusion, 2009
Signed and dated ‘‘Tianbing Li 2008-2009’’ (lower left corner)
Oil on canvas
200 x 160 cm - 78.7 x 63 in. 
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Wang Guangyi (1957 -)

Great criticism: Polo, 1998
Oil on canvas
150 x 120 cm - 59.1 x 47.2 in. 
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Zeng Fanzhi (1964 -)

Warhol, 2006
Signed and dated ‘‘Zeng Fanzhi 2006’’ (lower right corner)
Oil on canvas
80 x 80 cm - 31.5 x 31.5 in. 

Provenance
Shanghart Gallery, Shanghai
Private collection (acquired from the above)
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134 New Bond Street • London W1S 2TF
T. +44 (0)207 491 2999 • london@operagallery.com

www.operagallery.com


