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FORE-
WORD

Opera Galleryis delighted to present Chu Teh-
Chun in Hong Kong and Georges Mathieu
in Singapore. The Chu Teh-Chun exhibition
celebrates the opening of the new gallery
space in Hong Kong. Along with Georges
Mathieu in Singapore, both shows highlight
and establish a dialogue between two
masters of European Lyrical Abstraction. The
exhibitions will be on view from 21t October
to 14" November 2021.

Two of the biggest names in Abstract Art,
Chu Teh-Chun and Georges Mathieu have
historically and perpetually taken the art world
by storm. If Mathieu’s paintings epitomise
lyricism, risk-taking and speed, Chu'sworks are
lively representations of beauty and spirituality.

Both prioritise movement - its freedom;
essentiality and intricacies. For Mathieu,
movement is involuntary and is both led by
and the by-product of expression. Freedom of
movement guarantees authenticity of artistic
expression. In a similar vein, Chu creates
movements in his works with rhythmic lines
and spaces, inspired by Chinese calligraphy
and paintings. With seemingly effortless
flourish, both artists' works emanate endless
raw and spontaneous energy, creating
surging and captivating tension. One learns
fromm Chu and Mathieu that masterpieces are
created by crafting perfect spaces, free from
traditional aesthetic sensibilities and filled
with pure emotions.

GILLES DYAN STEPHANE LE PELLETIER
Founder & Chairman Director, Asia-Pacific
Opera Gallery Group Opera Gallery Asia-Pacific

Chu Teh-Chun, born in 1920 in Hangzhou,
China, was a French-Chinese artist whose
work was at the forefront of the integration of
traditional Chinese painting styles with Western
Abstraction in the 20* century. Chu melded
his training as a calligrapher and a painter to
create works which intricately coalesce both
techniques. His vibrant paintings, which are
full of movement, were heavily influenced by
the strong brushstrokes of the calligraphicline
and have a profound sense of depth, poetry
and musicality.

Although his work demonstrates the stylistic
freedom of mid-century movements such
as Art Informel and Abstract Expressionism,
Chu always retained the rigorous technical
brushwork he learned as a student in
mainland China.

Georges Mathieu was born in Boulogne-sur-
Mer, France, in 1921. A self-taught painter and
a theorist, he began his artistic career in 1942,
He travelled and painted across the globe but
mostly lived and worked in the Paris region,
where he died in 2012. Named father of Lyrical
Abstraction, Georges Mathieu pioneered a
form of gestural abstraction, close to public
performance, and brilliantly developed a form of
painting which prioritises the primacy of speed,
denial of references and ecstatic state of mind.

Poetic, cosmic, sophisticated, offbeat. Opera
Gallery welcomes you to both Chu Teh-Chun in
Hong Kong and Georges Mathieu in Singapore
and invites you to explore this symphonic
dialogue between both artists — one about
sentimentality, spirituality and musicality.

OLIVIER DEMBLUM IRENE CHEE
Gallery Director Gallery Manager
Opera Gallery Hong Kong Opera Gallery Singapore
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CRITICAL
ESSAY
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CHU TEH-CHUN, GEORGES MATHIEU
AND LYRICAL ABSTRACTION

To work on Abstraction is to do away
with the constraints of the image, to
free oneself from representations
of reality, in order to create a new
pictorial space. In Europe, the visual
research carried out by the pioneers
of Abstraction, Vassily Kandinsky
(1866-1944), with his improvisations
and compositions from 1910 to 1914,
then Hans Hartung (1904-1989), in
his watercolours, from 1910 to 1922,
opened the way to free expression for
future generations of artists.

As the Second World War ended,
subgenres of abstract art emerged.
Lyrical Abstraction, a reaction to
Geometric Abstraction, progressed
significantly in Europe and the United
States. The term “Lyrical Abstraction”
is used by critics to describe a non-
figurative practice in which the direct
expression of the painter’'s emotion
predominates, often through gestures,
in opposition to Geometric Abstraction,
where the composition is structured
by the line and colour.

The two exhibitions presented by
Opera Gallery — Chu Teh-Chun, to
inaugurate the new Hong Kong
exhibition space, and Georges
Mathieu at the Singapore gallery -
give pride of place to two major figures
of European Lyrical Abstraction,
creating a dialogue between them.
Viewing these two exhibitions as a
common effort is an opportunity to
note what links Chu Teh-Chun (1920-
2014) and Georges Mathieu (1921-2012),
and to appreciate their respective
unigueness in order to grasp the
roles they played in the evolution of
European Lyrical Abstraction.
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(RE)DIRECTIONS

Chu Teh-Chun and Georges Mathieu
were born oneyear and nine thousand
kilometres apart. Chu was born in1920
in the Chinese province of Jiangsu,
China, not far from Shanghai, and
Mathieu in Boulogne-sur-Mer, France,
in 1921. Chu attended the prestigious
National School of Fine Arts, now
known as the China Academy, in
Hangzhou, and Mathieu studied
law, philosophy and English at the
University of Lille. The Frenchman
turned to the visual arts in 1942,
becoming a self-taught painter by
creating oil paintings of views of
London copied from postcards.

At the National School of Fine Arts
in Hangzhou, Chu learnt traditional
Chinese painting from 1935 to 1941.
The school, built on stilts on a lake,
was surrounded by a magnificent
garden and lush countryside. This
environment encouraged outdoor
painting sessions during which the
students had the opportunity to
experiment, defying all the rules of
traditional Chinese painting. This
countryside and Jiangsu, the artist’s
native province, also known as the
“Land of Water” thanks to its lakes,
natural watercourses, canals and
seashores, were environments that
shaped the naturalistic compositions
and the light in the paintings Chu
Teh-Chun made at the beginning of
his career. When the second Sino-
Japanese war (1937-1945) broke out,
the artist and the whole school went
into exile in the interior of the country.
During the four-thousand-kilometre-
long journey across five provinces, the
students discovered even more varied
landscapes, with a wealth of endless
rivers, pine forests, terraced gardens,
pavilions, lakes, caves and hot springs,
that were to leave their mark on Chu
and his canvases.

Chu graduated in 1941 and was
appointed assistant professor at
the same school, then professor at
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1. Georges Mathieu
Evanescence, 1945

Oil on canvas
97x80cm |382x315in

the National Central University in
Nanjing, from 1944 to0 1949. China went
through years of turbulence: after the
Sino-Japanese war, a civil war pitted
the government forces against the
Communists who were beginning to
gain ground in 1949. The same year,
Chu left for Taiwan to teach at the
National University of Taipei. He was
longing to leave for Paris, considered
the capital of the arts at the time. He
left Taiwan for Marseille in 1955, setting
off on ajourney that took him through
Hong Kong, Saigon, Ceylon and the
Red Sea and up to Cairo.

Georges Mathieu, for his part,
continued to study painting on his
own. After his first views of London, in
1944 the artist leapt into the unknown
and began experimenting with non-
figurative art. Going against Geometric
Abstraction that was dominant at
the time, he developed a free form of
Abstraction, with ample and dynamic
gestures. His first paintings that
include Inception, painted in 1944 and

Evanescence in 1945, are compositions
that show interlaced curves, the lines
executed remarkably fast between
the jets and sprays of paint, like an
explosion of paint against a plain
background. The artist poured the
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paint directly onto the canvas placed
horizontally on the ground; a technique
described by critics as an anticipation of
the dripping Jackson Pollock (1912-1956),
the father of action painting, developed
in1947. This new technique opened up
infinite possibilities for the artist, a new
path for his painting that he wanted to
explore and exhibit in the capital of his
country, which was home to a vibrant
art scene. In 1947, he set off for Paris.

PARIS

As soon as he reached Paris, Georges
Mathieu visited Gallery René Drouin
where an exhibition by Wols (1913-1951)
was on display. Thiswas a fundamental
discovery for Mathieu. He wrote: “After
Wols, | have to start over again, and
what truly moves me is the fact that
with one stroke he has obliterated
everything | had managed to achieve
on my own over the past three years;
the paintings | made in Cambrai (1944),
in Biarritz (1945), in Istres (1946) where
| used the same language as him,
| mean the same technical means:
stains, drips, splashes. But | feel no
jealousy as | contemplate my broken
pot of milk. | just feel deep joy at having
discovered on my own, and far from
Paris and any kind of influence—
solely through the organic life of my
paintings, and of painting in general,
a means of expression, a language.
And this unknown language, both
Wols and | speak it, that is why it isan
exceptional moment."®

The style Mathieu develops in Paris
resonates. The artist shares his
experiments and learns from those
conducted by artists living in the
capital or exhibited there. It is also in
Paris that he begins to exhibit at the
Surindépendants and the Salon des
Réalités Nouvelles. Finally, and highly
significantly, it is also in Paris that
he organises the group exhibition
L'Imaginaire (initially titled Vers
I'"Abstraction Lyrique) in 1947 at the
Galerie du Luxembourg, bringing
together 14 artists, and defending a

{]) Georges Mathieu, Au-dela du tachisme, Paris,
Editions René Julliard, 1963, pp. 35-36.

12

PR RE %, EEREE , i
FF 84 7E Surindépendants 1 ¥t
NxEBREEER. KL, 1
RESEEBEKNR1947 FE /B
BIANZARRES REBHEERH
BxD (BRH) (RANER
Vers l'abstraction lyrique ) B
B, XWMEREBERTREZAR
RITHABEROBMREN, X
RFEHREVERABE
MFZRROESC , H et
ZRAZES,

KEFHLLDERTAETIE
B, Hptth R IFTAL YR F a0
IR |, BREEFS R, XL
EFFERRBRRE , X1t
BREKE, 23— BT RINE
B, REBRAUZE X
B, RERBEREPNERE
¥, EHEERINEUERE
WWHEBR , 1978F | £E
m €01.06.1978) & , BEEH
KEFFEE, XEBE—BENM
EF, H&MNF\R 2008
F£H (Composition n°10) ,
EEBXEBEEANHEEH , D
BHEERENIIBRERT
U, AZHLHENES
KEFRBRX L, 195645
AEBRFEDE  SUTH
RZREWIER ENicolas de
Stael (1913 — 1955) EIH
EMAZER, XNZRRT
BARERBRANIR , tuf)
EREREFNERX : i
EREGDEAXBRNERXRLH
HEMEZHR , ELERWA

2. Nicolas de Staél
Composition, 1942

Oil on canvas
38x46cm|15x181in

new form of Abstraction focusing on
the artists’ gestures and emotions. This
wasadefining momentwhentheterm
“Lyrical Abstraction” entered the artist's
vocabulary and, afortiori, was accepted
inthe art scene at the time.

As for Chu, who arrived in Paris eight
years after Mathieu, he discovered
a depressing, dark and outdated
landscape. He found it difficult to
appreciate or find inspiration in this
new environment, which he found
morose. It was after a period of
adaptation that finally Paris’ obscure
subtlety found its way into his paintings,
evoking misty and mysterious scenes
with overtones of green, grey and black,
their darkness revealed by zones of
light as in 01.06.1978, 1978. This palette
was to remain with him, as one sees in
the murky and agitated composition
of 2008, Composition n°10, with rare
blotches of colour that contrast with
the thousand nuances of more or less
diluted black ink in the abundant lines.
Shortly after his arrival in Paris, Chu
discovered Nicolas de Staél's (1914-1955)
artistic practice—at a retrospective
held at the Musée d’Art Moderne in
1956. This artist was to become a great
source of inspiration, marking a real
shift in Chu's ceuvre: his compositions
moved away from the naturalistic
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3.Chu Teh-Chun
01.06.1978, 1978

Qil on canvas

100 x 81cm | 39.4 x 31.9in

4. Chu Teh-Chun
Composition no. 62,1960
QOil on canvas

65 x100 cm | 25.6 x 39.4 in




5. Georges Mathieu
Nouvelles armoiries de
Madame Marguerite de
Flandres, 1957

97 x195cm | 38.2 x 76.8 in

representations he had madein China
to adopt more abstract, less descriptive
compositions. Composition n° 62,1960,
for example, or Composition n° 133,
1962, executed respectively 5 and
7 years after his arrival in Paris, confirm
this shift to Lyrical Abstraction and a
darker palette. In Composition n°62, a
dark brown envelops an arrangement
in white, black and red. Relinquishing
the representation of landscapes, the
artist focuses here on the relationship
between forms, lines and colours; what
emergesis a dynamic and contrasting
treatment of these means of expression,
a dark energy, with a controlled and
calculated application.

In Paris, surrounded by the capital’s
effervescence and postwar artistic
experimentation, Chu and Mathieu
appropriate abstraction and shape a
visual grammar that goes on to define
their practice, taking the discourse
on art forwards. United in their search
for an expressive form of abstraction,
released from the norms established by
Geometric Abstraction, the artists prefer
to let themselves be guided by memory,
emotion and immediacy. In their search
for a new pictorial language, both
artists are influenced by the sign and
by calligraphy, as one sees in the works
exhibited at Opera Gallery's two spaces.

CALLIGRAPHY

Georges Mathieu's artistic experiments
lead him to create plain backgrounds
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for his canvases to better highlight
the abstract signs he works with,
which are imbued with a power of
expression, the traces of dynamic
gestures as well as the rhythm of the
execution. The artist works fast: the
lines carry within them the speed of
the gesture, his certainty. Nouvelles
armoiries de Madame Marguerite de
Flandres, 1957, is a perfect example
of this. Two levels of signs stand out
against an acid green background.
A first dense black layer, organised
like a grid made of wide horizontal
and vertical brush strokes, forms
a base for another series of yellow
signs that explode against the black
background. This time the gestures
are executed with greater control and
restraint, and resemble writing. One
can almost make out letters. While
the artist works on signs, he does not
attribute a meaning to them. Otrys
11,1976, against a white background,
lends itself to a reading from the left
towards the centre, where the lines
become denser, terminating to the
rightin alooser green and beige—one
can imagine the end of a sentence.

Writing and Chinese calligraphy
emergeasaninfluencein his paintings.
Usuard, 1956, for example, is positioned
vertically, like a Chinese painting
handscroll. A series of black lines of
varying density stands out against a
red background. Escaping the heavy
weave of bubbling lines, the lines in
the lower half of the composition recall
a Chinese character. Indeed, Mathieu
drew inspiration from masters of
Chinese and Japanese calligraphy,
particularly for the abstract and
expressive dimensions of this style of
fast writing, that arises from a sort of
inspired immediacy. In his notebooks
he wrote: “It is true that Far Eastern
calligraphy improvises on specific
characters, but it does so freely, based
on personal inspiration,and speed has
a role to play in this, as does a certain
state of “ecstasy”. While | was in Japan
last year, | saw masters of calligraphy
create gigantic signs in a few short

NE—BREZRPEHRML
FHE. 7

X fh i 5% 2 E B b B B A
FOREREMNERF S
BEEMNHKSE, 1998
FH (Sans titre) . 1995
T/ (Sans titre) . 19964
B {Sans titre) FN20084F
{Composition n°10) HHEK
MENAES K L2HBEZENH
BREETENRAKUHRSIE
W ERIZHIL R MBR, £
XEERFILFEFEEMARF
5, REEHBYR—RIINE
%, HEMBKRWHE,

FATAHME  EEIRZBEEMN
(BRRANEEER) —X
B, XA E R R
EHRN-FERER KRR
817, EREIE , ERMEL
IMEYSKEN , RIBNFRERRE

6. Georges Mathieu

200 x100 cm | 787 x 39.4 in



7.Chu Teh-Chun
Composition no. 10, 2008
Mounted scroll, ink and
colour on paper
90.5x68.5cm | 356 x27in

seconds. No one would think of
denying them their artistic qualities
on the pretext that they were executed
in just a few seconds. To the conditions
of speed and improvisation, | would
add the need to be in an altered state:
both a state where the psychic energy
is focused and at the same time a state
of complete emptiness”.®? Mathieu
was to make the release of the sign
through speed a central feature of his
practice, which he went on to develop
before an audience.

Chu Teh-Chun, for his part, learnt
calligraphy at a very young age and
practiced it throughout his life. He
wrote: “Calligraphy is the basis of
Chinese painting”.® As he preferred
painting with natural light, it was after
sunset that Chu practiced calligraphy
while writing poetry. In fact, Chinese
poetry was one of his greatest sources
of inspiration. Reading, looking at
works by great masters, as well as
his own writing, “led him to the most
appropriate line"® says the artist. He
adds: “Asingle one of these lines exists
independently in space”.®

This practice infiltrates his canvases.
Ink, in particular, plays an important
role in his oeuvre. Sans titre, 1998, Sans
titre, 1995, and Sans titre, 1996, as well
as Composition n°10, 2008 are ink on
paper compositions, where the line
and the stain are controlled by faster or
slower movements ofthe brush and the
ink, more or less diluted in water. The
sign is almost absent in these works,
deconstructed to become a series of
lines, curves and abstract stains.

In Lady Wei's Strategy of Calligraphy
Wang Xizhi, a 4% century master
of Chinese calligraphy described
calligraphy as a battle: “The sheet of
paper is the battlefield, the brush: the
spears and swords, the ink: the mind,
the commander in chief: agility, skill: the
lieutenants, composition: the strategy.
As you grasp the brush you decide
the outcome of the battle: the blows,
the lines are the orders issued by the

(2) Georges Mathieu, De I'abstrait au possible — Jalons
pour une exégése de l'art occidental (Zurich: Ed. du
Cercle d’Art Contemporain), 1959, p.39.

(3) Pierre Cabanne, Chu Teh-Chun, (Zurich: Ed. du Cercle
d’Art Contemporain), 1993.
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EEMNEKERRG—&, ”
MEE LR EREEE B
ERBHENERT. MAIK
SERMHEERD , XIS
RE+2HE.  L995FH
{Langage) Rl , BELLRE
BHERER , BE T HRE
#I5E 1o

REDEMARERE N BIERR
B, BRMAIX 473" RE
BATENME, DBERE
R EE , ERAA R R
EEM  ERDTFERAE
BR , Ry BEIet RKER —
MOFERE, KEFHNTEME
R lia R ERBENIATL
E=E8LIE.

T3

HRIMNMMEREHNEE ,
19914/ (Ton orangé)
. 1995%#) (Sans titre) H
19845 1) (Sans titre) , 15
BMALHBEINEE, BN
EAWME T —MIF L TR RY
B &FR, FRANERAE
EE—E K FER—EBEH
(4) Ibid. - (5) Ibid.

(6) Pierre Cabanne, Chu Teh-

Chun, (Zurich : Ed. du Cercle d’Art
Contemporain), 1993.

commanders:the curves and receding
lines, the mortal blows.” Thiswarrior like,
almostvirulent energy is presentin Chu
Teh-Chun'sworks. It is obviousin the ink
on paper compositions as well as in his
oil works. Langage, 1995, for example,
is structured by a precision of line that
serves to create the dynamism of the
abstract painting.

While Mathieu and Chu share an
inspiration for calligraphy, their
relationship to the gesture sets them
apart. Mathieu finds gestural release
in speed, translating the importance
of immediate inspiration, which he
likes to show to an audience, making
his instantaneous expression a public
act. Chu, for his part, works slowly, in the
intimacy of his studio.

THE GESTURE

Looking at Chu Teh-Chun'’s canvases,
like Ton orangé, 1991, Sans titre, 1995,
or even Sans titre, 1984, a virulent
energy emanates from them. The
application of the paint evokes an
incessant movement: the lines, stains
and fields of colour mingle togetherin
a sort of geyser of colours. Chu works
like a hermit, slowly, alone. The energy
of his paintings develops calmly, and
he prefers working with oil mixed with
petrol as acrylic dries too fast. The
first layer of paint has to remain wet
in order to be able to return to it, to
continueto intervene on the surfacein
order to mix the colours together. This
allows the artist to construct unique
paintings like Ondes émotives, 2007
or Apaisement du réel, 2005, with
their dense colours that dissolve into
each other in a sort of haze, sculpting
a play of light that draws the viewer’s
gaze to the centre of the composition.
Sans titre, 1974 is an intense and
remarkable example of this work on
blurring. The nuances of blue and
green form a sort of sea mist, where in
the distance, in the upper right-hand
section of the painting, we discern
a light source that illuminates the
centre of the composition all the way

R REBGRIMK, MBE—
AZEBHOE, thoEHPH
RERYRARE K BHTHREH
BFBAR , bEEX B
FURKES  E—EEE
EREELE 2 5O bE A iE
B AN AREUEEE
FRM, XRFZELEZRAR
BlE R4S ER , 20075
{Ondes émotives) #2005
F£H (Apaisement du réel)
CHRENGEGEEEZEHHME
BER#E, R —4A%
T AE B X5 2 E Y A
o 1974% (Sans titre) 1E
RIXREMERBREEH X S
HRERE, BEEEZRLAWMED
BE  BIMNERU-FRXERR
BERLES , B—REBRE
ERIBWED M AL B

0 ; 2 ﬂ
r W
) \'
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8. Chu Teh-Chun
Langage, 1995

Oil on canvas

60 x73cm | 23.6 x28.7in

9. Chu Teh-Chun

Sans titre, 1974

Qil on canvas

92x72cm | 36.2x283in




downto the darkzonesin the bottom
right and left sections, evoking the
artist’s naturalistic past. Complexité,
2001, plays less with fuzziness but
demonstrates a mastery over colour
contrasts and the gesture, to create
a sort of agitation that is both dark
and lively. Indeed, the canvas is
striated with black, intense and dark,
contrasting with a lively environment
where light blue, flame orange and
bright yellow predominate.

When it comes to Georges Mathieu’s
compositions, Potentille, 1964,
Trigaudin, 1970, Mygdonie, 1976,
or Cardamine, 1964 express a
more contained power. The artist
works with plain backgrounds and
almost geometrical shapes that
serve to contain his explosive signs.
By creating series, he diverts his
structures, motifs or colour palettes
in order to extract variations of
energy from them. Départ Alarme
111, 1987 and Départ Alarme V, 1987,
return to a configuration of lines:
straight, thick, horizontal, vertical and
diagonal, blue, black and white. The
difference in his gesture from one
painting to another produces two
unigue compositions; one resembles
an explosive landscape, the other
exudes a more contained, condensed
vitality. Unlike Chu, Mathieu works
fast, wanting to be carried away by the
energy of the immediate gesture. The
importance of the immediacy of the
gesture led Mathieu to paint before
an audience from 1952 onwards.
Before a photographer, to start
with, in 1952 when he was making
Hommage au Maréchal de Turenne,

o, HHEREZRRS T &K
EKBEABEXEY, 2001%F
Bl4ERY (Complexité) , fb s
FEMFL BRTNEEX
LERBSHEEBIR , BlET
— BB EANER, 1
B, BEAmLEBEZIMBRBENR
9q ., 5RE, RKIEEBNSEN
FWRARE R KA L,

WEFTR DIENER , 1964
F£H1 (Potentille) . 19704
# (Trigaudin) . 1976%F#H
{Mygdonie) f1964F K
{(Cardamine) BRI —FE N
THINWHE, XNZARAKAL
BRERFIEFILAREKS
Bt —fEI A MNAFS, BER
FlGE , B S HEN,

ROBAHER | MNHIRE
BEEMA L, 1987%F (Départ
Alarme ) # {Départ
Alarme V) EIRZIL% R
CER. B, KEM, E
BN ALKN., BN, BN
MEM, E—REENS—IEEH
28, R AFRENEF~4E
BATENER ; — MBI
PRE, Z—NMREHEMNS
B, BERED, MAEBHET

BHE , SECIERERIR ,
fth 38 X X ER P& B X B E PR
kHEEE, BIZEIEEEN
EEM , DIEB1952FFFF
BEMAREAEE, 1952F ,
ftt =R S 1£ — {7 % 52 V0 1 B B4
{Hommage au Maréchal de
Turenne) ; 1954%F | &4
LEHEMmLE (La Bataille
de Bouvines Les Capétiens
partout 1) X2 ; 1956F &

10. Chu Teh-Chun
Complexité, 2001

QOil on canvas

130 x195cm | 51.2 x 76.8 in

11. Georges Mathieu
Cardamine, 1964

Qil on canvas

73 x130cm 1287 x 51.2in

12. Georges Mathieu
Départ alarme 11,1987

81x100 cm 319 x 39.4 in

1952, then in front of a camera for La
Bataille de Bouvines; Les Capétiens
partout !, 1954, or even in the street
for La Bataille de Hastings, 1956,
before going on to paint before an
audience in a more regular and
organised manner. Refusing to call
this a “performance” or “happening”,
he preferred to simply include these
events in the lyrical abstract artist's
methodology, which according to
him “encourages improvisation, but
not chance”.

Beyond these events, the artist
positions himself as a public
personality. He creates his own myths
around his practice and promotes
himselfin the press. He thus forestalls
critics in order to use his own terms to
define the impact of his gestures and
actions. The term “Lyrical Abstraction”,
coined by Jean José Marchand to
qualify the work of several artists
during this period, was the term
Mathieu chose to define his work. This
term was reused then consecrated by
critics as a major 20™ century pictorial
movement. It is also used to describe
Chu Teh-Chun'’s work.

ZEHEARFH LB (La Bataille
de Hastings) , XL#E 24
D—HMERNE, FEEHLANS
RNEBEMAREBEFHN—RT|=
i, MIELIDIXFR N RIE R
BNXGE W | {01 [0 3] 2 it
FHARITFEMKRZRRNE
&, RBEDEMNGE , XS
B AIE | MIEEETR

EXEEHZN , BEFES
EMADARAY . LB B
mMEEAEEBCHES
BEEMNANEE, EXNART
BERVHLH | MEERFIA , BT
ENMAHZSHITH AT XK
WEm, “FEMKR —ARKE
H B FEEZARiFiLFRIean
José MarchandO® |, LR
EX—HETFZRRWE
B, DIEHERLTFHBERR
—ARENBSER. XNE
WHAERNTIECRER , H
WERN0OHLLEEHFHEE
WA D, “FFRER—1F
tEIFEFARE B RERFNE

AR o

FREX

FRENMRE T — M A
MIFBHREFR. EANE
REFBR ; FATAT 151
LHFEFR, MIAHERF
RIT ; ERHDHESIFAN
gﬂﬂp CERBETXES

AEENDEHEAXTNH
EZFERE , IR KRH
AXEHB® W, 201240
FR, ERAEFEFRFEHNEEN
RMKRRNEHXE , m
FEEUEREEREEED
Ho ARB-EER (1912 -
1956 ) M1TEH4 B 2 L7
H—En , MEIWEIINE
ERREMRE, ¥, Hty
DHRHNER, AER-FTH
B (1903 - 1970) B4 , &
BERBYENEELEZH
R , FRAAXERNEE



LYRICISM

Lyricism evokes a passionate and
poetic way of expressing oneself. It is
a term that has come down through
the history of the arts; we find it in
ancient, 15" century Greek poetry,
the ode and the elegy, or in the
Middle Ages, with the songs of the
troubadours, for example, where the
“self* plays a key role.

Chu and Mathieu share this antique
lyrical breath, that had the same
influence on their contemporaries.
Across the Atlantic, lyricism was also
the driving force behind a major
American trend in the 1940s: Abstract
Expressionism. Jackson Pollock’s
(1912-1956) Action Painting was part of
this project, and its great vigour is a
channel to express desire, frustration
and other internal conflicts. This is
also true of Mark Rothko's (1903-1970)
more spiritual Color Field Painting
movement, where vast fields of colour
open up a meditative dimension.
The dialogue between Abstract
Expressionism and Informal Art is proof
of the influence artists like Mathieu
and Chu had on the development of
an abstraction guided by emotion and
memory. This conversation belongs
to a historical continuum of artists
seeking a deeply personal means
of expression, which has always
transcended the “I“to touch those who
view their works.

Jade Barget, Art critic,
Paris, August 2021
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Composition no. 62
1960

Signed on the lower right; signed, dated
and titled on the reverse

EETATA,; 5. BH. HmETEFEE
Oil on canvas

mEAE

65x100cm | 25.6 X 39.4 in

PROVENANCE

Artist’s studio

Private collection, France, 1960
Private collection, France

CERTIFICATE
The Fondation Chu Teh-Chun has
confirmed the authenticity of this work

EE ;‘/ N

ERRIEE

EER AW, 1960

EER AW

iE 45
KREFESQCEEMFER
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Composition no. 133
1962

Signed on the lower right; signed, dated and titled on the reverse
EATATA, 4. B, RETEASH

Oil on canvas

A EHE

65x81cm | 256 %319 in

PROVENANCE
Private collection, Taipei, Taiwan

EXHIBITED
Tokyo, The Ueno Royal Museum, Solo Exhibition of Chu Teh-Chun, 23 June - 10 July
2007, ill. in the catalogue

LITERATURE
Thin Chang Corporation, Taipei, 2007, p. 128, ill. in colour

CERTIFICATE
The Fondation Chu Teh-Chun has confirmed the authenticity of this work

KRR
BB AL AR

& i
KRR, LHEREWE, KEFE, 2007 F6 A28 BE7 A 10 B, BRHHHEE

3 FR

B E/)F) (Thin Chang Corporation), &dt, 20074, 1287, ¥ &iEE
iE

KRERESATEERER
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Sans titre
1970

Signed on the lower right
EATATA

Oil on canvas

AEAE

65Xx62cm | 25.6 X 24.4 in

PROVENANCE

Private collection, France

Galerie Charraudeau, Paris, France
Private collection, France

CERTIFICATE
Chu Ching-Chao, spouse of the artist, has confirmed the authenticity of this work

KR

SEEFAA W

s:E B2 Galerie Charraudeau
SEEFAA U

iE$
ZARRRXAESHELEER
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Sans titre
1974

Signed on the lower right
EEZTETA

Oil on canvas

AEAE

92 x72cm | 36.2x28.3in

PROVENANCE

Private collection, France

Tajan, Paris, 10 March 2015, lot 54
Opera Gallery, Hong Kong
Private collection, United States
Private collection

CERTIFICATE
Chu Ching-Chao, spouse of the artist, has confirmed the authenticity of this work

IR

SEER AU

Tajan , B3 , 20154 3 B 10 A , LOT § 54
EBRMALEE (Opera Gallery Hong Kong)
EJ=EUNIE-

FAA U

iE 5
ERRRAERBOETUAER




32

01.06.1978
1978

Signed on the lower right, signed, dated and titled on reverse
EETAHATA; 5. B, HETEEEE

Oil on canvas

ERE

100 x81cm | 39.4 x 319 in

PROVENANCE
Private collection, Paris

LITERATURE
Pierre Cabanne, Chu Teh-Chun, Editions Cercle d’Art, Paris, 1993, p. 50, ill. in colour
p. 51 (listed as ‘Composition’, 1979, huile sur toile, 100 x 81 cm)

CERTIFICATE
The Fondation Chu Teh-Chun has confirmed the authenticity of this work

R

5 NIE -]

3 FR

KIR/R-+FEBHR (Pierre Cabanne), &8, Editions Cercle d’Art HiR#t, B3, 19934, 501,
FaERS1T (FIREA, 19795, HEHE, 100 x 81 cm)

iE$

KERESCLCCLETEIESR




Sans titre
1984

Signed on the lower right
EEZETAHTA

Gouache on paper
LAIKAD

50x65cm |19.7 x25.6 in

PROVENANCE

Galerie de Luxembourg, Luxembourg
Private collection, Luxembourg
Private collection, Paris, France

CERTIFICATE
The Fondation Chu Teh-Chun has
confirmed the authenticity of this work

RIR

A REEE
AR BT AT

S E B A

i+
RERESADLEMRER

e e

= o T FAk —Lirn
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Novembre
1989

Signed and dated on the lower right; signed, dated and titled on the reverse

EZ. BYTETA;, 5. B, FETEAFESE
Oil on canvas

HEHBE

100x81cm | 39.4 x 319 in

PROVENANCE
Galerie Sylvie Lanel, Honfleur, France
Private collection

EXHIBITED
Galerie Sylvie Lanel, Honfleur, 2 December 1989 - 2 January 1990

CERTIFICATE
The Fondation Chu Teh-Chun has confirmed the authenticity of this work

R

SEE S #HER Galerie Sylvie Lanel

SEEF AR

B

Galerie Sylvie Lanel, $§##7R, 19894 12H82H - 1990%182H
iE$

RERESQCETERAER
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Matin de féte
1990

Signed and dated on the lower right; signed, dated and titled on the reverse
EX, BBTATA; 84, B, HEATEEEE

Oil on canvas

0 EHE

146 x 114 cm | 575 x 44.9 in

PROVENANCE
Private collection (acquired directly from the artist)
Private collection

LITERATURE
Pierre Cabanne, Chu Teh-Chun, Flammarion, Paris, 2000, pp. 144, 245
(ill. p. 145, titled as Matin en féte)

CERTIFICATE
The Fondation Chu Teh-Chun has confirmed the authenticity of this work

e
R (MERRLLIGE)
VN E

R
KIR/R-+FEBA (Pierre Cabanne), kB, Flammarion HiR#t, B2 20004, 144, 245T,
(K BHEE145T, FREN Matin en féte )

i
RERESATEEIAER
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Signes impératifs
1991

Signed and dated on the lower right; signed, dated and titled on the reverse
EZ. BHETETA, E5. B8, GFETEAFEE

Oil on canvas

0 E A E

65x55cm | 25.6x21.6in

PROVENANCE

Ladislas and Malou Kijno (gifted by the artist December 11, 1992)
Artcurial, Paris, 3 june 2014, lot 40

Private collection, Paris, France

CERTIFICATE
Chu Ching-Chao, spouse of the artist, has confirmed the authenticity of this work

R

Ladislas # Malou Kijno (1992612811 B A Z RRB*)
B2 Artcurial 385217, 2014 F£6 A 3 B, LOT & 40

& E B ERFAA WU

iE$

ZTRRRXAESEBELEER




42

Ton orangé
1991

Signed and dated on the lower right; signed, dated and titled on the reverse
E5, BHTATA; 218, B, RETEFER

Oil on canvas

R EDHE

54 x65cm | 21.3x256in

PROVENANCE
Private collection, France

CERTIFICATE
The Fondation Chu Teh-Chun has confirmed the authenticity of this work

RIR

SEERLA

iE
RERESRDEEMLIAER
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Langage
1995

Signed and dated on the lower right; signed, dated and titled on the reverse
EX. BHETETA, 4. B, mETEAREE

Oil on canvas

0 E A E

60 x73cm | 23.6x28.7in

PROVENANCE

Private collection, Asia

Shanghai Dowmin Auctions, Shanghai, 25 October 2012, lot 522
Private collection

CERTIFICATE
Chu Ching-Chao, spouse of the artist, has confirmed the authenticity of this work

R

NI ENE -

_E8ERAASE (Shanghai Dowmin Auctions), £ , 2012 £ 10 A 25 A, LOT & 522
EWNIE

iE$

ZTRRRXAESEBELEER
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Sans titre
1995

Signed on the lower centre
EETETH

India ink wash on paper
HLANEKS

137 x68 cm | 53.9 x 26.8 in

PROVENANCE
Private collection (acquired directly from the artist)

EXHIBITED
London, Waddington Custot, Chu Teh-Chun: Nature Lives With Me,
19 September - 11 November 2017, p. 52, no. 20 (ill. in colour p. 53)

LITERATURE
Gourcuff Gradenigo, (Euvres sur papier, Centre Culturel de Chine, Paris, 2016, p. 41,
no. 1, ill. in colour

CERTIFICATE
Chu Ching-Chao, spouse of the artist, has confirmed the authenticity of this work

KRR
AU (M ZRRLLI18)
&

{63 , Waddington Custot, &8 : BRAEREE, 2017 F9 A 19811 A11 8, 527,
205 (KBEERESIRN)

Xk
Gourcuff Gradenigo, 4 E/Ef, FE L, BE, 20165F, 417, 15, ¥EEHE
iE$

ZRRAANERBEEEAER
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Sans titre
1995

Signed and dated on the lower right
E&. BTAETA

Oil on canvas

A ERE

60 x73cm | 23.6x28.7 in

PROVENANCE

Private collection, France

Declerck-Beghin, Douai, Art Moderne et Contemporain, 7 November 1999, lot 92
Private collection, France

Declerck, Douai, Art Moderne et Contemporain, 26 March 2006, lot 174

Private collection, France

CERTIFICATE
Chu Ching-Chao, spouse of the artist, has confirmed the authenticity of this work

KR

SEEFAA W

Declerck-Beghin , #t3% , IKRHKRZAR , 1999 F£ 11 A7 H , LOT &5 92
5 B FA A R

Declerck , #3% |, IR E YR ZAR , 2006 £3 A 26 B , LOT 5§ 174
SEEFAN WG

iE 5
ERRRABRBOETEUAER
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Sans titre
1996

Signed and dated on the lower right
EH. BBETAETA

India ink wash on paper
HLANEKS

137 x68 cm | 53.9 x 26.8 in

PROVENANCE
Private collection (acquired directly from the artist)

EXHIBITED
London, Waddington Custot, Chu Teh-Chun: Nature Lives With Me,
19 September - 11 November 2017, pp. 56-57, no. 23, ill. in colour

LITERATURE
Gourcuff Gradenigo, (Euvres sur papier, Centre Culturel de Chine, Paris, 2016, p. 44,
no. 4, ill. in colour

CERTIFICATE
Chu Ching-Chao, spouse of the artist, has confirmed the authenticity of this work

RIR
AW MERRLLIE)
B i

{63 , Waddington Custot, &8 : BRASREE, 2017 €9 A 19BE 11 A 11 H, 5557 &,
235, ¥eER

X
Gourcuff Gradenigo, 4 E/Ef, FE L, BE, 20165, 417, 45, K EEHE
iEH

ZARRKAERHBEEEER




Sans titre
1998

N\

Signed on the lower right
EETATA

India ink wash on paper
HLAENEKS

68 x136 cm | 26.8 x53.5in

Al

v | i -
o, ; _
_‘n‘ _ |
\ R :& B ]
%\ N

EEEEEEEEEE

Private collection, France . ‘ N ‘”

CCCCCCCCCCC

The Fondation Chu Teh-Chun has confirmed \‘ wk g “

the authenticity of this work "\‘\. =

—_— “\‘ . qlv ‘ )
‘;‘.‘},

RIR
SEE R AR

iE$
RERESATEERER
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Complexité
2001

Signed and dated on the lower right; signed, dated and
titled on the reverse

E4, BBTATA; 5. B, vETEEEE

Oil on canvas

AERE

130 x195cm | 51.2 x 76.8 in

PROVENANCE
Private collection, Asia

EXHIBITED
Bali, Darga Gallery, Chu Teh-Chun, April-May 2002

LITERATURE
Enrico Navarra, ed., Chu Teh-Chun, Darga Gallery, Paris, 2000,
pp. 308-309

CERTIFICATE
The Fondation Chu Teh-Chun has confirmed the authenticity
of this work

KRR
0 A

Bd
BES, Darga Gallery, 5&{&E8, 20024 AZ5 A

R

Enrico Navarra 4, %f&%8f, Darga Gallery, B, 20004, 308-3097
iE$

KRERESCACETEIESR
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Apaisement du réel
2005

Signed and dated on the lower right, signed, dated and titled on the reverse
EL. BHETATA; 4. B, nETEEEE

Oil on canvas

TEHE

73x100 cm | 28.7 x 39.4 in

PROVENANCE
Patrice Trigano collection (acquired directly from the artist)
Private collection

CERTIFICATE
The Fondation Chu Teh-Chun has confirmed the authenticity of this work

kR

Patrice Trigano Y (N ZRIRLWE)
YN

iE$

REHESATDETEIMER

T
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Ondes émotives
2007

Signed and dated on the lower right; signed, dated and titled
on the reverse

E4. BTATA,; 8. B8, FETEAEE

Oil on canvas

AEAE

81x100cm | 319 x39.4 in

PROVENANCE
Patrice Trigano collection (acquired directly from the artist)
Private collection

CERTIFICATE
The Fondation Chu Teh-Chun has confirmed the authenticity
of this work

R

Patrice Trigano Wi (N Z R S)
EUNLE-

iE$

RERESQDETEIER




Composition no. 10
2008

Signed and dated on the lower right
EH/. BHTATA

Mounted scroll, ink and colour on paper
KHREH, KA KENEE
90.5x68.5cm | 35.6 x 27 in

PROVENANCE

Private collection

Ravenel Autumn Auction, Taipei, 2012, lot 656
Private collection, Asia

LITERATURE
Chu Teh-Chun, Artist Publishing Co., Taipei, 2011, p. 135 ill. in colour

CERTIFICATE
The Fondation Chu Teh-Chun has confirmed the authenticity of this work

R

FVNLE

B R (Ravenel) REHTS, A1k, 20124, LOT & 656
NI N E

g

REH, TRREMA, Ak, 201165, 1357, HBER
iE$

RERESATEEMRER
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Usuard
1956

Signed and dated on the lower right; titled on the stretcher
EL., BTATA, "BETHEL

Oil on canvas

AEAE

200 x100 cm | 78.7 x 39.4 in

PROVENANCE

Kootz Gallery, New York, United States
Newark Museum, New Jersey, United States
Private collection

LITERATURE
This work will be included in the Catalogue raisonné of the artist, currently being
prepared by The Comité Georges Mathieu

CERTIFICATE
The Comité Georges Mathieu has confirmed the authenticity of this work

SR
EZEAY Kootz Gallery
ZEFFEAMARZEYWIE (Newark Museum)

ZUNE
ST

ZERBHFIAERRE R, BANBETE DEER 25
iE$

A DBEACCLEELER




Déformation de fonction variable convexe
1957

Titled on the stretcher
HRETREL

Oil on canvas

75 H B

97 x162cm 138.2 x 63.8 in

PROVENANCE

Betty Barman collection, Brussels, Belgium
Galerie Michel Couturier, Paris, France

Dolf Selbach, Dusseldorf, Germany
Grisebach GmbH, Berlin, 27 May 2011, lot 108
Private collection

EXHIBITED

Brussels, Musée d’Ixelles, L’Ecole de Paris dans les collections Belges, 1961, no. 110
Brussels, Palais des Beaux-Arts, 50 (Euvres particulierement choisies parmi les collections
belges, 1963, no. 6a

LITERATURE
This work will be included in the Catalogue raisonné of the artist, currently being
prepared by The Comité Georges Mathieu

CERTIFICATE
The Comité Georges Mathieu has confirmed the authenticity of this work

FIR

teFlet #7€ Z Betty Barman collection

5= E B Michel Couturier

fEE #HE/RZ X Dolf Selbach

M Grisebach GmbH, 2011 % 5 A 27 B, LOT 5108
EUNLE

& i
HEER, Musée d’Ixelles, L’Ecole de Paris dans les collections Belges, 19614, 110 &
mEER, Palais des Beaux-Arts, 50 CEuvres particulierement choisies parmi les collections belges, 1963

F, 6as

3 FR

ZERFEIIAZARRE R, BRHTE BDBZEALEREST
iE

TR DERZARCEERER
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Nouvelles armoiries de Madame Marguerite de Flandres
1957

Signed and dated on the lower right; signed, dated and titled on the stretcher
E4. BTATA,; 88, B, METHEL

Oil on canvas

AEAE

97 x195cm | 38.2 x 76.8 in

PROVENANCE

Helios Art Gallery, Brussels, Belgium

Maurice d’Arquian collection, Brussels, Belgium
Mrs. Heer collection, Zurich, Germany

Galerie Ivana de Gavardie, Paris, France
Private collection, Paris, France

Aktis Gallery, Paris, France

Private collection

EXHIBITED

Brussels, Galerie Helios Art, Mathieu, Cycle des Grands Ducs d’Occident,
8 November - 30 November 1957, no. 12, ill. in the catalogue
LITERATURE

This work will be included in the Catalogue raisonné of the artist, currently being
prepared by The Comité Georges Mathieu

CERTIFICATE
The Comité Georges Mathieu has confirmed the authenticity of this work

KR

e Frd 75 & E /R Helios Art Gallery

bR Bt 45 B ZE /R Maurice d’Arquian W
L AZM Mrs. Heer Y

EE B2 Galerie lvana de Gavardie

& E BRI A WG

EEBZ Aktis Gallery

FUNLE

&
mEER, Galerie Helios Art, &%, Cycle des Grands Ducs d’Occident
1957 €11 A8 HE 11 A 30 A, 125, BXEHR

g
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Dyana
1958

Signed and dated on the lower right; signed, titled and dated on the reverse
EA. BETATA,; 4. B, HmETEAEEE

Oil on canvas

hEHEE

923 x60.5cm 36.3x23.8in

PROVENANCE

Sam and Ayala Zacks, Toronto, Canada

Ayala Zacks Abramov, Tel Aviv and Jerusalem, Israel
Estate of Ayala Zacks Abramoy, Israel

Christie’s, London, 8 March 2017, lot 269

Private collection

EXHIBITED

Toronto, York University, York Hall, A Decade of Art, no. 26
Tel Aviv, Museum of Art, 1988 (on loan)

Tel Aviv, Museum of Art, 1990-1991 (on loan)

LITERATURE
This work will be included in the Catalogue raisonné of the artist, currently being
prepared by The Comité Georges Mathieu

CERTIFICATE
The Comité Georges Mathieu has confirmed the authenticity of this work

IR

& XZ4% Sam 5 Ayala Zacks

LA 545 h1 4 R FIEBEE8US Ayala Zacks Abramov
LA % Ayala Zacks Abramov |B3

BELE, 2017 £3 A 8 H, LOT & 269
FYNLE

&

% ARKE ART , THZR, 26 5
BhgR , ZREWIE , 1988 (fEH)
B4R, ZAREWE , 1990-1991 (fEH )

S
ZERBHFIAZRRE R, BHMITA TEER SRS
iE$

A DEERRBERIAER
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Inana
1958

Signed and dated on the lower right
EE. BHTATA

Oil on canvas

6 E R E

81x150cm 319 x59.11in

PROVENANCE

Ira Haupt collection, New York, United States
Wildenstein & Co, New York, United States
Private collection, United States (1958)
Private collection

EXHIBITED
Cologne, Kélnischer Kunstverein, Georges Mathieu, 1959

LITERATURE
This work will be included in the Catalogue raisonné of the artist, currently being
prepared by The Comité Georges Mathieu

CERTIFICATE
The Comité Georges Mathieu has confirmed the authenticity of this work

KR

EZEAL Ira Haupt iR
EZEAY Wildenstein & Co
ZEFAAWE (1958)
FUNLE

& i
BiE, REZARDE, T8 D, 19506F

L
ZERFHFIAZRRE R, BHMITA TEER SRS
iE 4

A DEERABEEMRER
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Gorgias
1958

Signed and dated on the lower left, titled on the reverse
EX,. BHRTETA  mETEASH

Oil on canvas

A HE R E

98 x162cm | 38.6 x 63.8 in

PROVENANCE

Kootz Gallery, New York, United States
Galerie Arditti, Paris, France

Private collection, Paris, France

EXHIBITED
New York, Kootz Gallery, Mathieu, Paintings of 1958 - 14 toiles en hommage
aux philosophes présocratiques, April 1959

CERTIFICATE
The Comité Georges Mathieu has confirmed the authenticity of this work

kR
ZEALY Kootz Gallery
EE B Galerie Arditti

S E B3R FA A WU

&

A4, Kootz Gallery, B& , 1958 F Z & - 14 i@EBI A ERIEE FRBEBHEE , 1959 F£ 4 A
iE$

TR DEERARCEERER
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Labrador
1959

Signed and dated on the lower right
EH. BHTATA

Oil on canvas

HEHE

89 x146cm | 35x575in

PROVENANCE

Roger Ranson collection, Saint-Cloud, France
Solange Auzias de Turenne collection, Paris, France
Hoétel Drouot, Paris, 10 November 2015, lot 21
Private collection, France

EXHIBITED
Paris, Studio Paul Facchetti, 1959
Paris, Musée d’Art Moderne de la ville de Paris, 1963, no. 67

LITERATURE
Francois Mathey, Georges Mathieu, Paris, Celiv Publishing, 1989, no. 85

CERTIFICATE
Marc Ottavi has confirmed the authenticity of this work

SR
EE 2% A Roger Ranson Wik

EE B2 Solange Auzias de Turenne W,

Hotel Drouot, B2, 2015 £ 11 A 10 H, LOT 521
SEEFAA MR

B
B2 Paul Facchetti T#EZE, 19594
BR BRGIUKRZAREYIE, 1963F, 675

X ER
Francois Mathey, 748 %1%, B2, Celiv Publishing, 19894, 855
i

Marc Ottavi B4 E WAER




The Elder of Jabesh
1962

Signed on the lower right;
signed on the stretcher
EETAHATA , EETHEL
Oil on canvas

0 EHE

73x16.cm 287 x 45.7 in

PROVENANCE

Elleni Galleria d’Arte, Bergamo, ltaly
Galleria Pater, Milan, Italy

Grigor Mintangian collection, Milan, Italy
Nuova Brerarte. Arte contemporanea
Storia e avanguardie, auction, 22 May
1989, Milan, lot 148

Private collection

LITERATURE

Maestri moderni e contemporanei.
Antologia scelta, 2008, Tornabuoni Arte,
Florence, 2007, p. 171, ill. in the catalogue

kR

EAFINHE Elleni Galleria d’'Arte

EARFIXK2 Galleria Pater

EARFIKZ Grigor Mintangia Wi

Nuova Brerarte, HRXZRESH T, $H5E, 1989
F£5H22H8, KX, LOT & 148

EYNLE

3wk
LHRZARKIFIEE, 2008, HAWBEAR, #F
BRET, 2007, 17172, B &iER
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Cardamine
1964

Signed and dated on the lower left; titled on the stretcher
EH, BBRTETA, mBTHEL

Oil on canvas

A E R E

73 x130cm 128.7 x51.2in

PROVENANCE

Private collection, New York, United States

Heritage Auctions, California, 24 May 2018, lot 77023
Galerie Omagh, Paris, France

Private collection

EXHIBITED
Zurich, Gimpel & Hanover Galerie, Mathieu Part Il, 6 February - 3 March 1965,
ill. in the catalogue, no. 12

LITERATURE
This work will be included in the Catalogue raisonné of the artist, currently being
prepared by The Comité Georges Mathieu

CERTIFICATE
The Comité Georges Mathieu has confirmed the authenticity of this work

IR

EEALFAA B

InFI#E B Heritage Auctions, 2018 &£ 5 A 24 H, LOT & 77023
EE B2 Galerie Omagh

EYNLE

&
721t Gimpel & Hanover, &% —%B, 19652 A6 HE 3 A 3 H, BX@ERA

T

ZERBHIINERRER, BNBTA DBER LR
iE$

A DEERABEEMLER
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Potentille
1964

Signed and dated on the lower right
EE., BHTATA

Oil on canvas

A EHE

89x146cm 35x575in

PROVENANCE

Gimpel Fils Gallery, London, United Kingdom
Galerie de Seine, Paris, France

Galerie Jean Krugier, Geneva, Switzerland
Private collection

Christie’s, London, 30 November 1989, lot 762
Private collection

Christie’s, London, 25 March 1993, lot 20
Private collection

EXHIBITED
Zurich, Gimpel & Hanover Galerie, Georges Mathieu, 1965
London, Gimpel Fils Gallery, Paris, Galerie Charpentier, Georges Mathieu, 1965

LITERATURE

Francois Mathey, Georges Mathieu, Milan, 1969, p. 46, no. 198, ill. in colour
Georges Mathieu, Mathieu : 50 Ans de Création, Paris, 2003, p. 138, ill.

This work will be included in the Catalogue raisonné of the artist, currently being
prepared by The Comité Georges Mathieu

CERTIFICATE
The Comité Georges Mathieu has confirmed the authenticity of this work

IR

EEH Gimpel Fils Gallery

EE ERIEE R (Galerie de Seine)

I+ AR =& AEE (Galerie Jean Krugier)
YN

B ELHB, 1989 £ 11 A 30 H, LOT 5762
FAA M

o3 £+18, 1993 £ 3 A 25 H, LOT 520
EUNDE

B
731t Gimpel & Hanover, 57348 - 318, 1965
123, Gimpel Fils Gallery; B2 , E3BARNEE , T8 -51&, 1965

X

Frangois Mathey, 5738 - 318, K, 19694, 4611, 1985, ¥ &iAE
THA-E, D5 50 £, B3, 20034, 1387, &E
ZERFWIIAZARRE R, BBATA DEZRARERET

iE$

TR DEZERABLEENER
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Huisne
1969

Signed on the lower right; titled and dated on the stretcher
EEZTAHATA, /8, BETHREL

Oil on canvas

A EHE

65x100 cm | 25.6 x 39.4 in

PROVENANCE

Dominion Gallery, Montreal, Canada
Private collection, Edmonton, Canada
Galerie Omagh, Paris, France

Private collection, France

CERTIFICATE
The Comité Georges Mathieu has confirmed the authenticity of this work

KR

& AK4EFI/R Dominion Gallery
NERIREBSRUALA W

SEE B3 Galerie Omagh

& EFAA MR

iE$
A DEERSBEELER
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Hommage a Vivaldi
1970

Signed and dated on the lower right; dedicated

to Mr and Mrs Adelin van Yperzelle de Strihou on the stretcher
EL, BHTATA, BENELEEN

Mr. and Mrs. Adelin van Yperzelle de Strihou

Oil on canvas

EHE

97 x162 cm 138.2 x 63.8in

PROVENANCE

Private collection

Sotheby’s, London, 26 June 2003, lot 200
Private collection, Italy

Jerome Zodo Gallery, London, United Kingdom
Private collection, Brussels, Belgium

David Gozlan Fine Art Ltd, Jerusalem, Israel
Private collection

CERTIFICATE

Jean-Marie Cusinberche has confirmed the authenticity of this work

SR

FUNLE -

B EL, 2003 F£6 A 26 B, LOT & 200
B AFIFAA W

HEEH Jerome Zodo Gallery

He B B R FAA MR

LA 5 BR & % David Gozlan Fine Art Ltd
FUNLE -

iEH

Jean-Marie Cusinberche B4 E L Em
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Trigaudin
1970

Signed and dated on the lower right; titled on the stretcher
EH, BBTATA,; MBTHEL

Oil on canvas

HEHE

97 x195cm | 382 x76.8 in

PROVENANCE

Galerie Veranneman, Brussels, Belgium
Private collection, Paris, France
Galerie B. Sebban, Paris, France

EXHIBITED
Brussels, Galerie Veranneman, Mathieu, 14 January - 6 February 1971, no. 4,
ill. in the exhibition catalogue

CERTIFICATE
Jean-Marie Cusinberche has confirmed the authenticity of this work

kR

b RIet # € E /R Galerie Veranneman

5 E B AR FA A W

£ E B2 Galerie B. Sebban

E

HEZE/R, Galerie Veranneman, 3%, 197118148 E2H6H, 4 5, BER B ZFR
iE$

Jean-Marie Cusinberche 24X E b M
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Otrys Il
1976

Titled on the stretcher

BT RE L

Oil on canvas

16 E R E

60.2x180.2cm 237 x 709 in

PROVENANCE

Alain and Michéle Carles collection, Paris, France
Michelle Dubeuf collection, France

Private collection, Asia

LITERATURE
This work will be included in the Catalogue raisonné of the artist, currently being
prepared by The Comité Georges Mathieu

CERTIFICATE
The Comité Georges Mathieu has confirmed the authenticity of this work

RIR
EEBEZ Alain 5 Michéle Carles Wi
3£ E Michelle Dubeuf Y

LN
R
ZERBHIIANERRE R, BNBTA DBEER LR
iE$

A DBEASCLEELER
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Mygdonie
1976

Signed and dated on the lower right; titled on the stretcher
EE, BETATA; mBETHREL

Oil on canvas

A HE R E

100 x81cm 1 39.4 x 319 in

PROVENANCE
Private collection, Paris, France

EXHIBITED
Barcelona, Galeria Beaubourg, Mathieu, Homenaje a Espahia,
23 November 1976 - 20 January 1977, p. 17 ill. in the catalogue

RIR
SHE BRI
R i

BEEMEH, Galeria Beaubourg, S, BT BEk, 1976 £ 11 A 23 B £1977 1 A 20 B, 17,
E ]
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Départ alarme lll
1987

Signed on the lower left
EETETA

Oil on canvas

T EHE

81x100cm 1319 x 39.4 in

PROVENANCE
Alain and Michele Carles collection, Paris, France
Estate of Michelle Dubeuf

LITERATURE
This work will be included in the Catalogue raisonné of the artist, currently being
prepared by The Comité Georges Mathieu

CERTIFICATE
The Comité Georges Mathieu has confirmed the authenticity of this work

R
EEEZE Alain 5 Michéle Carles Wi
Michelle Dubeuf |7

pg)
ZERFHFIAERRE R, BHMITA DEER SRS
iE 45

A DEBEERARCEERER
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Départ Alarme V
1987

Signed on the lower right
EETAETH

Oil on canvas

0 EDHE

89 x 116 cm | 35 x 45.7 in

PROVENANCE

Artist’s studio

Alain et Michele Carles collection, Paris, France
Estate of Michelle Dubeuf, France

Private collection

KR

ZRRIEER

SEE B2 Alain 5 Michéle Carles W
5£E Michelle Dubeuf |B#

YN







CHU
TEH-CHUN

K=

"The artist absorbs what he sees in nature
and refines it in his mind, and it is the
power of the artist's imagination, his
sensitivity and his inner character that is
revealed on the canvas. This is where the
concepts of Chinese painting and abstract
painting come together very clearly ”

"ZARRMERPRIMAN , RIEEOFEHT
B XHRE2IZAREBRONDE—FF B SHHR
MAEMEEEHR LENTR, SUERPES
B MRS E R 2EW I E A —,"

< Chu Teh-Chun, 1995, Vitry, seated portrait by Jeff Hargrove




Chu Teh-Chun was a French-Chinese artist whose work
was at the forefront of the integration of traditional
Chinese painting styles with Western Abstraction in
the 20" century. Born in 1920 in Baitu town, Xiao county,
Jiangsu province (now Anhui), China, Chu studied at
the National School of Fine Arts, now known as China
Academy of Art, where he met Wu Guanzhong and
Zao Wou-Ki. In the early 1950s, he moved to Taipeiand
taught at the National Taiwan Normal University, until
finally moving to Paris in 1955, the city where he lived for
the remainder of his life. In 1980, Chu Teh-Chun became
a French citizen and in 1997 he became the first ethnic
member of the Académie des Beaux-Arts. He died in
Parisat the age of 93 in 2014 within a year of the deaths
of his close friends Wu Guangzhong and Zao Wou-Ki.

When Chu settled in Paris, he visited a Nicolas de
Stael retrospective which had a profound effect on
him. He quickly moved away from figurative painting
and started focusing on abstract landscapes. This led
him to form a style that would become synonymous,
melding his training as a calligrapher and a painter to
create works which intricately coalesce both mediums.

His paintings, which are vibrant and full of movement,
were heavily influenced by the strong brushstrokes
of the calligraphic line and have a profound sense of
depth, poetry and musicality. Chu reconciled traditional
Chinese Art with Western Modernism while creating a
unique and moving form of Oriental Abstraction that
links Abstract Expressionism and Calligraphy.

Although hiswork demonstrates the stylistic freedom
of mid-century movements such as art informel and
abstract expressionism, Chu always retained the
rigorous technical brushwork he learned as a student
in mainland China.

102

FELTERAERB DT 201 EE S
PFELEMNAFHBKRZRNES, 1920
FHETHEREEREALIE (HE
IHE) , REBREMEEILZARK ,
MRS KNPEZRER , Hfg
MTREHAMBTR. 1950F KR ,
tEEAZAL, EAZMEAREH
1955 FMEAER , REHED
BES, 1980F , AEHEHRA N EZEL
R, 1997TE R R EZEmERE—UD
BEELAER LT, 2014 , E2RER
PR EREREY  KEHECTREE
FEREFH  ZF3%Y,

KEFHBHIEERE , 2 T Nicolas de
Stael BIFEMAZER , Bt , #iE
MNERLEEMRETHRXASE, X
FEEMAelH—FXE K HEHEAE
ERHARBRE : PRARMBEBE T HER
MEROEART) AU eIE S EEFH T E
NHER

HEERS B EERNRBERNY
W, EERE. SEMNERE, THE
hERY, SERNTELZIAREH
FRRE AR | & T — B,
PANES MR  FHREAEY
EHEBRE— .

REMNEREN 720 L H TR
FWHBMRENEFIERNER ,
AEHRAREEMREFEEREZIN
FiERREXR, BROLERT REHN
RE?BRESAREHNNLEEN KB
R, FEURMRENL,

In 1964, an exhibition of Chu Teh-Chun's works at the
Carnegie Museum of Art in Pittsburg, USA, brought
him international fame and he has had several major
exhibitions throughout his career, most notably at the
Shanghai Art Museum and at Beijing’s National Art
Museum of China. Today, his works are held in over 50
institutions worldwide including Bibliothéque Nationale,
Paris, France; Direction du Centre hospitalier de Brunet,
Toulon, France; Guangdong Museum of Art, Guangzhou,
China; Maison de la Culture de la Société des Eaux,
Marseille, France; Musée des Beaux-Arts André Malraux,
Le Havre, France; Musée Cernuschi, Paris, France; National
Museum, Dhaka, Bangladesh; National Library, Bogota,
Colombia; Shanghai Museum of Art, Shanghai; and
Shanghai Opera House, Shanghai. In 2017, three years
after he passed away, the Fondation Chu Teh-Chun was
established in Geneva, Switzerland by his wife and their
son to promote his work across the globe.

CHRONOLOGY /| £%&

1920 Chu Teh-Chun was born on October 24, 1920
in Baitou town in Xian county, Anhui province,
China, during the troubled period of the
Warlords.

1930 He entered the school in his district,
then went on to college in Xuzhou and
Haizhou, he soon became passionate about
Chinese painting but also basketball. Gifted in
both fields, he was encouraged by his father
to paint.

1935 At the age of 15, he was admitted to the
Hangzhou Academy of Fine Arts whose
director was the painter Lin Fengmian.
This was an avant-garde school where Chu
discovered modern Western painting and
learned its techniques.

1936 Chu met Wu Guanzhong who at the time
was studying engineering. He helped
him prepare for the entrance exam to the
Hangzhou Academy of Fine Arts. This marked
the beginning of a long friendship. Together,
they would paint watercolours around West
Lake after lessons.

1964%F  KREBEBEHNESNMEXELCLE
FRESYIE (MRERREE) , E
EERZEFRSE, EMNeEEE
BORENTZREERER  BRERS
WESFELBERENILEERFESR
RIEFHEDONE, WS, HNERE
LH50ZNMMEL : SREBENE
REBE, TLHFENERSL, PE
TN RERE, ZEIERNESX
bR, ZEHMBRNLZEZNGRS
BYIE., tEEERREFEYWIE. Z
PEFHWEREYWE., RFAEREH
T, PELBEN EBEARIEM LERE
Bio 20175 , HtbEH=FF |, KEH
WE)IEHELTERNRRILKERELS L
R RERATH, WEHER.

EFEREERERE , RERHFT 1920510
A24BHAETHERZUERE G LHE (
BNEIHE ).

1930%F : IR IR ER , FER
MAEMN ErRz, fhXd B M SR> £
REXB |, X HADGE I E R
HERENEEB T , TR EE,

155 ZEAMMZRENZE (IS AN
PEERZER )  RENBERMREE,
ZRESH I, REFEREMIIARA
BLBEHFEIER,

SZIRENEBIENRBY , REHHE
fEZRMZRERZRNAZER
XBERAE-—BREKAKENTT R, RE ,
PG R BRI EK B,
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1937

1940

1941

1944

1945

1946

1947

1948
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Exodus during the Chinese - Japanese war and
discovery of South-West China. In November,
the Academy of Fine Arts had to leave Hangzhou
for a long journey to the West, to Chongging
where the nationalist government of Chiang
Kai-shek had withdrawn. The school travelled
in stages through Zhejiang, Jiangxi, Hunan,
Yunnan and Sichuan provinces. The journey
lasted three years: the conditions were harsh
but the adventure was memorable for Chu. He
made sketches of minorities from South-West
China he encountered on the way.

Now in Chongging, which became the
provisional capital during the war and a
meeting place for all universities graduates
and intellectuals, Chu obtained his final
degree. He became an assistant professor at
the National Academy of Fine Arts, which at
that time brought together the Beijing and
Hangzhou Academies.

He was appointed Professor of Drawing in the
Department of Architecture at the National
Central University of Nanjing.

Group show, in Chongging, with former
professors and his comrade Zao Wou-Kki.

Group show, in Chongqging again, with his
friend Li Keran.

The National Central University left Chongqging
to return to Nanjing. Chu left by boat to travel
down the Yangtze in order to join Nanjing.
This trip was very important for Chu as he
discovered grandiose and majesticlandscapes
that would constitute an important source of
inspiration for his work. When he arrived, he
met his friend Wu Guanzhong who then left
for France on a scholarship.

Chu returned home to visit his family and
learned that his father and one of his brothers
had died during the war. This is the last time
he saw his mother. Back in Nanjing, he
married Liu Hanfu, a former comrade from
the Hangzhou Fine Arts School.

B * B &% Rk T S B4 78 R AY AR
B, MAXKRABTEFARM , K&
AT, AR ANERBFMAENE
Ro &AHI, I, HE, =EMM
NEEBBMERIPZ, LRRTEHEE=F
ZA , WREHRY, IRBFHBI
ESH B, MEP , BT —LhE
PO BRI R,

ESFHEERNEMNERRET KZF
EMARGF , RERERREFAL.
HetMEBEMIERTEBRSH NERE
RER , REFERBEHEHR.

RERERERPRRZEARAK,

REREEREMNNFERLTREE
RETEHE.

REFNRAFAREEREDFHE

EVARRARZETRERE, KREFLMIR
TR FREER , WRMRITX RERE
XEE K RtRIARBRRFHHMHR
M, XERNBROUEEEZRRBRIR.
HRrER , MIREHHEE , BRR
BHREREESAEER,

REFRORRERA , BAXEN—
REBEERFEPEE, IURMBREE—-X
WERE, BRERRE , b5 2aHnM
EREZEREFHNELE.

1949

1955

1953

1954

1955

1956

1958

Departure for Taiwan where he taught Western
painting at the National Normal University
of Taiwan. His students included Liu Guosong
and Tung Ching-Chao, who became his
second wife. He worked alongside with Lee
Chun-Shan, a painter who was also a teacher
in Chongqging and who became one of the
pioneers of Abstract Art in Taiwan; the two
exhibited together.

Chu received an official commission from the
government of Chiang Kai-shek, a series of
patriotic paintings representing the history
of the Republic of China, since the uprisings
against the Qing dynasty.

First Solo Show. Taipei's Sun Yat-sen Hall
organised Chu's first personal exhibition. It
was made up of figurative oils representing
mountainous landscapes of Taiwan, nudes
and still lifes. All the paintings were sold,
allowing him to finance his trip to France and
his first years in Paris.

Departure for Paris. Chu moved in the Latin
Quarter, took French classes at the Alliance
Francaise and drew nude models at the
Académie de la Grande Chaumiere. He met
other exiled Chinese artists such as Pan
Yuliang, Sanyu and sculptor Xiong Bingming
and met up with his schoolmate, Zao Wou-
ki. Later, Ching-Chao joined Chu in Paris;
from that point forward, they stayed by one
another's side.

Chu turned from Figurative Expressionism
to Abstraction. In 1956, he was selected from
many prestigious painters including Picasso,
Mird and Cocteau for the exhibition "Peinture
d'Aujourd'hui" in the Palais Royal gardens
where he exhibited a semi-abstract painting.
Exploring abstraction but continuing to
produce figurative paintings, he made a
classic portrait of Ching-Chao in 1957 which
won the silver medal at the Salon des Artistes
Francais and also presented a semi-abstract
piece at the Salon Comparaison.

Signed a 6-year contract with Galerie Legendre.

REROERE  EREMEAFHER
FaE, TAKE XX ERNERER
HE—EETNESRHPRAZE, K8
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RIINBERUR , DEF4REHEH
EELE,
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XRSHESOmE, A8 N E AR
Ro. FREREE, MNEEAHKIMH
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HEABEERE, FENTXORES
EXEXAEMBELEIEIE , E£Grande
Chaumiere BI#R{F1#E4%, Eit |, tBZ
THMFEERNFREZARR , EE
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o FR , ESERBINER  KEFHA
HEET,
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EGalerie Legendre X 6 E &4,
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1961

1965

1978

1968

1969

1971

1978

1982

1979

1981

1982

1979

1983

106

Chu Teh-Chun and Tung Ching Chao got married
and had their first son, Yi-Hwa.

The artist completely mastered his artistic
creativity and held a series of exhibitions in
many galleries in France and Europe.

Chu had his second son, Yvon.

He exposed at the 10" Biennale in Sao Paulo,
Brazil, where he represented China.

Chu started experimenting with calligraphy
again.

The most important years of his career, which
brought him the fame and recognition he
has today. In 1978 the Maison de la Culture
et des Loisirs de Saint-Etienne devoted a
retrospective exhibition to him.

Hubert Juin wrote a monograph on Chu Teh-
Chun published by Musée de Poche.

The artist became a French citizen.

The Musée des Beaux-Arts in Le Havre
organised an exhibition: Paintings and
Drawings 1955-1982.

The Cernuschi Museum organised an
exhibition of Lin Fengmian who came to Paris
with Liu Kaiqu and a delegation of Chinese
sculptors. This was an opportunity for Chu to
see his former teachers and friends.

Chu was invited by the Chinese University
of Hong Kong to sit as a juror and later was
invited to join the Association of Artists of
China. This was the first time in 35 years that
he returned to China. After this stay in Beijing,
he travelled with his "Kijno" friends and visited
the imperial tombs near Xi'an, the Buddhist
caves of Yungang and the Yellow Mountains,
the subject of Chinese painting for thousands
of years. This trip allowed him to confront the
Chinese landscapes that have inhabited his
imagination since he left in 1949 and gave
him new sources of inspiration. As he could
stock up on Chinese paper again, he made
wash drawings.

RERSESBEE , NLFRUELE,

ZAREDEEBZARGED , HEEM
KONV 2 B ER2E 7 Z TR I

BoNILFRAERE,

R RPES N T F10EBEERZIN
FRo

REFRBRESENALEXE,

REREEPXENZ , FRTZR
RSHBWMBEFMIAT, 1978FXIRFE
Z X1t 2R ( Saint-Etienne Maison de
la Culture et des Loisirs ) JJ b2 7B
JBE

Hubert JuinBAREEH N FTIRNX , H
Musée de Poche HhXo

REREENEELR,

EEHMHEREWERES T 1955-
1982 B M=) Bo

RESEWIE (The Cernuschi Mu-
seum ) HEAMKENE , MXEE, X
FRMPEMERRRKE —TAKRIE
B, REHSLUIREEHEMMEA

NEBFXARFBEEREIZARZLZN
WHE, GREMAFEERARBE, X
BM3SEFE—XERFE, HFAR
FBzE , PR —RRIT , WA
ZHHEMNEREE  =RAEMEL ,
XEEGABTFERPELBEBNERE
B, WRRTUEMMERB1949FEFHF
EREZOHPNHRENS , 47T HFH
RE, HMBIXEHNTEELR , wHFA
T IKEBIE,

1984

1985

1986

1987

1990
1993

1997

1999
2001
2002
2003

2004

2005

For the first time a series of very large pieces
were exhibited at the Esch-sur-Alzette theatre
in Luxembourg, in 1985 at the Maison de la
culture et des Loisirs in Sochaux and in 1988
at the Musée d'Art Moderne in Liege.

While exhibiting in Geneva, he witnessed a
snowstorm. This phenomenon inspired him
and he created his famous "Series of Snows".

HewasinvitedtoHong Kong Universityand
Taiwan to attend a conference. This was
his first time back on the island after he
left in 1955.

In October the National History Museum in
Taipei devoted itsfirst retrospective exhibition
to Chu. In 6 years, he had 24 personal
exhibitions, 5 of them in Taiwan.

Chu opened a workshop in Vitry-sur-Seine
where he could work on larger scale paintings.

He had his first solo show in his native
country, at the Hong Kong Museum of
Art. On 17t December 1997, Chu Teh-Chun
was inducted into the Academy of Fine Arts.

He was recognized by the Academy of Fine
Arts of Paris, being the first Chinese person to
join the Academy.

He was awarded the French Légion d'Honneur.

The Shanghai Opera commissioned a
monumental canvas, the artist took
almost two years to realise the piece. The work
entitled Symphonie Festive (4m x 7m), was
exhibited at the Opéra Garnier in Paris before
leaving for Shanghai where the Opera was
inaugurated on 27t August 2003.

For the year of China in France, the city of
Cannes paid tribute to Chu Teh-Chun with
three simultaneous exhibitions.

He exhibited at the Arsenal of Metz, France.

P IRER T T Esch-sur-Alzette Bl Bt B X
AMEREREE ; 1985FERHE L2
= ( Sochaux Maison de la Culture et
des Loisir ) #1988 £ LbFat %l B I
ZER1E ( Musée d'Art Moderne ) B o

HBARERXEN , BE—Z8XE K IR
KRERTH , QIETERN (R .

NEERERZNEEBRESEA2W , XR
REFRB1955FHAEREERA,

AEBEMALEWEE T ARNRERH
BlEE, 6FHEMETT24 XER , &
RSRIGEREED.

REBEEHNURLBRT (Vitry-sur-
Seine ) N THE , 7Eitk , fbh Al LA
TRR W4 EBIE,

AEHARENRSZ., BEZANEREDD
B, BF12A178 , REFHBEXK

NERBEER.

HIEEZAZFHRZIARL , LR E—
IEER T HNEFZRR,

WRTFEEREFEABLHE,

B EBARRBIRZE , ZRRET2EH
AR XELEENR, XE4KXT
KB ARBEERE RN (Symphonie Fes-
tive ) , £2003F8A27HIER T LB
REIBRBREZH , ZERSEERTE
BT,

EEEL PEEED , BARNES=
BUR R AV Em R A U Z AR R,

TEEE NPT FRAAREI B ( Arsenal of Metz )
R,
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2007

2009

2010

2013

2014

108

Chuwas awarded the French National Order of
Merit. He exhibited at Marlborough Gallery in
New Yorkand forthefirsttimewasrepresented
by an American gallery.

An exhibition was dedicated to him at the
Royal Museum of Ueno in Tokyo.

The National Museum of History in Taipei
organised a retrospective exhibition to mark
his 88 birthday.

Last major project: Les Vases de Sévres.

For the 90™ anniversary of Chu Teh-Chun,
the National Museum of China (NAMOC) in
Beijing organised a major retrospective of
his work.

Retrospective exhibition at the Pinacotheque
de Paris.

Chu Teh-Chun died on the 26™ of March 2014,
in Paris.

AERURTEEERME, HEALD
ORAYEBEL K XRMERXEREE
B B B2 42 1

AARRELFEREREXSREGOZ
REBEH.

REUREESSF MR , A1t/ EWIE
2 EHE.

BRE-—NEEEm: EX#ME (Les

Vases de Sévres ) o

NRFRBEHN TR, LERPEEK
TEREZEEBE.

B E£R1E ( Pinacothéque de Paris )
EPREFHETE,

201453 A26 H R BHE DR (i,

SELECTED EXHIBITIONS / &%

Chu Teh-Chun has produced a large number of exhibitions: nearly 450, including 156 personal

and 285 collective, in more than 24 countries.

REFEELIRUANERED TIH4507RE , HP N ARKE15637 , BHE2857.

1954

1962

1964

1969

1974

1977

1978

1982

1985

1986

1987

1988

First Solo Show, Chung-Shan-
Tang Taipei's Sun Yat-sen
memorial hall, Taiwan

Galerie Legendre, Paris, France
Carnegie Art Museum,
Pittsburgh, United States

of America

10t Biennal Festival, Sdo Paulo,
Brazil

Galerie du Soleil, Paris, France
Galerie Mikeldi, Bilbao, Spain

Maison de la Culture,
Saint-Etienne, France

Musée des Beaux-Arts,
Le Havre, France

Maison des Arts et des Loisirs,
Sochaux, France

The Hong Kong Institute
for Promotion of Chinese Culture,
Hong Kong, China

National History Museum,
Taipei, Taiwan

Musée d'art Moderne,
Liege, Belgium

1991

1994

1994

1997

2003

2003

2004

2005

2005

2007

2009

2010

2013

2015

Musée d'art Contemporain,
Dunkergue, France

« Signe Premier », Maison de la
Culture Mercier, Montreal, Canada

Musée Amérindien Pointe-Bleue,
Quebec, Canada

Hong Kong Museum of Art,
Hong Kong

Opera of Shanghai, Shanghai, China
Palais Garnier, Paris, France

La Malmaison, Cannes, France
Arsenal de Metz, Metz, France
Shanghai art Museum, Shanghai, China
Royal Ueno Museum, Tokyo, Japan

« De neige, d'or et d’azur »,
Musée Guimet, Paris, France

The National Museum
of China, Beijing, China

Pinacothéeque de Paris, Paris, France

Fondation Monticelli,
Marseille, France
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GEORGES
MATHIEU

I8 - 5{&

“Conscious that | have accomplished my
role, having done everything that wasin my
power to do, | know that time is on my side,
that the truth will end up bursting into the
light of the day, that this free Abstraction
will enjoy a fatal triumph, and | even guess
that it may even give rise to the greatest
confusion, and to the greatest facility.”

‘RERE  RELBRTENAR . AR—CBx
N=ZHBRTE—HF  BEGHEARBERIX —
B, EMAFARA—HREULFURSEFHN
BR, REZFHE , e LHFRRANTHEE
t, Bt R TR AR,

< Georges Mathieu portrait by Keystone-France




Georges Mathieu was born in Boulogne-sur-Mer,
France, in 1921. A self-taught painter and a theorist,
he began his artistic career in 1942. He travelled and
painted in Japan, the USA, Brazil, Argentina and the
Middle-East but mostly lived and worked in Paris
where he died in 2012.

Georges Mathieu is a prominent figure of the Lyrical
Abstraction movement and post-war Informalism.
Pioneering a form of Gestural Abstraction that was
close to performance, Georges Mathieu, famed-
provocateur, developed a form of painting which
prioritises the primacy of speed, denial of references,
and ecstatic state of mind. He was known for his
large-scale formats, which he achieved by using
long brushes and applying paint directly from
tubes onto the canvas. The immediacy and rapid
execution of these distinct methods guaranteed
the freedom which he defined his work. The titles of
his works, often historical, musical and geographical
references, add a poetic quality, both sophisticated
and offbeat.

Mathieu's work has been the subject of numerous
exhibitions, and in numerous museum collections,
including the Art Institute of Chicago; Centre
Pompidou, Paris; the Hirshhorn Museum and
Sculpture Garden, Washington, DC; Kunstmuseum
Basel; Kunsthaus Zurich; the Museum of
Contemporary Art, Los Angeles;, the Museum of
Fine Arts, Houston; the Museum of Modern Art, New
York; the Musée National d'Art Moderne, Paris; the
Solomon R. Guggenheim Museum, New York; and
Tate, London.
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1921 F |, TR BB EETEERBME
Bo BI1942EFRZAREME , 8T S
E—VEBEZENZRRMNEBRLRR, HE ,
it RS wE N ETR ez
WEEAAR, XE, B, MBREMH
K&, ™3, BRI EMKHBEZN
BIYER 75 |, 20124 fth th 72 ML EEitE

A SERIFEMRELNEEE
RRAZRELHNEERR. FERIEEL
FEZARBITE RN & , T8
OELTRRRERBMNENE bR
R —EHENLEEN  UEEEL
NEIR | EL—YINSRY , BERAD
WMBHERNBR . &N AP
RR>NEmR, RUKREREHEBMN
BRERPFLEREER L, XEE
B, RENFEBRTHNECSERE
YW BH, MittEmBSEEESH
£, F, EBEEEMEX , HFHELEVF
B, BNNBEmMTAEM.

TR GENEREEBMNTFZRER
FRA ; EEmEBHHRRSEWIEME
W EEIMFIAER, BREEL
BErRD, RS X R E B Y IEN
BEBNE, HmETBE/RERE, WL
B XARE, BEIIRZREWIE,
RETGEABYIE, AHIMKZAREY
B, BRERUKRZAEYIE, 4494
HBONEREBEMECHBZFEZANRE,

1921

1927

1933

1942

1944

1945

1946

1947

1948

CHRONOLOGY /| £%&

Georges Mathieu was born on 27t of January
in Boulogne-sur-Mer.

Georges Mathieu attended a variety of schools
in Boulogne-sur-Mer then went to the Lycée
Hoche in Versailles. Thereafter, he studied
English and law at the University of Lille.

Mathieu obtained a position as English
teacher at a Douai high school in the north
of France. He started his first oil paintings.

He served as an interpreter for the American
Army in Cambrai, France.

The artist taught French at the American
University of Biarritz and at Istres in Southern
France. His first abstract paintings were
featured at the Salon des moins de 30 ans
exhibition in Paris.

Georges Mathieu moved to Paris where he
worked as head of Public Relations at United
States Lines, an American transatlantic shipping
company. His function was to welcome and
accompany travellers during their move
between Le Havre and Paris. This position was
an opportunity to reach a prestigious clientele:
he met Dali for the first time.

While in Paris, he became interested in
the work of artists such as Bryen and Wols
which he referred to as “Lyrical Abstraction”,
a term coined by French Art critic Jean José
Marchand. Within his first year, he organised
L'imaginaire at Galerie du Luxembourg with
Atlan, Hartung, Bryen and Riopelle. The
artist also exhibited at the Salon des Réalités
Nouvelles.

Georges Mathieu accepted Colette Allendy’s
proposal to organise a new collective
exhibition in her gallery. On 22 of April 1948,
The exhibition HW.P.S.M.T.B. brought together
Hartung, Wols, Picabia, Stahly, Mathieu, Tapié
and Bryen. The exhibition promoted an art free
from the constraints of figurative paintings
and defined the concept of Lyrical Abstraction.
In the exhibition catalogue, Georges Mathieu
published his first writing on art, entitled
Liberty is the void, written in 1947.

AR DIEF1R2TEHE T EERER
BIE,

e DRERBRFERES TR
R, BREARELHRZ, HF , b
FEEB/RAKZE (University of Lille) BikH
BAHERE,

B &EEE L EBDovaiP FHEAEXIEH
o BLESFFIE T il elE,

b EE R BREXERE,

ft7E EbXE R R SE R B K% (American
University of Biarritz) F15a%MFH4
RAZ (Istres in Southern France) %X
RAEE, (N FE —BHKREZER30
FERE@mDERE .

FROSEBEBR  HAEXEME&L
A—NMNBREFEFHREZARABEAH#
RRAUTA. HEEIERESFKREE
BANEMBRABONRTE. XMOIHE
ttENaEmYNENEENER
AL, GIINFEIESFEIEE LB FRER
(Salvador Dali) fEfElLE51R,
“FIRMR"— AR EEZ 1ER Jean José
Marchand Fiitl, ¥FFEEEEREER
B, b FF 38 XS An 3k B SR /R B ix L 4%
MAFERRNWERTEREXE,
EtEEERNE—F , MiEF At-
lan, Hartung. Bryen # Riopelle LA €
FAREEBHNER) NBEXDED.,
XU ZARFEEFMIAED L (Salon des
Réalités Nouvelles) B HEER .

RIf3E4% P25 (Colette Allendy) 2
B, SIEEHBERMK T —3E TTH F
WEH, 194854R822 H , XMNER
(HW.P.SM.TB) WERWRE Har-
tung. Wols. Picabia, Stahly. Ma-
thieu, Tapié # Bryen, XXEHHWK
hHEEREERSE , RNEHEL ST
BHRBS. ERHARY , BEX
RTHE-—RBXTZRANXE , IRE
F1o47F B RN BHET N E,
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1949

1950

1951

1952

1953

1963

1956

1957

1959
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He participated in the group exhibition
Huit ceuvres Nouvelles where he exhibited
along side Jean Dubuffet, Jean Fautrier and
Maria Martins.

He painted his first Tachist works and has
his first one-man show at the Galerie René
Drouin in Paris.

Michel Tapié suggested that Georges Mathieu
organise with hima new Parisiano-Americano
confrontation: Véhémences confrontées. This
exhibition brought together works by Bryen,
Capogrossi, de Kooning, Hartung, Mathieu,
Pollock, Riopelle, Russell and Wols.

Mathieu began to exhibit internationally. In
addition to his first one-person exhibition at
Galerie René Drouin, he had his first solo shows
at Stable Gallery in New York; Galerie Rive Droite
in Paris; and Kootz Gallery in New York where
he exhibited regularly throughout his life.

Mathieu became editor-in-chief of the
United States Lines Paris Revue which gave
him the opportunity to interview celebrities
from the artistic and scientific scene such as
John Cage, Pierre Boulez, Mark Tobey and
Albert Einstein among others.

Mathieu appeared in front of 2,000 people
at the Théatre de la Ville — Sarah Bernhardt,
in Paris on the Night of Poetry, to create a
canvas measuring twelve by four meters,
which was absolutely unheard of at the time.

Mathieu introduced a performative dimension
to his painting, executing large canvases
in front of an audience while dressed in
costume. This public display of painting in
action anticipated the work of Yves Klein.
Mathieu was also lauded by André Malraux as
a “Western Calligrapher”. He travelled to Tokyo
where he received a triumph and completed
21 paintings in three days.

The artist gave public performances in
Dusseldorf, Vienna and Sao Paulo. On April
24, Mathieu created Le Massacre de la Saint-
Barthélemy in front of the cameras of television
studio 3 in Cognacqg Jay street in Paris.

S ER—mMABEN J\GHFHEM (Huit
ceuvres Nouvelles ) ) HEMAKRH ;
Mb— LSRN ZARREIE Jean Du-

buffet, Jean Fautrier, Maria Martins,

e E—RE® (Tachist) HRE
E ; BEFEEERET KB (René
Drouin Gallery) 27BN ABR

ERBRR-BENENT , ENERA
L 'BRAERXEANWES —Vé-
hémences confrontées, XXRKLE
Bryen. Capogrossi, de Kooning, Har-
tung. Mathieu, Pollock. Rio-
pelle, Russell #l Wols H{Emm.

DENERTREERKE. BRTHE
=5 EEE (Galerie Drouin) 2¢71H5E
—RNABRE |, b EALRStablel®
EE , B2 Galerie Rive droite AR AL
K EEZLE ER (Kootz Gallery) #H MR,
KH -4 MEEEZBERELEER,

iEgEEFE (ERRERAT) HE
W, XOTFELEBURFTIERZR
MB2TEWEA , BEF KRR John
Cage. EHIZ Pierre Boulez, ZEE
&R Mark Tobey, MERXHA (Albert
Einstein) tefEH A,

EFENERRESETRIBT (Théatre de
la Ville - Sarah-Bernhardt) %749 (
WH2®') FHF , BELHE20001
A I 37 B 4E — 1@ 12K Fe 4 K B9 K g i
fE | XTI A2 1E H At EPTR A

DENRETARLENEDRE ; £8
FARMNemet |, o S BRI RE ]
EEMBEAE, XHATFRHNLET
EHNMEZRETE2EERFXR REKE
(Yves Klein)o BEEHEEEER L
DL EZ-B/RF (André Malraux) &
NBEHPBER. BF , ZEINERR
RAMEI |, HIEIRATTH211E B,

fufh SR E LB, HESZ XK, ZRFF
R HEATFEENEE. 48248,
DEEERMER-AHISHIERE
=, HERENLEETEN ‘Le Mas-
sacre de la Saint-Barthélemy” B Bi{E,

1960s

From
1964

1975

1980s

From
1985

1986

2012

Mathieu started sculpting and took an
interest in design: he created furniture,
tapestries, murals, jewellery, crockery, etc.
He also designed a 10 Francs coin for the
Monnaie de Paris, which is minted between
1974 and 1987, to up to 100 million coins.

Defendant of the arts, Georges Mathieu
strongly advocated for a reform of educational
programmes. In 1964 he gave his first public
speech to the youth to push them to create
in order to fight against the dereliction of
society: “The artist is now called to lower the
risk of social sinking, to leave his ivory tower
and enter the society's control tower.” In
1976 he became Administrator of the Société
d'Encouragement aux Métiers d'Arts (the
French society for the promotion of artistic
occupations) and worked closely with the
Ministry of Education. Unfortunately, in 1980
his motion to change curriculums is denied.

He joined the Académie des Beaux-Arts de
Paris.

Mathieu started creating monumental
artworks, such as the Délivrance d’Orléans
par Jeanne d'Arc (1980) painted at
Orléans City Hall or the sculpture at the
Centre complexe sportif de Neuilly (1982).
Retrospective exhibitions opened around
the world: France, Germany, Canada, United
States, Brazil, Bahrain, Tunisia, Singapore,
The Netherlands, Belgium, Switzerland, Italy
and Japan.

Always looking for new artistic challenges,
Mathieu changed yet again his artistry, both
in form and in meaning. It is what is known
as the “cosmic shift”: straying even further
away from classical composition, he stopped
creating paintings around a central element,
and decided instead to use the full pictorial
space. Stemming his new aesthetics and
artistic practice on semantics, he said “the
sign precedes its meaning"”.

Exhibition of his works at the Biennale di
Venezia.

Mathieu died on the 10*" of June, in Boulogne-
Billancourt, aged 91.

D8 IF 36 FF 0 /5 b 48 3E 1 = B 2 M iR
it . RE, HE¥, BE, K=E, BHF
E—ARERE. ENEBRENEYER
TTHEE10EPIET |, E19745F£1987
FREMARITHEM&EE T IEUZK,

DERAMFRKBEFRENHE, 1964
F,MMEENFRAQTIRERR , &t
MAGERN ML 2NER, ‘WA, 2
RREHBBRES , HHRELELIE
KB, BRINEHBCHRITE , K
SZHALLHIERIE, ” 19765 |, X
NEEZARRMAEH 2 (Société d 'En-
couragement aux Métiers d 'Arts) —
R, ErEHERBHNEE. T=H
2, i R ERENRIAE1980F H

S
I7:[I</o

FADERNBRERZRR L,

DESEET (BENEAT) WE
S, XOITFELEEEBURFHHERZAR
MBZ2GUHHWEA , BEEERKR  John
Cage. fEBHZ Pierre Boulez, ZEE
R Mark Tobey , MZRHE (Albert
Einstein) thFEE A,

TRIMEFATERAE , DIETUHTR
WHZARKID , FRINWZREE, i
H—FREEEZHHE , FTHEEZ -1
RO TTERNRITOME , MRIZ TR
BIRZ=R , XRMRATIEN FHERL,
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SELECTED EXHIBITIONS / Bi&E %

Vers I'Abstraction Lyrique, Chateau
de Boulogne-sur-Mer, France

Little stable of the Palace of
Versailles, Versailles, France
Contemporary Art Space Fernet
Branca, Saint-Louis, France

Retrospective, Galleria Credito
Valtellinese, Milan, Italy
Bénédictine Palace, Fécamp,
France

Saint-Georges and Saint-Paul
Cathedrale, Liege, Belgium

Retrospective, Jeu de Paume,
Paris, France

Galleria Arte 92, Milan, Italy

Galleria d'arte Elleni, Bergamo, Italy
Stockholm Art Fair, Stockholm,
Sweden

Galleria dello Scudo, Verona, Italy
Ermitage Museum, Saint-
Petersburg, Russia

Centro Culturale Sant'Andrea,
Savona, ltaly

Galleria Art Valley, Forte dei Marmi,
Italy

Galleria Narciso, Turin, Italy
Galleria De Crescenzo, Rome, Italy
Huber Gallery, Zurich, Switzerland

Findlay Gallery, New York, USA
Galleria La Loggia, Bologna, Italy
Galleria De Crescenzo, Rome, Italy

Meridien Hotel, Singapore,
Singapore

1980

1979

1978

1977

1976

1974

1973

1972

1971

1967

1966

1965

Poste Museum, Paris, France

Dominion Gallery, Montreal, Canada
Wildestein, New York, USA

Grand Palais, Paris, France
Lyrical Art Festival, Aix-en-Provence,
France

Galeria Punto, Valencia, Spain
Galeria Valera, Bilbao, Spain
Kursaal, Ostenda, Belgium
International Festival, Istanbul,
Turkey

Picasso Museum, Antibes, France
Galeria Beaubourg, Barcelona,
Spain

Beaubourg Gallery, Paris, France
Opera, Berlin, Germany
Art Center, Beirut, Lebanon

Stadler Gallery, Paris, France
Lalikata Academy, New Dehli, India

Argos Gallery, Nantes, France
Kunstverein, Koln, Germany

Air France, National Museum of
Modern Art, Paris, France

Fine Arts Museum, Nantes, France

Gimpel & Hanover, Zurich,
Switzerland

Court Gallery, Copenhagen,
Denmark

K. B. Gallery, Oslo, Norway
Galleria il Milione, Milan, Italy

1963 Retrospective, Museum of Modern
Art of Paris, France
Art and Culture, Geneva, Belgium

1962 Bezalel Museum, Jerusalem, Israel
Neue Galerie in Kunstlerhaus,
Munchen, Germany
Galleria La Bussola, Turin, Italy
Galleria I'Ariete, Milan, Italy
Galleria La Loggia, Bologna, Italy
Museum of Art, Tel Aviv, Israel

1961 Presidential Palace, Beirut, Lebanon

1960 Museu de Arte, Sdo Paolo, Brazil
Ateneo, Madrid, Spain
New London Gallery, London,
United Kingdom
Galleria del Cavallino, Venice, Italy

1959 Kunstverein, Koln, Germany
Galleria San Babila, Milan, Italy
Haus Lange Museum, Krefeld,
Germany
Museum of Fine Arts, Neuchatel,
Switzerland
Athénee Museum, Geneva, Switzerland
Museum of Modern Art, Rio de
Janeiro, Brazil
Bonino Gallery, Buenos Aires,
Argentina

1958 Schmela Gallery, DUsseldorf,
Germany
Art Latin Gallery, Stockholm, Sweden
Grange Gallery, Lyon, France
Chichio Haller Gallery, Zurich,
Switzerland
Kunstmuseum, Basel, Switzerland
Galleria Castelnuovo, Ascona, Italy
Museum of Fine Arts, Liege, Belgium

1957

1956

1955

1954

1953

1952

1951

1950

Fine Art Palace, Brussels, Belgium
Shirokiya Gallery, Tokyo, Japan
Daimaru Gallery, Osaka, Japan
Galleria del Naviglio, Milan, Italy
Helios Art Gallery, Brussels, Belgium
Galleria Selecta, Rome, Italy

Pierre Gallery, Paris, France

Institute of Contemporary Art,
London, United Kingdom

Alexander lolas Gallery, New York, USA
Kootz Gallery, New York, USA

Rive Droite Gallery, Paris, France

Art Club, Chicago, USA

Marcel Evrard Gallery, Lille, France

Studio Paul Facchetti, Paris, France
Stable Gallery, New York, USA

Véhémences Confrontées, Galerie
Dausset, Paris, France

René Drouin Gallery, Paris, France
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BAL HARBOUR

The St. Regis Bal Harbour Resort
9703 Collins Avenue, Lobby Floor
Miami Beach, FL 33154

T. +1305 8619022
balharbour@operagallery.com

ASPEN

501 E Dean Street
Residences at the Little Nell
Aspen, CO 81611

T.+1970 710 7289
aspen@operagallery.com

LONDON

134 New Bond Street
London WI1S 2TF

T. + 44 (0)20 7491 2999
london@operagallery.com

PARIS

62 rue du faubourg Saint-Honoré
75008 Paris

T. +33 (0)1 42 96 39 00
paris@operagallery.com

MONACO

1avenue Henri Dunant
Palais de la Scala

98000 Monaco

T. +377 9797 5424
monaco@operagallery.com

GENEVA

Place de Longemalle 10-12
1204 Geneva

T. + 41 (0)22 318 57 70
geneve@operagallery.com

DUBAI

Gate Village Building 3

Dubai International Financial Centre
Dubai

T. +971 (0)4 323 0909
dubai@operagallery.com

BEIRUT

Foch 94, Foch Avenue
Beirut Central District

T. +961 (0)1 971 471
beirut@operagallery.com

HONG KONG

The Galleria, Shop G08-09
9 Queen’s Road Central,
Central, Hong Kong

T. + 852 2810 1208
hkg@operagallery.com

SINGAPORE

2 Orchard Turn

#02-16 lon Orchard
Singapore 238801

T. +65 6735 2618
spore@operagallery.com

SEOUL

18 Eonju-ro 154 gil
Gangnam-gu

Seoul 06021

T. +82 (0)2 3446 0070
seoul@operagallery.com
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