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Foreword

Opera Gallery has kept long, steady attention on the
development of Kim Hee Kyung's highly individual studio
practice. Kim's sculptural forms, made of Korean paper, are
lucid, radiant, and warm. Expanded objects traversing between
painting and sculpture, Kim's works rejuvenate our fatigued
five senses and bring moments of purification and healing to
our souls and minds.

In the solo exhibition Variations for the Wavelengths of Life, Kim
will present new works specially reserved for this exhibition at
Opera Gallery. Consisting of around thirty works furthering the
research on her ongoing series Contemplation and Bloom, the
show features an unprecedented ensemble. We are incredibly
honored to be the first to present this new chapter of her oeuvre.

Kim has an extraordinary faculty for nature, such that the
shapes of flowers, leaves, and gentle water ripples that inspire
her work, in fact, come from moments she observes in daily life.
Her shapes come from the things she encounters in everyday
life, but she draws upon the energy of life and the breath of
nature within them and abridges the moment they become
one with her into simple formal shapes. Hanji, or Korean paper,
is a natural mulberry paper that constantly breathes the air
around it. Kim makes long threads out of them one sheet at a
time, builds them into multiple layers, and adds colour to them;
thousands of knots of ardor, knitted by hand over countless
hours, coming together to make a single work of modern art.

Although not visible to our eyes, nature has wavelengths of
life within it — what could also be called vibrations — and
Kim visualises them through her unique artistic practice. And
once the viewer adds his thoughts and opinions, these works,
created in the realm of senses, can expand infinitely. Standing
in front of her work, the viewer can engage with the motionless
yet sublime energy emitted by the concise shapes and listen to
the countless tales the colours tell. Imagination, fantasy, and
reality interact in Kim's new, astonishingly unified ensemble
and guide the viewer into a world of endless conversations.

Opera Gallery would like to thank Kim for allowing us to present
the first view of a new chapter in her oeuvre. Also, we hope
that visitors take memorable experience and pleasure from
meeting an artist who leads the forefront of contemporary
Korean art.

Gilles Dyan Yoonju Kim
Founder and Chairman Director
Opera Gallery Group Opera Gallery Seoul



And Once More, L
the “Wavelengths of Life" ...

1.Inmyview, thereis nogenre in contemporary art undergoing g;ii?nzp?pi?s' 2022 Or perhaps, "non-sculptural sculpture,” for neither the three- 2% Z2 A2 M=o SLHE I o] FHRH AEQ FRE oX=2

more fluctuations than sculpture. Art has journeyed in the  1503x1503x142cm dimensional nor the two-dimensional can satisfactorily — tzs| HRQICE A3 H ol&2l Chotg Ozl 2 g OX|l= 2FF

direction of “liberation” and “freedom,” which brought radical pExezxsen describe her works. ZHO|UCE. O A| Ht= “E 9| a=70| Ol 7t

changes to the identity of sculpture. And what is more

critical than ever is that the concept of three-dimensionality 2. In 2009, Kim encountered her sculptural journey's  && HMZf nt¥oll= R2uh =4 = Z27(et 20(7|, ZatHaH 7HEHO|

in art, previously the realm exclusive to sculpture, is being sternstunde, or the fatal hour. This was the year she  SAlof ZSEICH YEAEOASX|LE IHAS 70 XZ9| TA|X Q!

challenged. In the 215t century's art, the concept of spatiality, unshackled herself from the concept of medium — the ZZAE 51,0/ =80l otX|E 210 A 10t 20| AN 22 O|A[Tt

once proprietary to sculpture, has become the common original sin of all sculptors — and diverted to the pursuit  ®HYAE =4sict. R7I8FQl oiX|e mREs &0t & 2Ith IRE

property of installation, performance, and video. On the other of boundless aesthetic forms. From the beginning of her  ZM= ZHETH =&, 0|42 Ynt Ao I, 29| ItEHE LZFelCt

hand, sculpture has cross-pollinated well with other genres sculptural career, Kim had always concentrated on heavy  AlZte] F=EO0ICt. 0] otX|2hk= XIXIM|, AlZtel Z=E0 CHAl MMHE

and has given birth to numerous hybrid practices; for instance, materials such as stone and metal, but at this point,she made & O|EM Ze USHS Loty HE oty ozdst 224 Q4

expressions such as “sculptural painting” or “photographic the brave decision to switch her medium to hanji, a traditional ~ dAlet &% 0% @4, 2Kt HH 2ot QATF F40 ALt

sculpture” have become natural parts of our vocabulary. In Korean mulberry paper, also known as Korean paper. And "&b A[o] =¥ X7} EHEO UCE T2 HEZ9 HER

addition, the introduction of new mediums brought epoch- eventually, this decision turned out to be a decisive moment ‘=4 ZZ}’0|C},

shifting changes in sculpture. From its conception, sculpture that entirely changed the trajectory of her fate as an artist.

has always been an art form heavily influenced by the What better word could there be for such a moment than the ~ Z=Zto|2t 2lelf ;{27 Xl “AFZ 4 (objecthood), 012 BFEFof| 2] A|40]

medium used — wood, stone, clay, and bronze, for instance. German word sternstunde, meaning “the moment when the  7tstt ‘¢34'0] SZo|Ct oHOICIE 2ot SMut EMo| ot

Nowadays, plastic, cement, and steel are no longer unfamiliar 1. SA|CH O|&0|A] =2tot= 27} et ALt stars align?” 3AH Oflz=0|CE DLt 23| Ze| AER RAE FERE HFT JCHME

in sculptures, and even materials that are transparent, soft,  0|&0| Zo{2 3l Aof| 2 32 S22t Q8|2 3|sto| AL Z2IstA QLESIC 19| XHEL S H SHLtO|

or light in weight are being readily adapted. These changes o] FHo| 2|1 ot Kim's studio practice involves both elimination and addition  A[MSZ Bfof = ZHEO| UCh 3%t 2EXZP|ECHE 22X o

have finally freed the genre of sculpture from its age-long  21M|7| 0|22 XZto| EHS MK, HIHA HA S0| ZRSH= ACHCE — for instance, carving versus modeling — or subtractive — 7PACEH T MY =2 g3d Z2 XIXA, 2lste]l £E4 £00A

handicaps of weight and size and allowed it to move on from &£ x2}2 C}2 299 0|ZubiI} &gs| TWE o] A9 Yrloz and additive techniques in the vocabulary of sculpture.  HHA 2x O[0|XIE I 0|2 thest QEX 0|49 olojE

being closed objects to structures that could open outwards. & D27 #o{7pn QICk @st &=2P ARl &2P 2Zhe 20| XFHAAZA| She first carves out expanded polystyrene or foamed PVC,  Ho{gdE ‘=29 fstxoletn da & It of7|ofs el odgtol

In this context, one could even say that the word sculpture  E8%& 1 QICt G{7|0CH X2te| M2 AX| SHAe Tad ghalof| ULk which provides the work's overall structure, and pastes  CHEHS| 30} J2[ote 09 AHES 2EXC 2M2 HoEHN 2oty

itself is now problematic. HHS 22{UYOZCt K22 EMMHE ATH(LIR, £ HE, HS)ot LFs long, intricate threads of twined Korean paper onto it to  O[DIXIZ %Z2o| EYX W85 =2 MY} oheof Tol= o] HEot
Oll&0|RAC}. O] 7l ZEtAE| A|HE, Hxjuot ofL|et EH 7 HEp{2 create subtle nuances that remind one of a nerve cell. And  £7H 0|Zi0| BtZ Z3|Z of|=2| oi=0|C},

As an artist, Kim Hee Kyung has always remained alert A, JHHS MK EZho| ATHE AFRE D QICt J2|sto] =2t bRy because Korean paper is an organic material that gives the

and responsive to every minute change in contemporary  2AQf 37|9| fetol|lA SHEI==7F SFH el HEjoM Dzl el effects of living and breathing, the countless wrinkles making

sculpture, but at the same time, she has also unwaveringly — X[EiZ BT QICH 0|2 B Q@SYt xZtS 1 2 X7 LS| up the work's skin oscillate like a light, acoustic, waves of ~ fenemplation 180618, 2018

persisted in the mission of establishing her own aesthetic  ofo{sHZiC}. water. In other words, these twines of Korean paper are the ;g?igf%?:m

language. Ultimately, sculpture is a genre characterised by very wrinkles of time. And upon the wrinkles of time built

three-dimensionality, but Kim took a different approach and 23|22 SA|c] Zx2to| #H3tof DIZISIA| CHSSHH, X7 |3te| 2e M| by Korean paper, she paints colours to create the illusory

used her works to experiment and present unrestricted 2 xpyiCt O 3k QUMets =2 &t=o| 19 MO A oLt 3|5tete| effect that organisms have with their skin colour. Kim's

mélanges between sculpture and painting. And although her  XIQE2 Mg ALt ZES YRS QUACE 33 =2 Zoj|et HHQ| studio practice is the amalgam of bold sculptural elements,

oeuvre has actively adopted painterliness, craftsmanship,  Z77} St22|HAT SA0] XZXol ZHMS E=XStn D4dt= meticulous craftsmanship by hand, and aspects of two-

and expressiveness, we must also note how she has  ZZO|C} O X210 HAE XNQEA S|S0, X219 =X ZHE MEA dimensionality proprietary to painterly practices. In other

simultaneously honored and preserved the formal aspects  gzfsict Zs|dol &EZg S0 AWo| WEILS0| ‘Gotet x2fo] HA’ words, she has managed to reconcile the formal tendencies

of sculptural practice. Demolishing the confines of sculpture =2 ‘elEtEl QEHH R ILSt O|RE HEZ of7(0f QICH Xt= 19| RHES of two-dimensionality and three-dimensionality, so | identify

is one thing, but Kim has also succeeded in pioneering new  ‘s|o}™ Z2P =2 ‘=4 (hybrid) 221’02t 2211 AT} 3XFI0|2t D= &2 her works as "hybrid sculpture.”

existential conditions that sculpture could pursue. Even back — f&Shar gl 2XII0|2t D e A A 4 E gi= H| =2t x2Pol2t

when her Korean paper works were in their earliest stages, sz Zoz|z}. Sculpture has many characteristics, and here are two of them

critics had already evaluated the works as “"borderland relevant to our discussion. First is “objecthood,” meaning that

between painting and sculpture” or “expanded objects,” and 2. 23| Z0| XpAlQl Z=2F O M ‘HO| &7Hsternstunde) S &2 A sculpture consists of properties inherent to the medium

they had done so for a good reason. In my case, | would ~ 2009H0|Ct. 1= ZZI7fofA ZQtE 22 MR EMES AAZR (media) used. The second is “theatricality,’ in that a work of

like to call them “painterly sculpture” or "hybrid sculpture.’ ZOo{8l|K|, X XtRo| U2 MEHMC) O|&A| olf AREE Solut sculpture allows multiple vantage points to the observer.
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In other words, sculpture is a three-dimensional art genre
heavily influenced by materiality and externality. However,
Kim’'s works push viewers towards powerful painterly
experiences despite having sculptural forms. Most of her
works demand the viewer to observe them from a single,
designated vantage point, just like a painting, meaning they
are closer to bas-relief than three-dimensional objects. Using
rectangular or hemispherical forms as her support, Kim
hunts for planarity and the two-dimensional image amidst
the verticality of painting. Her works leap beyond the identity
of objects and would be better understood as the incarnations
of “sculptural painterliness.” Also, colour plays a crucial role
in making this possible. In short, her works transcend the
limitations of objecthood and enter the realm of the painterly
image in which the entire content of the work can be delivered
in a single view. A moment of sight that abridges everything!
This is why Kim's oeuvre fascinates us.

Sculptors often say, “Once you decide upon what medium
you will use, your work is more than halfway done.” This is
a figurative way of saying how medium (or material) has
ultimate influence in sculptural works. Kim is no exception
to this rule, and her studio practice transformed immensely
in the Bloom and Contemplation series — made after she had
changed her material to Korean paper — from the previous
Soul-Tree series. However, although the two series after 2009
are radically different in appearance, her subject matter has
stayed the same throughout. Overall, the content of her work
has remained unchanged throughout her career. Following
nature's ways, taking inspiration from the marvels of nature,
and praising the wonders of living beings . . . And yes, is
nature not the mother of all living beings? Kim takes her
imagery from simple natural forms, such as trees, flowers,
and water ripples, but she uses them to portray a world that
transcends ours and reflects upon the workings of human
life. Using works of art to understand one’s objectives in life
and fulfilling them, the task is truly worthy of what art (or an
artist) might pursue.

Kim's objectives as an artist have been surprisingly concise
and conspicuous. In the Soul-Tree series, Kim prayed for the
union of nature and the human soul by creating sculptures
of human-resembling trees. The Bloom series took its motif
from flowers at their full blossom and presents the brisk
energy of life. Finally, in the Contemplation series, Kim uses the
wavering water ripples to surpass all the joys and sorrows of
human life and seek a land of tranquility and rest for the soul.
Therefore, we could deduce that she is not trapped within
a mode of extrinsic expression. Rather, it seems that she is
studying original, natural shapes in a series of morphological
research. This explains why the Soul-Tree series featured
flower buds and blades of grass, the petals, concentric
circles, and the plant-uterus in the Bloom series, and the
Contemplation series’ water ripples. In summary, seed, sprout,
flower, and water ripple are the signifiers of Kim's works, and

Bloom 210205, 2021
Korean paper

149 x 149 x15 cm
58.7x58.7 x 5.9 in
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the signified are energy, waves, wavelengths, movement in
stillness, reverberation, and vibration, which are, in short, the
“energy of life.” And as gentle beams of light glide upon the
shapes of life conjured by Kim, | come to understand that this
light is also a manifestation of life.

3. During a recent studio visit, | had the chance to view her
latest works. Regarding Kim's oeuvre, | had always remained
cautious about her running into the risk of stylistic settlement
and fixation, but the transformations | witnessed in her studio
dissipated my worries. But, to be more precise, these changes
should be identified as intensifications or accumulations
rather than transformations. She had expanded her range of
sentiments to more dynamic emotions. If her previous works
could be compared to the “classical” style, calm and collected
like the surface of a placid lake, the recent works had borne
the tempestuousness of the “Baroque.”

For instance, in past works of the Bloom series, the nucleus
of her life-organism was always at the center of the circular
shape. This restricted the range of formal changes she could
make in her works, and their dependence on colour was very
high. (Or, this could have been the side-effect of adopting
the painterly perspective.) Yet, during the visit, | saw that
Kim had overcome the drawbacks. In recent works, she had
added more emphasis on the nucleus of her life-organism
and boosted its formal density as well. Moreover, the nucleus
was no longer positioned at the center of the work. These are
minor modifications, but the potential variety of changes they
open is massive. Now, rather than adaptations of the shape of
a blooming flower, she is presenting close-ups of sceneries of
life that allow multiple interpretations.

Also, the ripples in the Contemplation series have changed to
whirling rapids or tides. And in these scenes of dynamism, the
light of life arises from some subterranean strata and breaks
through the earth’s crust in blinding beams. Her works have
evolved to broader, more profound images of nature that
are, in themselves, wonders of life. These can no longer be
interpreted as the wavelengths of mellow water ripples.
Instead, they resemble microcosms such as the abdominal
organs or images of macrocosms like the universe. Or the
eye of the storm or the black hole. The works emit the light of
life, but they also suck in such light, and the twofold images
appearinturns like inhalations and exhalations. The shadows
drawn by the embossments cunningly overlap with the
colours painted on the surface and create perplexing optical
illusions. Are these signaling the revival of phenomenological
prospect and theatricality? The powerful, dazzling light of life
gives rise to a solemn and sacred aura. And once more, the
“wavelengths of life” ...

Kim Boggi
Editorial Director, Art in Culture,
and Professor, Kyonggi University

Bloom 220808, 2022
Korean paper

70 x 69 x 34 cm
27.6x272x13.4in

Soul-Tree No.32, 1994
Bronze

52 x22x70cm
20.4x8.7x275in
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Works






Bloom 220207
2022

Korean paper
180 x 180 x 14.5cm | 70.9 x 70.9 x 5.7 in

Bloom 220225
2022

Korean paper
180x 180 x 14.5cm [70.9x 70.9 x 5.7 in
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Bloom 220808
2022

Korean paper
70x 69 x34cm|27.6x27.2x13.40n

Bloom 210405
2021

Korean paper
133x133x10cm [ 52.4 x52.4 x3.9in









Bloom 210919
2021

Korean paper
121 x 121 x10cm | 47.6 x 47.6 x 3.9 in

20

Contemplation 220707
2022

Korean paper
65.5x105.5x105cm |[25.8x41.5x4.1in
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Bloom 210205
2021

Korean paper
149 x 149 x 15cm | 58.7 x 58.7 x 5.9 in

24

Bloom 220701
2022

Korean paper
69.5x100x10.5cm | 27.4 x 39.4 x 4.1 in
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Bloom 220727
2022

Korean paper
90.4x131x128cm|[35.6x51.6x5in







Contemplation 220609
2022

Korean paper
125x2695x16cm|49.2x106.1 x 6.3 in
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32

Contemplation 180629
2018

Pastel on canvas
1475 x88.7cm | 58.1 x 34.9 in

Bloom 200808
2020

Korean paper
164 x 87 x12cm | 64.6 x34.3x 4.7 in




Bloom 210915
2021

Korean paper
124 x 124 x10cm | 48.8 x 48.8 x 3.9 in

34

Contemplation 220503
2022

Korean paper
100x 100 x 10 cm | 39.4 x 39.4 x 3.9 in
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Contemplation 220307
2022

Korean paper
113x 166 x15.5cm [ 445 x 65.4x 6.1 in







Bloom 210527
2021

Korean paper
1761 x151.6 x 11.6 cm | 69.3x 59.7 x 4.6 in

40

Bloom 220430
2022

Korean paper
120.5x 1205 x15cm | 47.4 x 47.4 x 5.9 in

41






Bloom 191217
2019

Korean paper
100 x 36 x36cm |[39.4x14.2x14.2in

Contemplation 180618
2018

Pastel on canvas
147.5x88.7cm | 58.1 x 34.9 in




Contemplation 220331
2022

Korean paper
113 x 166 x15.5cm | 445 x 65.4 x 6.1 in
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Bloom 220405
2022

Korean paper
150.3x 150.3 x 14.2cm [59.2 x 59.2 x 5.6 in

48

Bloom 210319
2021

Korean paper
149 x 149 x 15cm [ 58.7 x 58.7 x 5.9 in
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Bloom 190707
2019

Korean paper
49 x 435 %x264cm[19.3x17.1x10.4in
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Bloom 190815
2019

Korean paper
59 x 60 x 26.5cm [ 23.2x23.6x 10.4in
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Bloom 220715
2022

Korean paper
74x100x10.5¢cm [29.1 x39.4x 4.1in







Bloom 220105
2022

Korean paper
148.5x91 x145cm 1585 x35.8x5.7in

Contemplation 220417
2022

Korean paper
80.2x99.5x8cm|[31.6x39.2x3.7in




Bloom 180705
2018

Korean paper
100x95x10cm | 39.4x37.4x3.9in

58

Bloom 220109
2022

Korean paper
91 x148.5x10.7cm | 35.8 x58.5x 4.2in

59
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Bloom 220227
120x120x12cm | 47.2 x 47.2 x 4.7 in

2022
Korean paper




Bloom 220202
2022

Korean paper
120x120x 7cm | 47.2 x 47.2 x 2.8 in

62

Bloom 220215
2022

Korean paper
120x120x10.7cm | 47.2 x 47.2 x 4.2 in

63
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Seoul, Korea

2008 Seoul International Contemporary Art Festival,
Coex, Seoul, Korea

2006 Urban Art, Seoul, Korea

2005 Beijing Art Expo, Beijing, China

2003 Peppers Gallery, Tokyo, Japan

2000 Sun Gallery, Seoul, Korea

1999 The 5" Solo Exhibition, MANIF International Art
Fair, Seoul, Korea

1998 The 4" Solo Exhibition, Quai Branly Art Museum,
Paris, France

1996 The 3 Solo Exhibition, Gallery 2000 Invitational
Exhibition, Seoul, Korea

1994 The 2" Solo Exhibition, Gallery Migun, Seoul, Korea

1991 The 1%t Solo Exhibition, Seoul Press Center,
Seoul, Korea

Group Exhibitions

2019 Kim Hee Kyung & Zhuang Hong-Yi, Paper Forms,
Opera Gallery, Seoul, Korea
2019 Paper Shock, Yangpyeong Art Museum,
Yangpyeong, Korea
2019 Kim Hee Kyung & Cho Sung-Hee, Tambaran
Gallery, New York, USA
2018 Context Art Miami, NW29th Street, Miami, USA
2017 Context Art Miami, NW29th Street, Miami, USA
2017 Paper Sculpture, Museum SAN, Wonju, Korea
2016 SCOPE Miami, North Miami Avenue, Miami, USA
2015 Koeln Art Fair, Koelnmesse Hall 1,
Koeln, Germany
2015 ART Karlsluhe, Messe Karlsluhe, Karlsluhe,
Germany
2014 Korea International Art Fair, Coex Hall A,
Seoul, Korea
2014 SCOPE Basel, Scope Basel Pavilion,
Basel, Switzerland

2013
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2012
2011

2011
2011
2010
2010
2010
2008

2007
2006
2001
2000
1999
1998
1998

1997

1997

1990-
2021
2004-07
2021

ART Karlsluhe, Messe Karlsluhe, Karlsluhe, Germany
SCOPE New York, New York, USA

SCOPE Miami, North Miami Avenue, Miami, USA
Selection Basel, Basel, Switzerland

LA Art Fair, Los Angeles, USA

SCOPE Basel, Scope Basel Pavilion,

Basel, Switzerland

Chicago Art Fair, Chicago, USA

ART Karlsluhe, Messe Karlsluhe, Karlsluhe, Germany
Miami Art Fair, Miami, USA

Chicago Art Fair, Merchandise Mart, Chicago, USA
LA Art Fair, LA Convention Center, Los Angeles, USA
Geneva Art Fair, Geneva Palexpo,

Geneva, Switzerland

Beijing Art Fair, Beijing Convention Center,

Beijing, China

Shanghai Art Fair, Shanghai, China

Asia Contemporary Art Festival, Tokyo, Japan
Gwangju Biennale, Gwangju, Korea

Asia Contemporary Sculpture Invitational
Exhibition, Kaohsiung Museum of Fine Arts,
Kaohsiung, Taiwan

30" Anniversary Environmental Sculpture
Invitational Exhibition, MBC Plaza, Chuncheon, Korea
Hanam Cultural Street Sculpture Park Exhibition,
Hanam City Hall Plaza, Gyeonggido, Korea

The 1% Na Hye Seok Commemorative Exhibition,
Gyeonggido Cultural Arts Center, Gyeonggido, Korea
97 Gwangju Biennale Special Exhibition,

Gwangju, Korea

Public Collections

National Museum of Modern and Contemporary Art
Seoul Arts Center

The Blue House

Embassy of the Republic of Korea in Turkey
Utah State University

Hanam City Hall

Ming Chuan University (Taiwan)

Four seasons Hotel (Seoul, New York)

Le Meridien Seoul Hotel

Lotte Hotel Jeju

Suwon Supreme Prosecutors’ Office
Chung-Ang University Hospital

Waldorf Astoria Beijing

Career & Awards

University of Suwon College of Art & Design
Sculpture Department Professor

Dean of University of Suwon College of Art & Design
President’'s Commemorative Medal Award
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