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Un Siècle de Nus
Un panorama du Nu de l’Art Moderne à aujourd’hui

Depuis toujours et à travers toutes les civilisations le corps humain fascine. Thème majeur de la création
artistique, il a été sans cesse représenté depuis la Préhistoire. Beaucoup d’œuvres célèbres ayant marqué l’histoire
de l’art sont des nus : La naissance de Vénus de Botticelli, L’Origine du monde de Courbet, Les Demoiselles
d’Avignon de Picasso ou encore Le Penseur de Rodin, pour n’en citer que quelques-uns.
Le corps humain a longtemps été représenté dans une forme idéale, soumise à des règles de représentation
strictes. Depuis la fin du XIXème siècle, avec notamment l’apparition de la photographie, les artistes représentent
le corps humain tel qu’il est vraiment et parfois de manière impitoyable.
Au début du XXème siècle, l’art du nu se détourne à nouveau de la réalité avec Les Demoiselles d’Avignon de
Picasso. Depuis, tout est possible : la représentation du corps humain n’a de limite que l’imagination de son
créateur. La nudité symbolise la liberté : la possibilité de tout montrer, l’intérieur comme l’extérieur, le meilleur
comme le pire de l’être humain.
Opera Gallery Genève vous invite à découvrir un panorama de l’art du nu du début du XXème siècle jusqu’à
nos jours à travers une quarantaine d’œuvres d’art venues des quatre coins du monde. Une exposition ayant le
corps humain comme dénominateur commun qui permettra au spectateur d’apprécier différentes techniques
(peintures, dessins, sculptures, photographies, lithographies) et différents styles (Pop Art, École de Paris, art
contemporain asiatique, figuration libre, figuration narrative, surréalisme, nouveau réalisme, street-art…).
Gilles Dyan
Fondateur et Président
Opera Gallery Group
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Jordan Lahmi
Directeur
Opera Gallery Genève

A Century of Nudes
A panorama of Nudes from Modern Art to present day

Ever since the beginning of time and in all civilisations, the human body has been a subject of fascination.
As a major theme of artistic creation, it has been depicted over and over since Prehistoric ages. Many famous
masterpieces depict nudity: The Birth of Venus by Botticelli, The Origin of the World by Courbet, The Young
Ladies of Avignon by Picasso or The Thinker by Rodin, just to mention a few.
For a long time, the human body was shown in an ideal form, following strict and specific rules of representation.
Since the end of the 19th Century, with the emergence of photography, artists portray the human body the way
it really is, sometimes in a merciless manner.
At the beginning of the 20th Century, everything changes again and with the painting by Picasso The Young
Ladies of Avignon, the nude strays from reality. Since then, anything is possible: the representation of the
human body is constrained only by the imagination of its creator. Nudity epitomizes freedom: it is a way of
showing everything, the inside as well as the outside, the best as well as the worst of the human being.
Opera Gallery Geneva is pleased to present a panorama of nudes in art from the beginning of the 20th Century to
present day. This exhibition encompasses over 40 pieces coming from all over the world. With the human body
as a common theme, the viewer will be able to appreciate different techniques (painting, drawing, sculpture,
photography, lithography) as well as different styles (Pop art, School of Paris, Contemporary Asian art, Free
figuration, surrealism, Nouveau Realisme, Street art…).
Gilles Dyan
Gilles Dyan
Fondateur et Président
Founder and Chairman
Opera Gallery Group
Opera Gallery Group
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Jordan Lahmi
Director
Opera Gallery Geneva

Henri Matisse (1869 - 1954)
Nu assoupi, 1908
Signed ‘Henri Matisse’ (lower right corner)
Charcoal on paper
22,5 x 35 cm - 8.9 x 13.8 in.
Certificate

Wanda de Guébriant has confirmed the authenticity of this work under the reference No. 144-598
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Tsuguharu Foujita (1886 - 1968)
Nude, 1926
Signed ‘Foujita 1926 à Berlin’ (centre right)
Drawing
48 x 76 cm - 18.9 x 29.9 in.
Certificate

The Tokyo Bijyutsu Museum has confirmed the authenticity of this work
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Emile Bernard (1868 - 1941)
Nue couchée au bracelet
Oil on carton laid on board
74 x 108 cm - 30 x 42 in.
Provenance

Sale: Versailles, Oct. 1976, lot 191
Oscar Ghez, Geneva
Sale: Christie’s New York, 1991, lot 36
Literature

Jean-Jacques Luthi, Emile Bernard, catalogue raisonné de l’oeuvre peint, 1982, No. 1297, pl. 206

10

Moïse Kisling (1891 - 1953)
Nu allongé, 1927
Signed ‘Kisling’ (upper right corner)
Oil on canvas
27 x 41 cm - 10.6 x 16.1 in.
Literature

Jean Kisling, Kisling 1891-1953, Tome 2, 1982, No. 41, p 302
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Léon Devos (1897 - 1974)
Suzanne au bain
Oil on canvas
147 x 119,5 cm - 57.8 x 47 in.
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Henri Matisse (1869 - 1954)
Nu assis, 1936
Signed ‘H M’ (lower right corner)
Pencil on paper
38 x 28,5 cm - 15 x 11.2 in.
Provenance

Private collection, France
Certificate

Wanda de Guébriant has confirmed the authenticity of this work
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Henri Matisse

Raoul Dufy (1877 - 1953)
L’Atelier, circa 1943
Signed ‘Raoul Dufy’ (lower left corner)
Watercolour on paper
50 x 65 cm - 19.7 x 25.6 in.
Provenance

Private collection, Switzerland
Literature

This work will be included in the forthcoming supplement of the Catalogue Raisonné des Aquarelles,
Gouaches et Pastels de Raoul Dufy prepared by Fanny Guillon-Laffaille
Certificate

Fanny Guillon-Laffaille has confirmed the authenticity of this work
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Pablo Picasso (1881 - 1973)
Deux personnages, 27 Jan. 1954
Signed and dated ‘Picasso 27.1.54. XIV’ (lower right corner)
Crayon on paper
24 x 32 cm - 9.5 x 12.6 in.
Provenance

Galerie Louise Leiris, Paris
Galerie Daniel Malingue, Paris
Private collection
Literature

Christian Zenos, Pablo Picasso, vol 16 : œuvre de 1953 à 1955, editions Cahiers d’Art, Paris, 1983, p.74,
No. 250, III
Certificate

Claude Ruiz-Picasso has confirmed the authenticity of this work
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Yves Klein (1928 - 1962)
L’Esclave mourant, 1962
Pure pigment and synthetic resin on resin, edition of 300 + 50 marked I/L to L/L
60 x 22 x 15 cm - 23.6 x 8.7 x 5.9 in.
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Salvador Dalí (1904 - 1989)
Man with butterfly, 1968 - 1984
Bronze, edition of 350 + 35 EA
Conceived in 1968, first cast in 1984
This cast at a later date
H: 55,5 cm - 21.9 in.
Public notes

This image of this elegant sculpture was originally designed as part of Dalí’s famous Tarot series,
which was created specifically for his wife and muse, Gala.The figure of Man with Butterfly leaves
the banality of the grounded everyday world for that of the butterfly, which, being lighter, will give
the man wings and help him soar to a different physical plane - one where he can shed his daily
worries and habitual restraint.
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Pablo Picasso (1881 - 1973)
Quatre personnages, 2 Oct. 1968
Signed, dated and numbered “Picasso 2.10.68. IV” (centre left)
Brush, pen and India ink on paper
50,4 x 65,4 cm - 19.8 x 25.7 in.
Provenance

Galerie Louise Leiris, Paris
Herman C. Goldsmith, New York
Hirschl & Adler Galleries, New York
Evelyn Amis Gallery, Toronto (acquired from the above)
Private collection, Canada, 1989 (acquired from the above)
Sale: Christie’s, London, Feb. 10, 2005, lot 687
Private collection
Exhibited

New York, Hirschl & Adler Galleries, Picasso, The Late Drawings, Jan. - Feb., 1988, No. 21, ill
Literature

Christian Zervos, Pablo Picasso, Oeuvres de 1967 et 1968, vol.: 27, Paris, 1973, p. 122, No. 318, ill.
Picasso Project (ed.), Picasso’s Paintings, Watercolors, Drawings and Sculptures: The Sixties III,
1968-1969, San Francisco, 2003, p. 47, No. 68-158, ill.

ARTIST :
TITLE :
MEDIUM :
SIZE :
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PICASSO PABLO (1881-1973)
Quatre personnages, 1968
Brush and pen and India ink on paper
50.4 x 65.4 cm
19 3/4 x 25 3/4 in

Salvador Dalí (1904 - 1989)
Homage to fashion, 1971 - 1984
Bronze, edition of 350 + 35 EA
Conceived in 1971, first cast in 1984
This cast at a later date
H: 51 cm - 20.1 in.
Literature

Dalí: The Hard and the Soft, Sculptures & Objects. Eccart, 2004, No. 634, p 246
Public notes

Dalí’s relationship with the world of haute couture began in the 1930s through his work with
Coco Chanel, Elsa Schiaparelli and Vogue magazine, and lasted throughout his lifetime. This remarkable Venus, posing in the stance of a ‘supermodel’, has been created with a head of roses,
the most exquisite of flowers. Her face lacks definition, allowing the admirer to imagine any face
he desires. On bended knee we observe a dignified gentleman, a ‘dandy’ paying homage to this
20th Century muse.
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Bernard Buffet (1928 - 1999)
Nu II, 1979
Signed and dated ‘Bernard Buffet 79’ (upper left)
Oil on canvas
130 x 89 cm - 51.2 x 35 in.
Provenance

Galerie Maurice Garnier, Paris
Jean-Pierre Belmont, Paris
Sale: Cornette de Saint-Cyr, Paris, 17 June 1999, lot 29
Acquired at above sale by present owner
Literature

Y. le Pichon, Bernard Buffet 1962-1981, Lausanne, 1986. vol. II, ill. in colour p. 872
Certificate

Maurice Garnier has confirmed the authenticity of this work
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Marc Chagall (1887 - 1985)
Le Couple allongé, 1982
Signed ‘Marc Chagall’ (lower left corner)
Tempera on masonite
27 x 35 cm - 10.6 x 13.8 in.
Provenance

Private collection, USA
Certificate

The Comité Marc Chagall has confirmed the authenticity of this work
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Alecos Fassianos (1935 -)
Le petit paradis, 1985
Signed ‘A. Fassianos’ (upper right corner)
Gouache, acrylic and gilded on paper mounted on canvas
85 x 70 cm - 33.5 x 27.5 in.
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Tom Wesselmann (1931 - 2004)
Study for bedroom blonde with green wallpaper, 1985
Signed and dated ‘Wesselmann 85’ (lower right)
Acrylic and pencil on cardboard
22,5 x 25 cm - 8.9 x 9.8 in.
Provenance

Galerie Mitterand, Geneva
Certificate

The Tom Wesselmann Archives have confirmed the authenticity of this work under the reference
No. D8517
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Tom Wesselmann (1931 - 2004)
Drawing for Monica with Vivienne, 1992
Ink on rag board
75,9 x 88,3 cm - 29.9 x 34.8 in.
Certificate

The Estate of Tom Wesselmann has confirmed the authenticity of this work under the reference
No. D92108
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Mel Ramos (1935 -)
Léopard, 1972
Oil on canvas
111,8 x 167,6 cm - 44 x 66 in.
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Guy Le Baube (1944 -)
Contorsion, 1994
Photography, edition of 20
100 x 138 cm - 39.4 x 54.3 in.
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Tom Wesselmann (1931 - 2004)
Beautiful bedroom Kate, 1998
Silkscreen on paper
88,7 x 135,7 cm - 34.9 x 53.4 in.
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Mimmo Rotella (1918 - 2006)
Moana la scandalosa, 2002
Signed ‘Rotella 2002’ (lower right corner)
Mixed media on paper
142 x 103 cm - 55.5 x 40.5 in.
Certificate

Mimmo Rotella has confirmed the authenticity of this work
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Feng Zheng Jie (1932 -)
Untitled, 2005
Oil on canvas
189,9 x 149,9 cm - 74.8 x 59 in.
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Fernando Botero (1932 -)
Nue, 2007
Signed ‘Botero 07’ (lower left corner)
Oil on canvas
125 x 93,5 cm - 49.2 x 36.8 in.
Provenance

Acquired directly from the ar tist’s studio
Private collection, Paris
Certificate

Fernando Botero has confirmed the authenticity of this work
Public notes

‘The problem is to determine the source of the pleasure when one looks at a picture. For me,
the pleasure comes from the exaltation of life, which expresses the sensuality of forms. For this
reason, my formal problem is to create sensuality through forms... I make characters fat to give them
sensuality. I am not interested in fat for fat’s sake.’ Fernando Botero
Botero grew up in at a time where the tradition that equated beauty with abundance was very
much alive in Latin America. This concept must have embedded in the subconscious mind of the
artist which later on gave bir th to the sumptuous, enormous and inflated figures that characterised
the artist’s world. In Botero’s universe, obesity is a vehicle for sensuality, which is to be understood
in an artistic rather than a realist sense. His fat people rendered him a point of view and a method
to bear witness to a love of form, of volume, of colour. They are a feast for the eye rather than a
glorification of desire, a song of praise to appetite or a defence of instincts. His elephantine women,
with their immense thighs and oxen necks, are fleshy but not carnal. In Botero’s fat ladies, there is no
lasciviousness and the sexual component is miniscule, if not non-existent. These are placid, innocent
and maternal fat woman. Even when they are naked, drinking, dancing up close or lying on the beds
of those poor brothels, they give the impression of being sexless and inhibited. They look at us with
their eyes fixed in a sor t of passive defiance. Botero’s women, with their perms, their scarlet nails
and their boneless, luxuriant forms, embody the stylised fantasy of the ‘ideal woman’ in the Latin
American world in the 1940s and 1950s.
Yet, the Boteromorphic inflation is also an embodiment of emptiness, as observed by the Belgium
critic Marcel Paquet, ‘the swelling that affects the bodies of his characters is in reverse proportion
to the nothingness that embraces them’. His figures seemed to be removed from time, from the
violence, misery, struggles, that in the real world, are the counterweight of the idyllic village life. They
are only what they display: a quiet, sumptuous abundance, a brimming, self-sufficient form with no
life beyond itself. In other words they are, above all, colour, volume, line, perspective, a rhythm that
adopts an appearance of reality.
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Bae Joon-Sung (1967 -)
The Costume of painter - J.S. Sargent minor dress ma, 2007
Lenticular, edition of 5
180 x 111 cm - 70.9 x 43.7 in.
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Peter Klasen (1935 -)
Cars and girls
Oil on canvas
89 x 116 cm - 35 x 45.7 in.
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Robert Combas (1957 -)
Semblant de rien, elle lui a planté le bras
Signed ‘Combas’ (lower centre)
Acrylic and paper on canvas
97 x 130 cm - 38.2 x 51.2 in.
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Julian Opie (1958 -)
This is Shahnoza in 3 parts 08, 2008
3 parts flocked acrylic panels, edition of 30
130 x 147 x 3,8 cm - 51.2 x 57.9 x 1.5 in.
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Gérard Rancinan (1953 -)
The Dance or the elegy of the sacred, 2009
Argentic print mounted on plexiglas in artist’s frame, edition of 4
150 x 218 cm - 59 x 85.8 in.
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Marc Quinn (1964 -)
Blue sphinx, turner
Inscribed ‘Turner’ (lower left)
Watercolour on paper
153 x 101 cm - 60 x 40 in.
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Fan Xiaoyan (1983 -)
Entanglement, 2010
Stainless steel and copper, edition of 3
160 x 60 x 60 cm - 63 x 23.6 x 23.6 in.
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David Mach (1956 -)
Call girl, 2010
Mixed media postcards on wood
152,4 x 152,4 cm - 60 x 60 in.
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Yasmina Alaoui & Marco Guerra (1977/1965 -)
Red 3
Photography, edition of 3
92,7 x 139,7 cm - 36.5 x 55 in.
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Philippe Pasqua (1965 -)
Untitled, 2011
Signed ‘Philippe Pasqua’ (lower right corner)
Mixed media
40 x 30 cm - 15.7 x 11.8 in.
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Lita Cabellut (1961 -)
Nude, 2012
Mixed media on canvas
200 x 180 cm - 78.7 x 70.9 in.
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Blek le Rat (1951 -)
Eve, the second chance, 2012
Stencil, spray paint and acrylic on canvas
210 x 140 cm - 82.7 x 55.1 in.
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David Mach (1956 -)
Matisse, 2012
Mixed media postcards on wood
100 x 100 cm - 39.4 x 39.4 in.
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