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’The Monstrosit ies & The Love -  Part  1 ’  is 

the f irst  chapter of  a two part  exhibit ion by 

acclaimed Brit ish art ist ,  David Kim Whittaker, 

held at  Opera Gallery London.  The paint ings are 

selected by Whittaker from a major body of  work 

made over the past three years during a t ime of 

unprecedented challenge,  suffering and learning 

for us al l . 

Whittaker’s transcendent works are ‘born’  into 

famil ies,  ref lect ing the kaleidoscopic mind of 

the art ist  as they attempt to make sense of  an 

increasingly complex world,  and our confused 

and confl icted existence within i t .  Whittaker’s 

approach in general  could be seen as a poet ic 

form of  psychological  col lage,  where our 

col lect ive experience is  torn apart ,  scattered and 

then reassembled.  The resultant images,  often 

resembling a head-l ike form, become powerful 

sentinels. 

Whittaker is  an art ist  who ful ly  inhabits their 

unique vision.  Words and images col l ide 

within the mind,  transposed upon the studio 

walls and leach out in to the surface of  the 

work and from there they reverberate out 

into the world.  Art ists are often heralded  

for their  often acute sensit iv i ty ,  yet  even so 

somehow with Whittaker this claim becomes an 

understatement. 

Upon meeting them it  is  clear that  the weight 

of  the world is  not  only on their  shoulders but 

weaving through the very fabric of  their  being. 

However,  Whittaker is  not  someone who buckles 

easi ly ,  and l ives a simple and sol i tary l i fe with 

a profoundly gentle and alarmingly humble 

resi l ience,  which is  focused single mindedly upon 

an empathetic cal l ing,  to make their  art .  They 

cal l  these paint ings ‘survivors’ ,  a  characterist ic 

shared by their  author.  This not ion becomes al l 

the more moving as they ult imately represent 

our shared experiences of  what David Kim often 

cal ls ’ the existence’ . 

’The Monstrosit ies & The Love -  Part  1 '  is 

representat ive of  Whittaker at  their  most potent 

and universal as they approach an enormous range 

of  complex and challenging subjects,  ranging from 

the fear and fal l  out  from the 'Covid Pandemic’ , 

cont inued cl imate devastat ion,  the murder of 

George Floyd,  wide spread civ i l  unrest  across the  

globe,  a r ise in the far r ight ,  fake news,  the 

continued pl ight  of  the displaced and the ongoing 

repercussions from his country 's spl i t  by the 

Brexit  pantomime to name but a few. Yet  within 

the maelstrom that ensues and engulfs ,  the 

cameo is set ,  as a romantic portal  which offers a 

sense of  human potential  beyond the temporary 

suffering,  for these are ult imately paint ings 

about hope in our capacity to tr iumph over 

adversity and f ind beauty beyond the monstrous. 

Set within this publ icat ion are some of  David 

Kim’s writ ings,  an ongoing private process 

which has become increasingly important and 

expresses something of  the way in which the 

art ist  processes the world.  These sensory voices 

/  verses simultaneousy transport  us at  once 

within circumstances of  horror and confusion,  and 

remind us of  the heal ing capacity of  love and care.  

The exhibit ion also,  once again,  offers 

Whittaker at  their  most personal ,  where 

natural ly  works encompass a reference to 

the art ist ’s  duel  gender identi ty .  However, 

this isn' t  a device used for bandwagoning 

gender identi ty  pol i t ics ,  instead the result  is 

the creat ion of  a form of  universal  portrait , 

where mascul ine and feminine expressions of 

how Whittaker views the human experience 

aid in forming an hol ist ic  whole,  which is  both 

a reference of ,  and ult imately a gif t  to ,  us al l . 

In the end David Kim Whittaker reminds us that 

perhaps there isn't  a quick answer or f ix  to be 

deduced from al l  this disorder.  Certainly ,  that 

to be overwhelmed,  is  a natural  response to 

the unprecendented levels of  chaos that  we are 

al l  experienceing to a greater or lesser extent , 

across the globe.  We l ive in a world where, 

seemingly ,  anything goes,  that  is ,  anything goes, 

unt i l  i t  is  f inal ly  gone.  However,  through al l 

this suffering,  above al l  in fact ,  there remains 

a gl immer of  hope,  as Cormac McCarthy wrote 

in his apocolypt ic  tale 'The Road'  one must 

"Keep a l i t t le  f ire burning;  however small , 

however hidden" .  We may feel ,  but  are not , 

insignif icant witnesses,  for i t  is  through the 

power of  our individual  compassion that  we 

stand a chance of  f inding a better way forward. 

Gil les Dyan

Founder & Chairman of  Opera Gal lery Group 

Giul ia Lecchini

Deputy Director ,  Opera Gal lery London

Joseph Clarke

Curator
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Unleash the Beast
2021

Oil and acrylic on primed canvas
152 x 152 cm  |  59.8 x 59.8 in

1 0



In Paradisum
2021

Oil and acrylic on primed canvas
152 x 152 cm  |  59.8 x 59.8 in

1 2



1 4 1 5

Vaccine Zombies 
2020

Acrylic, pencil, China marker, studio rag, 
torn bible and collage on primed panel
65 x 59 cm  |  25.6 x 23.2 in each (triptych)

1 4 1 5



The Wreck in the Head
2020

Acrylic, pencil, China marker, studio rag, 
torn bible and collage on primed panel
65 x 59 cm  |  25.6 x 23.2 in each (triptych)

1 6 1 7



Faith Healer 
(Mum Waits for Me at the End of the Path) 
2020

Oil and acrylic on primed panel
76 x 76 cm  |  29.9 x 29.9 in

H O L Y - M O L E Y

" I  woke in  the morning and could st i l l  taste  puff in  in  my mouth

Having spent  another  n ight  on the cross

But  I  was ready for  a  hard boi led egg and a  s l ice  of  toast

Tonight  I  wi l l  be an angel  again"

1 8 1 91 8 1 9



Vow to Increase
2020

Oil and acrylic on primed panel
76 x 76 cm  |  29.9 x 29.9 in

2 0 2 1



Figure of the Nocturne 
2020

Oil and acrylic on primed panel
76 x 76 cm  |  29.9 x 29.9 in

2 2 2 3



The Freeing of My Possession
(My Meduse)
2020

Oil and acrylic on primed panel
76 x 76 cm  |  29.9 x 29.9 in

2 4 2 5



For Who Shall Be Sent 
2020

Oil and acrylic on primed panel
76 x 76 cm  |  29.9 x 29.9 in

2 6 2 7



The Lamb
2020

Oil and acrylic on primed panel
76 x 76 cm  |  29.9 x 29.9 in

2 8 2 9



Drinking Without You 
2020

Oil and acrylic on primed panel
76 x 76 cm  |  29.9 x 29.9 in

3 0 3 1



G E O R G E  M I C H A E L  A N D 
I N N O C E N T  X

"Val ley  of  Avalon,  came the f ires of  men

Such young boys running l ike  fresh bacon

Dolphins in  the blue,  the catcher and the photographer

Such innocence shattered by screams and songs,  microphones and 
dark umbrel las ,  fe l las  at  the copacabana pools

For ones morals  lost  for  d iscovery of  d ir ty  worlds,  through a  door 
p ianos l inger ,  to  a  bed of  syr inges

The boys never  danced in  gowns,  only  in  the gayness of  true love

Faith  is  h is  legacy,  the real  portrai t ,  experiencing the encrusted 
stages,  the v iolence in  the eyes

Trashed f loors of  home,  l ike  streets  of  war

George the cross you stand so soon,  before your t ime,  sweet 
bathrooms and f loors d iv ine

A love of  a l l  men,  p ictures consented in  nature

For Innocent  X .  Amen"

George Michael and Innocent X 
2020

Acrylic, pencil, China marker and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

3 2 3 3



Belfast Head (Builders of Our Own Stages)
2020

Acrylic, pencil, China marker and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

My Gender Story Set Me Free
2020

Acrylic, pencil, China marker and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

3 4 3 5



The Mammal House
2020

Acrylic, pencil, China marker and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

Saturday Church
2020

Oil, acrylic, pencil, China marker and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

3 6 3 7



To Wear Clown Hair with Such Grace, Oh Lordy Lordy Lordy
2020

Oil, acrylic, pencil, China marker, charity shop clothes, torn bible and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

England Where Are You Going
2020

Oil, acrylic, pencil, China marker, torn bible and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

3 8 3 9



The Girl and the Last Train
2020

Oil, acrylic, pencil, China marker, charity shop clothes, dolls lace, torn bible and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

To Begin a Human Place
2020

Oil, acrylic, pencil, China marker and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

4 0 4 1



Tyranny of the Cunts
2020

Acrylic, pencil, China marker and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

When the Joke Hits the Deck
2020

Acrylic, pencil, China marker and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

4 2 4 3



S K E L E T O N S

"Kiss me tonight  with  your eyes,  for  al l  our  mouths disappear

These f ingers of  velvet  f i re  ra in ,  l ike  stars trapped in  bott les

Our freedoms run with  fear  th is  n ight ,  l ike  skeletons in  a  lasers l ight

Penned and paralysed,  as  our  v isors shimmer l ike  melt ing oxygen

We cal l  to  the supermen.  grotesque and dancing,  for  we are al l  just 
innocents to  th is  mad malarkey

Crashing down at  the wire over  the blockade,  our  pages empty of  words

Pol ice  mass l ike  menacing devi ls ,  creat ing human tanks,  moving street 
by street

Rainbows arc  down,  l ike  heavenly  arms,  touching a  f loor  of  umbrel las

As we s ing in  the gas hissing a ir ,  that  our  l iberty  is  lef t  on the al ter , 
for  the coming heir"

(For  Hong Kong,  August ,  2020)

Red Dragon Glass Moon 
2020

Acrylic, pencil, China marker, studio rag and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

4 4 4 5



The Second Coming
2020

Acrylic, pencil, China marker, wire, torn bible and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

The End of the Beginning of a New Understanding 
2020

Oil, acrylic, spray paint, pencil, China marker, charity shop clothes and collage on panel
55 x 32 cm  |  21.6 x 12.6 in

4 6 4 7



Landscape with Joseph Carey Merrick 
2020

Oil, acrylic, pencil, China marker, studio rag and collage on panel
61 x 61 cm  |  24 x 24 in each (triptych)

4 8 4 9





b. 1964

David Kim Whittaker was born and lives in Cornwall, England

SELECTED SOLO EXHIBITIONS

2023	 The Monstrositites & The Love - Part 1,  

	 Opera Gallery, London
2019	 Pearls to the Peachy Fire, Opera Gallery, Monaco
	 The Fear and the Stable, Opera Gallery, Hong Kong
2018	 The Fear and the Stable, Opera Gallery, New York
2017	 The Flesh To The Frame:
	 Part 1: In The Existence, Opera Gallery, London
	 Part 2: The Primal Vortex of Us, Opera Gallery, Paris
	 A Portrait for Human Presence, Fondazione Mudima, Milan 
2015	 Portrait for Human Presence, Anima-Mundi, St Ives
2014	 Nature of the Life Pavilions, Millennium, St Ives
2012 	 A Bird In The Mammal House, Millennium, St Ives
2011 	 A Beautiful Kind of Certainty, Millennium, St Ives
2009 	 Brief Moment In The Exposure, Millennium, St Ives
2008	 If This Life, Goldfish, Penzance
2001	 Gallery Excalibur, Stressa
2000 	 Falmouth Art Gallery, Cornwall
1992 	 Hyde Park Gallery, London

SELECTED GROUP EXHIBITIONS 

2023	 Loving Picasso, Opera Gallery, Madrid
	 Wheel of the Year, Anima Mundi, St Ives
2021	 Castles of Sand, Anima Mundi, St Ives 
	 Art Paris, Paris
2020	 Art Paris, Paris
	 PAD, Paris
2019	 The Monaco Masters Show, Opera Gallery, Monaco
	 Winter, Anima Mundi, St Ives 
	 Art Central, Hong Kong
	 Este Arte, Uruguay
	 Art021, Shanghai
	 Kiaf Art, Seoul
	 Art Seattle, Seattle
2018	 The Monaco Masters Show, Opera Gallery, Monaco
	 Abstracting the Real, Opera Gallery, Geneva
	 Art Central, Hong Kong
	 Market Art + Design, Bridgehampton Museum, New York
	 Masterpiece, London
	 Art Miami, Miami
	 Palm Beach Modern Contemporary, Miami
2017	 Portrait, Opera Gallery, New York
	 The Monaco Masters Show, Opera Gallery, Monaco

	 Mixed Winter, Anima Mundi, St Ives
	 Art Miami, Miami
2016  	 Britartnia, Opera Gallery, London
	 From Silence, Herrick Gallery, London
2015	 Mixed, Anima Mundi, St Ives
	 ART15, London
2014	 Suspended Sentences, Turners Warehouse, 
	 Newlyn I, Truro Festival, Truro
	 ART14, London
2013	 Artists Make Faces, City Art Gallery, Plymouth 
	 The Lock Up 3, The Ivy, London 
2011	 NOAC (First Prize Winner), Pallant House, Chichester	
	 The Discerning Eye (invited), Mall Galleries, London
	 The Lock Up 2, Red Bull Studios, London
2010 	 The House of Fairy Tales, Millennium, St Ives
2009	 The Lock Up, Eastcastle House, London
	 NSA at Royal West of England Academy, Bristol 
2008 	 Mixed / No Theme, Goldfish, Penzance 
2007 	 Move, Goldfish at Vyner Street, London 
2005 	 Summer Exhibition, RA, Piccadilly, London 
2004 	 The Discerning Eye, Mall Galleries, London
2003	 Debut, Gallery One O Two, London
	 St. Ives Festival Show, The Mariners Gallery, St Ives
2002	 Show for Reuters, Britart, Brick Lane, London 
2000	 One Foot Two Show, Mafuji Gallery, London 
1999	 Raw Art, London 
1998	 Mixed, Highgate Fine Art, London 
1994 	 Mixed, Peter Blake Gallery, Laguna Beach

SELECTED PUBLICATIONS

2020	 The Monstrositites & The Love - Part 1 (Opera Gallery)
2019	 Pearls to the Peachy Fire (Opera Gallery)
2018	 The Fear and the Stable (Opera Gallery)
2017	 The Flesh to The Frame (Opera Gallery)
	 A Portrait for Human Presence (Fondazione Mudima)
2014	 Nature of the Life Pavilions (Millennium)
2012 	 Bird In The Mammal House (Millennium)
2011 	 A Beautiful Kind of Certainty (Millennium)
2009 	 Brief Moment In The Exposure (Millennium) 
2008	 If This Life (Goldfish)
2007	 Move (Goldfish)
2006 	 Dictionary of Artists in Britain since 1945, David Buckman

PUBLIC COLLECTIONS

Falmouth Art Gallery, Cornwall
Plymouth City Museum & Art Gallery
Kistefos Museum, Oslo

B I O G R A P H Y
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Published by Opera Gallery to celebrate David Kim Whittaker 'The Monstrosities & The Love - Part 1' at Opera Gallery London 2023.

All rights reserved. Except for the purposes of review, no part of this book may be reproduced, stored in a retrieval system, or transmitted, in any form or 

by any means, electronic, mechanical, photocopying, recording or otherwise, without the prior permission of the publishers.

'The Monstrosities & The Love' all works completed from late 2019 through to 2021
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Cover Image: Unleash the Beast, 2020, oil and acrylic on canvas, 152 x 152 cm  |  59.8 x 59.8 in
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