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Obey water tower, Detroit, USA, 2015

g ! l!l;l:--ll-'_':* o -
" B EECEER | B oE
S s BN EE BE 1A |
R _Eccemsm E Bl "
oy BNEC ENEN| p B
= . BN EE EE mR |
(WU e ececmm
BN EE EE NN |
(AR A‘;ﬂll‘EElEll
II| L Fl. _‘.. : 2

o —

= : H|| &

Ay ot e
- T 5 1 o .l- " |



FOREWORD

It is with an immense pleasure that Opera Gallery Dubai is welcoming Shepard Fairey
for his first solo show in the region.

Very few street artists have managed to make a trans-generational and cultural impact
the way Shepard has. What started almost like a prank back in 1989 with André the
Giant Has a Posse guerrilla stickers evolved into an idiosyncratic, deep artistic practice,
gracing private institutions and museum with emblematic pieces. Shepard is now a
force to reckon with in the art world.

As a former resident of New England, USA, | vividly recall seeing stickers of André the
Giant, and its later iteration “OBEY” scattered around Thayer Street, a stone throw away
from the Rhode Island School of Design, which Fairey attended, and where his approach
was born. The short and ubiquitous message, alongside the graphical representation of
the Giant, made it impossible to ignore, and forced people to explore Fairey’s universe.
From the very beginning, the artist managed to start a conversation with the public,
stemming from a clever combination of short, universally understandable words paired
with strong, thought-provoking images.

What makes Shepard’s body of work so unigue is the seemingly simple message that
the canvases convey, carrying so much more than what meets the eyes. Pieces need
to be analysed, contextualised, and all of the sudden they become more than the sum
of their parts. Over the years, we have seen Shepard’s murals, prints and messages
evolve, making their way into becoming the most iconic campaign in support of the
44t US President Barack Obama, amongst other notable achievements.

Shepard’s work cannot be confined to gallery and institution walls. The artist also has a
proven record of painting murals all over the world, redefining and embellishing various
neighbourhoods with his vibrant visuals and politically committed messages. This aspect
of Shepard’s practice has been fully understood and embraced by the local authorities
of the region. On the occasion of his first visit to Dubai, the artist has been given the
freedom to execute a giant mural in a secret location, which will be revealed this March.

Accompanying this gigantic mural, Opera Gallery is proud to present a thoughtfully
curated selection of unique canvases, works on paper, hand-painted multiples, rubies
and prints.

We look forward to hosting you for this exceptional show, and discover the world of
Shepard Fairey.

GILLES DvyaN SvyLvAIN P. GAILLARD
Founder & Chairman Director
Opera Gallery Group Opera Gallery Dubai
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Raise the Level mural in progress at Beats Residency in London, UK, 2019




INTERVIEW

Shepard Fairey, gallery opening in Vancouver, Canada, 2019
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Your unique style is internationally recognised as a street symbol for peace. How and
when did you realise that your art could be that powerful?

I have always known that art can be powerful because | have seen how it affects me
personally and many other people. | think | started to realise that my own art could
make an impact when my early sticker campaign started getting attention from both
the underground and some more mainstream media in the 1990s. In the early 2000s, |
realised that other people were reusing the art | was making in protest against the Iraq
War and | was excited that it would appear in unexpected places. My Obey campaign
was always designed to be a grassroot, viral campaign that could be a template for
empowerment. Still, it wasn’t until my anti-war pieces and especially the Obama Hope
poster that | realised the full potential power of my art.

l You are known/speak of yourself as an activist,

has your art always been that committed?
Since | began with the Obey Giant art campaign
30 years ago, | designed my art to make people
guestion things. As | learned more about what
art and ideas effectively connect with people, |
developed a more sophisticated understanding
of social and political issues. By doing so, |
became more topical with my art and more
directly connected to activism. My evolution as
an activist accelerated quickly after George W.
Bush was elected. | do not think that all art has
to be connected to activism, but most of mine
is whether it is in obvious and pronounced ways
or more subtle ways.

Can you tell us more about the genesis of Obey
Giant?

Obey Giant started as a fun and mischievous
sticker campaign that was an inside joke with
my art school, skateboarder, and punk rock
friends. However, | quickly noticed that my
sticker of André the Giant prompted a range of
reactions, all of which made me think about the
control of public space, the control of messaging,
and individual, non-corporate power and non-
governmental voices. | decided to evolve the
sticker campaign to incorporate imagery around
those and other social and political themes. |
liked the idea of making a propaganda campaign
meant to question propaganda campaigns.

What are the impulses that bring you to
creation?

How does your inspiration evolve?

| find inspiration in a lot of places. | love art, but |
also love graphic design. | am inspired by album
packaging, skateboard graphics, poster design
and all the graphics you find in the cityscape,
including street art and graffiti. | am influenced



by music and its lyrics, articles, and books also inspire me. The urban landscape has so
many different stimulating things, from architecture to hand-painted signs to advertising
and commercial signage. | always get ideas cruising around big cities.

What is/was your inspiration for the Dubai
exhibition this year?

| am always excited to show in new places, and
I am a big fan of a lot of Middle Eastern fabric
and tile designs, so | looked at how | could find a
connection between my iconography and motifs
from the region. One of the beautiful things
about art is the latitude for interpretation that
allows people to discover something new while
also feeling a connection to something familiar.
I am hoping that the work that | bring to Dubai
will draw the viewers into my work in a more
profound way. Art can help people see things
as both unique and universal.

Is there a particular message you wish to convey
to the Dubai population? What emotions/’reality
check’ do you wish to stimulate on the viewers?
A lot of the work | am showing in Dubai focuses
on the concepts of peace, justice, human
rights, equality, and protecting the planet.
How all of those things are achieved is open
to interpretation, but the emotion | hope the
work stimulates is compassion and empathy for
humanity and the planet. Different cultures and
places define the terms | mentioned in different
ways, but | think some concepts of kindness and
fairness are universal enough to cross over more
superficial barriers.

Is there anything you can reveal about the
monumental fresco you’re about to create in
Dubai?

| cannot reveal it, but it will deal with somewhere
between one and all of the themes | just
mentioned.

You realised your famous Hope piece when you had hope for your country thanks to
Barack Obama in 2008. Do you still have the same hope for our societies today?

I always have hope. | am an optimist, and hope motivates me, but | am also realistic
about the tremendous scale of the challenges we face to make our societies more fair
and humane, and make sure we preserve the planet.

Obama Hope, 2008

You previously said that your works are designed to cut through the clutter of
environments. So, is art essential in every societies and environments? What would
then be a world without art?

Art is one of the most important symbols of civilisation and enlightened society. In my
opinion, the more that art is appreciated and elevated, the more the most ideal traits of
humanity will also be elevated and appreciated. Societies that censor or eradicate art
tend to be societies run by tyrants who want to suppress free thought.

Your colour palette is instantaneously recognisable. How do you pick your colours? Is
it a challenge to restrict yourself to a very limited number of hues?

| started with red, black, and white almost exclusively because | was poor, and a limited
colour palette was all | could afford, with red, black, and white being the most attention-
grabbing colours. | have evolved to use a couple of shades of blue and gold. What began
as a financial limitation turned into a distinct style of mine, and | feel that | could achieve
everything | want to with a limited colour palette, while simultaneously ensuring that
my work is recognisably mine. | also think that my work’s strength does not come from
individual images but the cumulative effect of all the work, which is easier to understand
if there are similar colours from piece to piece.

You have experimented with a wide variety of mediums: street art, painting on canvas,
prints... is there any medium you haven’t tried yet?

I began making art when | was young, so | have tried almost all the traditional techniques,
and | have used nearly every medium. | would be excited to do more with film and video
because | think that film and video engages all of the senses powerfully and has the most
profound impact on viewers. Having worked on some small music and skateboard video
projects, | know the challenges that come with that medium. It is time-consuming and
labour-intensive. Even so, | would be excited to take on the right project to further my
artistic vision and share my ideas.

Looking back on your practice from its beginnings to now, how would you say it has
evolved? How has your perception of art? Of your own art? Where do you see it going
in the future?

| began with very few resources, but | tried to be innovative to effectively spread my
messages. | have learned which techniques work as | have experimented with trial and
error through the years. | now have more resources, much greater techniques, and a lot
more experience dealing with people, organisations, charities, galleries, governments,
etc., which allows me to find ways to bring my ideas to life. | am also lucky to have a
great team that works with me, and many people who support my projects. Ultimately
though, | think like an upstart and an outsider and | hope that the things | do with my
art and how | do them encourage people to use their voices and their creativity even
though they may not have the same connections or resources that | do. As far as the
future goes, there are always things in the world that | want to respond to with my art,
and | am always excited about learning and experiencing new things that | can build into
my art practice and philosophy. Only boring people get bored.
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P”NK T[] PANAEH[ From silk-screened stickers to museum surveys, the trajectory of Shepard Fairey’s
. art has progressed from imagery you might find on a skateboard deck to his iconic

SH[PAH'] FAlH[Y'S |EUNUGHAPHY image of President Barack Obama that hangs in the Smithsonian’s National Portrait
Gallery, Washington DC. Historically, as an artist is critically celebrated, the availability

|N EU N'l'HVl P[] HAHY EU |-'|'U HE of their artwork often diminishes, removing it further from public consumption. Yet
Fairey’s progression from a relatively unknown street artist to a global creator and

brand contradicts this narrative as he continues to live and exhibit within a variety

of subcultures simultaneously, from blue-chip galleries to traffic switching boxes at

G. JaMES DAICHENDT busy intersections. This paradoxical strategy defies artworld conventions of success

but exemplifies the path that Fairey has taken: rejecting conventional strategies and

establishing new avenues for collectors, artists, and arts professionals to engage the

arts. At any given time, you may encounter the art of Shepard Fairey as a curated

mural, a protest sign, on an array of clothing and accessories, or as artwork in a gallery

or museum. Given the plethora of Fairey’s output in Pop culture and visual art, the

following essay aims to contextualise his imagery and its various modes of delivery

to better understand the conceptual agenda of his work and how it has continued to
hold a significant and important role in contemporary culture.

Fairey spent his formative years in South Carolina, in the Southern region of the US,
before attending and honing his artistic interests in high school at California’s Idyllwild
Arts Academy. He first found his identity through skateboarding and punk music and
the corresponding ideologies that furthered his interest in low-tech art processes and
anti-establishment philosophies. While a student at the Rhode Island School of Design,
he developed a crude version of his “Andre the Giant has a Posse” sticker that later
developed into the Obey Giant campaign in the 1990s. He learned through his early
experiences that by repeating imagery and placing it in the street, the graphics took on
a life of their own. One could even say these street works had an implied power because
of their repetition, similar to methods used by advertisements and marketers. Yet Fairey’s
ironic use of the word OBEY was a call to do just the opposite; it was intended to be
a wake-up call to guestion the manipulative signals we encounter throughout visual
culture. A reaffirming message
that one does not need to find
their significance through
advertising and brands, this
metaphysical manipulation is
guestioned by Fairey’s art to
remind the viewer that they
are ultimately in control of
their actions and that they
are welcome to join him in
his rebellion.

Fairey developed a strong
graphic style in subsequent
years, utilising a black, red and
white colour palette coupled
with bold graphics symbols,
which he often layered and
built upon as his inventory
of images increased. Taking
cues from American artists like
Barbara Kruger and Robbie
Conal as well as musical
influences like punk and rap
Shepard Fairey, gallery opening in London, UK, 2019 mixed with movements like
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Russian Constructivism and historic propaganda posters, he refined his voice as his
imagery grew increasingly layered and complex in the subsequent decades. One can see
evidence of these developments of how stencils are used to build increasingly complex
compositions and the introduction of new values and colours into his identifiable aesthetic.

Fairey has long celebrated culturally-relevant and politically-inspiring concepts and
people in his work but one can also see a growing interest in self-empowerment and
social issues like environmentalism, human rights, equality, opposition to abusive power,
sustainability, immigration, civil rights, and racism that are raised in bold and humorous
ways to bring attention, advocate and educate. To accomplish these goals, the artist
utilises a strong index of symbols to signify these ideas, often juxtaposing imagery and
text to highlight the issue.

The challenge for an artist is often how one can create images that are relatable to a
larger number of viewers that will not be taken out of context or rejected upon first
view. These symbols have evolved over time to include broader themes that are familiar,
even if the theme is difficult or controversial. One can see how Fairey can use flowers
(often a lotus), weapons, scales, and doves to refer to themes of enlightenment, violence,
justice and peace. Yet these symbols are then placed alongside additional imagery that
requires the viewer to make deeper connections and associations that are not always
as blatant.

In this way, Fairey focuses
on communication; on a
meta level, his message is
about being part of a global
community with each artwork
representing a thought that
fits within the larger (Euvre.
As one reviews the recurring
imagery, juxtapositions
like guns and flowers often
address gun control or peace
efforts while a raised fist may
suggest empowerment or
the beliefs of an individual
or group. This symbolically
laden communication is a
seductive gateway that leads
the viewer into this belief
system and ideally initiates
further conversation.

The Opera Gallery exhibition

in Dubai features a large Knowledge + Action mural in Paris, France, 2019

number of new works that

point toward Fairey’s development, but it also includes classic imagery that has
been refreshed and reflects on his history of image-making. Fairey’s rich use of
pattern along with motifs influenced by a variety of cultures throughout history,
including ornamentation and references to Middle Eastern symbology, come together
harmoniously. These compositions appear to be metaphorical for his ideas about
people working together for the betterment of society. Ideally, this communication
can function as a kind of homogeneity, where viewers from distinct backgrounds
can find something of themselves within the composition without the imagery being
closed off to others.

28

Like Shepard Fairey’s initial sticker campaign in 1989, the importance of exhibiting
and installing public works around the world allows for greater communication and
engagement with concepts important to the artist. And while the artist has addressed
many important issues pertaining to the Middle East, exhibiting and installing a public
work in Dubai furthers this initial idea that began as an art student when he first placed
his artwork in the public square.

While Fairey can be situated within the history of propaganda, political art, or even
Contemporary Pop Surrealism, it’s his affiliation with street art internationally that is
strongest. The rebellious art form is differentiated from graffiti by its use of media
outside of spray paint and the inclusion of recognisable images and graphics. This is
why it translates so well into a public art form: because it’s made for everyone instead
of a specialised audience. This accessibility and proximity to where people live and
work is partly to educate and motivate viewers. Fairey states: “| hope that people will
get an understanding of my belief that we are world citizens and that we all have a lot
in common. The principles of respect, fairness, and equality should be global traits and
that art has a role in shaping people’s attitudes about these principles.”

Shepard Fairey is celebrated for his street art and his unique ability to ubiquitously
distribute his brand of imagery across a range of mediums. Operating outside what
we might consider the traditional art world, Fairey has been able to establish multiple
lines of communication that are true to his punk and DIY (Do it Yourself) roots. An
artist that inhabits diametrically opposed circles, Fairey is up front about his interest
in avenues inside and outside of the art world where his artwork takes on so many
different forms. The power of these collected impressions has a ripple effect that
whispers and nudges upon a single viewing but begins to echo and gain prominence
as it’s seen multiple times over. Shaping the public’s principles through art may seem
like a lofty challenge, but that's exactly what Fairey does with every image he pours
into our global visual culture.

G. James Daichendt is art critic and historian who serves as a Professor and Dean at Point
Loma Nazarene University in San Diego, CA, USA. Dr. Daichendt earned his doctorate from
Columbia University and Master’s degrees from Harvard and Boston universities.

He is the author of several books including Robbie Conal: Streetwise. 35 Years of Politically
Charged Guerrilla Art; Shepard Fairey Fairey Inc.: Artist/Professional/\VVandal; Kenny Scharf:
In Absence of Myth; and Artist-Teacher: A Philosophy for Creating and Teaching.
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Three Decades of Dissent (30" Anniversary Tour) gallery opening in Grenoblée, France, 2019

Facing The Giant:




ARTIST'S STATEMENT

Future Mosaic, my first art show in Dubai, features new works on canvas, paper, wood,
and metal, as well as examples of iconic images and repeated motifs from the breadth
of my artistic history. | chose the title Future Mosaic for several reasons. | have always
considered my art practice as more than creating a collection of individual images,
but an intentional cumulative mosaic of unique but aesthetically and conceptually
related pieces in many mediums and contexts. The ever-expanding mosaic of my past
images and ideas provides a framework for understanding and amplifying my ideas
and creations as they evolve into the future. Shaping the future based on my ideals
is at the thematic core of my art output. Though my mosaic is a collection of distinct
fragments, those pieces fit together with an eye on creating an ideal future.

| have always considered myself more of a communicator than a maker of rarified
art objects, which is why, beyond just fine art, | have used democratic mediums like
street art, stickers, affordable prints, and t-shirts to ensure that my art is accessible.
Repetition is a concept | have explored through the mosaic of work throughout my
career. | have developed a vocabulary of symbols and aesthetics to make my art
relatable and understandable, and instantly recognisable. Many of the issues and themes
| address in Future Mosaic are not isolated. Like a mosaic, these visual themes intersect
and interlock to form a critical picture of a range of injustices such as environmental
destruction, abuse of power, racism, sexism, violence, police brutality, and the often
brutal nature of capitalism. Future Mosaic is a critique of injustice and social problems
and a celebration of positive solutions and creative heroes. The art presented in Future
Mosaic includes doves, mandalas, flowers, angels, scales, symbols of peace, harmony,
justice, green energy, and portraits of artistic and musical visionaries like Bob Marley,
Kurt Cobain, and Keith Haring.

| created the artworks in Future Mosaic to inspire the viewer to keep their eyes and
minds open while considering the interwoven nature of many of the world’s concerns.
| believe in the empowerment of expression, and | hope my art and practice can serve
as a tonic of invigoration for all of those with the courage to join the conversation as
creative global citizens.
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Shadowplay
2020

Stencil, silkscreen and collage on canvas
152.4 x 111.8 cm - 60 x 44 in
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Eyes Wide Open

Stencil, silkscreen and collage on canvas



Lotus Angel
2020

Stencil, silkscreen and collage on canvas
152.4 x 111.8 cm - 60 x 44 in
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Peace Officer, Version 2
2020

Stencil, silkscreen and collage on canvas
1.8 x 111.8 cm - 44 x 44 in
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Downward Trajectory, Version 2
2020

Stencil, silkscreen and collage on canvas
1.8 x 111.8 cm - 44 x 44 in
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Radio Tower
2021

Stencil, silkscreen and collage on canvas
152.4 x 111.8 cm - 60 x 44 in
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Dove Geometric, Version 1
2020

Stencil, silkscreen and collage on canvas
1.8 x 111.8 cm - 44 x 44 in
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Dove Geometric, Version 2
2020

Stencil, silkscreen and collage on canvas
1.8 x 111.8 cm - 44 x 44 in
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Dove Geometric, Version 3
2020

Stencil, silkscreen and collage on canvas
1.8 x 111.8 cm - 44 x 44 in
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Previous pages

Raise the Level, Version 2
2020

Stencil, silkscreen and collage on canvas
147.3 x 223.5cm - 58 x 88 in

Peace Fingers (Geometric), Version 2
2020

Stencil, silkscreen and collage on canvas
152.4 x 106.7 cm - 60 x 42 in
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Sun is Shining
2020

Stencil, silkscreen and collage on canvas
1.8 x 111.8 cm - 44 x 44 in
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Art is for Everybody
2020

Stencil, silkscreen and collage on canvas
152.4 x 111.8 cm - 60 x 44 in
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Kurt Cobain
2021

Stencil, silkscreen and collage on canvas
152.4 x 111.8 - 60 x 44 in

Next pages

Wave of Distress
2020

Stencil, silkscreen and collage on canvas
132.1x182.9cm-52x 72 in
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Arab Woman
2020

Stencil, silkscreen and collage on paper
149.9 x 109.2 cm - 59 x 43 in
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Justice Woman
2020

Stencil, silkscreen and collage on paper
1511 x 110.5cm - 59.5 x 43.5 in
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Radical Peace (Red)
2021

Stencil, silkscreen and collage on paper
101.6 x 76.2 cm - 40 x 30 in
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Flower Power (Red) Flower Power (Blue)
2020

2020

Stencil, silkscreen and collage on paper Stencil, silkscreen and collage on paper
99.1x71.8cm -39 x 28.3in 99.1x71.8 cm - 39 x 28.3in
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AK-47 Lotus (Blue)
2020

Stencil, silkscreen and collage on paper
152.4 x 111.8 cm - 60 x 44 in
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AR-15 Lilly Mandala
2020

Stencil, silkscreen and collage on paper
149.9 x 1MM1.1cm - 59 x 43.7 in
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Peace and Justice Woman with Mandala
2020

Stencil, silkscreen and collage on paper
152.4 x 111.8 cm - 60 x 44 in
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Third Eye Mandala
2020

Stencil, silkscreen and collage on paper
149.9 x 1MM1.1cm - 59 x 43.7 in
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TRANS-EUROPE EXPRESS |
C -Elyseersdiin

CONNECTION

Stripes and Floral Pattern
2020

Material stencil and mixed media collage on paper
69.2 x 50.2cm -27.2x19.8in
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Noir Factory Icon Study (Red)
2020

Stencil, silkscreen and collage on paper
432 x432cm-17x17in

98

Noir Factory Star Gear Study (Blue)

Stencil, silkscreen and collage on paper
432 x43.2cm-17 x17 in



OBEY with Caution
2020

Material stencil and collage on paper
68 x 51.4 cm - 26.8 x 20.2 in
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OBEY Star
2020

Material stencil and mixed media collage on canvas
432 x33.7cm-17x13.31in
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Face Teal Icon (Top)
2020

Material stencil and mixed media collage on paper
77.5x62.2cm -30.5x24.5in

Face Teal Icon (Middle)
2020

Material stencil and mixed media collage on paper
77.5x62.2cm-30.5x 24.5in

Face Teal Icon (Bottom)
2020

Material stencil and mixed media collage on paper
77.5x62.2cm-30.5x24.5in
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Obedience Problems (Blue)
2020

Material stencil and mixed media collage on paper
62.9 x 521cm-24.8 x 20.5in
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Fist (Border Pattern)
2020

Material stencil and and mixed media collage on paper
49.5x39.4cm-19.5x15.5in
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Paint It Black Can Study (Geometric Study), Version 2

Big Brother
2020

2020

Material stencil and and mixed media collage on paper
83.2x622cm-328x24.5in

Stencil, silkscreen and collage on paper
67.3x559cm-26.5x22in
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Hammer (Blue/Red)

2020

Material stencil and mixed media collage on paper

88.9 x 69.8 cm

35x27.5in
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Guns and Roses
2020

Material stencil and mixed media collage on paper
81.3x61cm -32x 24 in
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Flower Rip

2020

Environmental Worker (Blue)

2020

Material stencil and mixed media collage on paper

85.1x68.6cm-33.5x27in

Material stencil and mixed media collage on paper

72.4 x58.4cm -285x23in
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AK-47 Lotus (Red/Blue)
2020

Material stencil and mixed media collage on paper
68 x 51.4 cm - 26.8 x 20.2 in
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Creative Flame
2020

Material stencil and mixed media collage on paper
50.2x38.7cm-19.8x15.2in
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Bright Future Study (Red/Blue)
2020

Stencil, silkscreen and collage on paper
559x73.7cm-22x29in
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Burn Baby Burn Study (Blue Fade) Wake Up in Flames (Cream)
2020 2020

Material stencil and mixed media collage on paper

Stencil, silkscreen and collage on paper
381x40.6cm-15x16in

584 x 45.7cm -23 x18in

125
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Mother Nature on the Run Study, Version 1
2020

Stencil, silkscreen and collage on paper
584 x 46.4cm -23x18.3in
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Your Eye Here OBEY Flower Pattern Stencil

2020 2020
Material stencil and mixed media collage on paper Material stencil and mixed media collage on paper
584 x521cm-23x20.5in 66 x 48.3cm -26 x19in
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Dove (Red/Yellow)
2020

Material stencil and mixed media collage on paper
67.3x59cm-26.5x23.2in
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Peace Wreath
2020

T
I

Material stencil and mixed media collage on paper
59 x584cm-232x23in
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OBEY 3 Pattern Stencil
2020

Rose Shackle

2020

Material stencil and mixed media collage on paper

Material stencil and mixed media collage on paper
61x64.8cm-24x255in

69.8 x48.3cm-27.5x19in
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Mandala with Star Star Gear with Pattern

2020 2020

Material stencil and mixed media collage on paper Material stencil and mixed media collage on paper
65.4 x59cm -25.7 x23.2in 749 x 559 cm-29.5x%x22in
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BmGHAPHY Shepard Fairey was born in Charleston, South Carolina, in 1970. He received his Bachelor
of Fine Arts in lllustration at the Rhode Island School of Design in Providence, Rhode
Island. In 1989 he created the André the Giant has a Posse sticker that transformed into
the OBEY GIANT art campaign, with imagery that has changed the way people see
art and the urban landscape. After 30 years, his work has evolved into an acclaimed
body of art, which includes the 2008 Hope portrait of Barack Obama, found at the
Smithsonian’s National Portrait Gallery, Washington D.C. In 2017, the artist collaborated
with Amplifier to create the We The People series, which was recognisable during the
Women’s Marches and other rallies around the world in defense of national and global
social justice issues.

Fairey’s stickers, guerilla street art presence, and public murals are recognisable worldwide.
His works are in the permanent collections of the Boston Institute of Contemporary
Art, Museum of Modern Art (MoMA), New York, the Museum of Fine Arts, Boston, the
San Francisco Museum of Modern Art, the Smithsonian’s National Portrait Gallery,
Washington D.C,, the Victoria and Albert Museum, London, and many others.

In 2019, Shepard Fairey launched and toured Facing the Giant: 3 Decades of Dissent,
a global exhibition and series of murals culminating with the 100" large-scale painted
mural. Facing the Giant is a curated series of images chosen for their importance
aesthetically and conceptually, and for addressing critical topics and themes frequently
recurring throughout Fairey’s career. This selection of works touches on phenomenology,
self-empowerment, rebellion, abuse of power, environmental destruction, racism,
gender equality, xenophobia, campaign finance reform, the military-industrial complex,
propaganda, war and peace, and economic imperialism. Since October 2019, Fairey
has painted several more murals, counting more than 105 painted worldwide and many
more planned before COVID-19 delays.
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Work in progress, Paris, France, 2019

EXHIBITION
HISTORY

200

2019

2018

i

2016

2015

2014

0

2

2010

2009

2008

THREE DECADES OF DISSENT, Musei In Comune Roma, Rome, ltaly
KNOWLEDGE + ACTION = POWER, Subliminal Projects, Virtual Exhibition

FACING THE GIANT: THREE DECADES OF DISSENT, Galerie Itinerrance, Paris, France
OBEY GIANT: 30 YEARS OF RESISTANCE, Grenoble Street Art Festival, Grenoble, France
FACING THE GIANT: THREE DECADES OF DISSENT, Burrard Arts, Vancouver, Canada
FACING THE GIANT: THREE DECADES OF DISSENT, StolenSpace, London, UK

FACING THE GIANT: THREE DECADES OF DISSENT, AS220, Providence, USA

FACING THE GIANT: THREE DECADES OF DISSENT & NEW WORKS,
Over The Influence, Los Angeles, USA

FACING THE GIANT: THREE DECADES OF DISSENT, GGA Gallery, Miami, USA
FACING THE GIANT: THREE DECADES OF DISSENT, Samuel Owen Gallery, Greenwich, USA

SALAD DAYS, Cranbrook Art Museum, Bloomfield Hills, USA
GOLDEN FUTURE, Galerie Ernst Hilger, Vienna, Austria
FORCE MAJEURE, Moscow Museum of Modern Art, Moscow, Russia

DAMAGED, Library Street Collective, Los Angeles, USA
PRINTED MATTERS, Treason Gallery, Seattle, Washington, USA
PRINTED MATTERS, Underdogs Gallery, Lisbon, Portugal
PRINTED MATTERS, aMBUSH Gallery, Sydney, Australia
PEACE & JUSTICE, Seoul Arts Center, Seoul, South Korea

VISUAL DISOBEDIENCE, HOCA Foundation, Hong Kong
EARTH CRISIS, Galerie Itinerrance, Paris, France

EARTH CRISIS GLOBE INSTALLATION, Eiffel Tower, Paris, France
ON OUR HANDS, Jacob Lewis Gallery, New York, USA
YOUR EYES HERE, CAC Malaga Museum, Malaga, Spain

PRINTED MATTERS & PUBLIC MATTER SHOW: DETROIT,
Library Street Collective, Detroit, USA

SHEPARD FAIREY: NEW EDITIONS, Pace Prints, New York, USA

POWER & GLORY - THE INSISTENT IMAGE: RECURRENT MOTIFS IN THE ART OF
SHEPARD FAIREY AND JASPER JOHNS, The Halsey Institute of Contemporary Art,
the College of Charleston, Charleston, USA

50 SHADES OF BLACK: THE ALBUM COVER ART OF SHEPARD FAIREY,
Subliminal Projects, Los Angeles, USA

SOUND & VISION, StolenSpace Gallery, London, UK
PRINTED MATTERS, The Public Trust, Dallas, USA
AMERICANA, Perry Rubenstein Gallery, Los Angeles, USA
HARMONY & DISCORD, Pace Prints Gallery, New York, USA

YOUR AD HERE, V1 Gallery, Copenhagen, Denmark

REVOLUTIONS: THE ALBUM COVER ART OF SHEPARD FAIREY,
Robert Berman Gallery, Santa Monica, USA

PRINTED MATTERS, Subliminal Projects, Los Angeles, USA
MAYDAY, Deitch Projects, New York, USA
SUPPLY & DEMAND: 20 YEAR SURVEY, Contemporary Arts Center (CAC), Cincinnati, USA

SUPPLY & DEMAND: 20 YEAR SURVEY, Warhol Museum, Pittsburgh, USA
SUPPLY & DEMAND: 20 YEAR SURVEY, Institute of Contemporary Art (ICA), Boston, USA

Scope Miami Beach, Jonathan LeVine Gallery, Miami, USA
DUALITY OF HUMANITY, White Walls Gallery, San Francisco, USA
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Aro Space Gallery, Seattle, USA
007 IMPERFECT UNION, Merry Karnowsky Gallery, Los Angeles, USA ro space ballery, seattie

NINTEENEIGHTYFOURIA, StolenSpace Gallery, London, UK
E PLURIBUS VENOM, Jonathan LeVine Gallery, New York, USA 1998 GranT INFILTRATES NEW YORK CITY, CBGB 313 Gallery, New York, USA
Dirt Gallert, Kansas City, USA

Salon Bob Gallery, New York, USA

Larboratoriette Gallery, Stockholm, Sweden

2[]“5 RISE ABOVE, Merry Karnowsky Gallery, Los Angeles, USA
SHEPARD FAIREY/OBEY, Galerie Magda Danysz, Paris, France
OBEY, Maxalot Gallery, Barcelona, Spain
SHEPARD FAIREY: NEW WORKS, White Walls Gallery, San Francisco, USA

SHEPARD FAIREY, Wax Poetics Gallery, Burbank, USA EH[]UP EXHlB”l[]NS (S[l_E[:“[]N)

05 MANUFACTURING DISSENT. Black Floor Gallery, Philadelphia, USA
VISUAL DISOBEDIENCE, OX-OP Gallery, Minneapolis, USA

VISUAL DISOBEDIENCE, VVoice 1156 Gallery, San Diego, USA 2[]2[] FREE RADICALS #2, Positive Propaganda, Munich, Germany
MANUFACTURING DISSENT, Merry Karnowsky Gallery, Los Angeles, USA BEYOND THE STREETS, Beyond The Streets Virtual Exhibition
SHEPARD FAIREY, Hard Rock Cafe Gallery, Orlando, USA APOCALYPSE NOW, Affenfaust Galerie, Hamburg, Germany
SHEPARD FAIREY: PRINT EXHIBITION, DC Gallery, Denver, USA
s oeny 019 BEYOND THE STREETS, Beyond The Streets Brooklyn, New York, USA
SHEPARD FAIREY/OBEY, EXIT Gallery, Hong Kong
2“"4 ) 2[]]8 CRUMBLING EMPIRE: THE POWER OF DISSIDENT VOICES, The Wende Museum,
SUPPLY & DEMAND, Paragraph Gallery, Kansas City, USA

Los Angeles, USA

POST CONTEMPORARY URBAN GRAPHICS 7019, MoCA Shanghai, Shanghai, China
VISUAL LANGUAGE, Subliminal Projects, Los Angeles, USA

BEYOND THE STREETS, Los Angeles, USA

INTO ACTION!, Los Angeles, USA

PEACE, Subliminal Projects, Los Angeles, USA

MASTERS OF STYLE, Eastern Projects Gallery, Los Angeles, USA

TWENTY-ONE, Subliminal Projects, Los Angeles, USA

BANNED IN BABYLON, Subliminal Projects, Los Angeles, USA

SUPPLY & DEMAND, Martin Mcintosh Outré Gallery, Melbourne, Australia
SUPPLY & DEMAND, Merry Karnowsky Gallery, Los Angeles, USA
SUPPLY & DEMAND, Gallery Katz, Boston, USA

Shooting Gallery, San Francisco, USA

SHEPARD FAIREY, Kantor Gallery Window, New York, USA

SHEPARD FAIREY, V-1 Gallery, Copenhagen, Denmark

The Ad Shop, Brussels, Belgium

Kerckhoff Gallery, UCLA, Los Angeles, USA

2[][]3 Kantor Gallery Window, New York, USA

MILK. San Francisco, USA W11 amERICAN CIVICS, Subliminal Projects, Los Angeles, USA

CPOP, Detroit, USA ZU]B VICTORY IS PEACE, Positive-Propaganda, Munich, Germany

THINK TANK, Denver, USA

RED FIVE, San Francisco, USA 2[]]5 FREEDOM, Urban Nation, Berlin, Germany

THIS IS YOUR GOD, SixSpace, Los Angeles, USA 01 ART ALLIANCE: THE PROVOCATEURS, Chicago, USA

OBEY: THE ART OF SHEPARD FAIREY, Perehelion Arts, Phoenix, USA

La Base, Paris, France 2[]]3 ART BASEL, Pace Prints, Miami, USA

SID: SUPERMAN IS DEAD, Subliminal Projects, Los Angeles, USA

002 pepT/FUMIVA GALLERY, Tokyo, Japan

10 YEARS OF WOOSTER COLLECTIVE, Jonathan LeVine Gallery, New York, USA
CASH, CANS, CANDY, Hilger NEXT, Vienna, Austria
AT HOME | AM A TOURIST, Coleccion Selim Varol, CAC Mélaga, Malaga, Spain

Boston Museum, Boston, USA
1300 Gallery, Cleveland, USA
The Emporium Gallery, Encinitas, USA

0N ART IN THE STREETS, MOCA, Los Angeles, USA
2["]] OBEY & SLAY, Halsey Institute of Contemporary Art, College of Charleston, ©s Angeles
Charleston, USA 010 s7rREET TO STUDIO 2.0, Irvine Contemporary, Washington DC, USA
SHEPARD FAIREY, Tin Man Alley Gallery, New Hope, USA VIVA LA REVOLUCION, MCASD, San Diego, USA
W00 rerpETITION WORKS, Alife Gallery, New York, USA INAUGURAL GROUP SHOW, Guerrero Gallery, San Francisco, USA
OBEY GIANT, Anno Domini Gallery, San Jose, USA 00 NIKE STAGES LIVESTRONG EXHIBITION, OHWOW Gallery, Miami, USA

GIANT, CAPSULE, Birmingham, UK ART BASEL, Blueprint for Space, Primary Flight, Miami, USA

]ggg ANDRE THE GIANT HAS A POSSE, Chamber of Pop Culture, London, UK JUXTAPOZ 15T ANNIVERSARY EXHIBITION, Factory Place Arts Complex, Los Angeles, USA
POST NO BILLS, Lump Gallery, Raleigh, USA NIKE STAGES LIVESTRONG EXHIBITION, Galerie Emmanuel Perrotin, Paris, France
THE MEDIUM IS THE MESSAGE, SixSpace Gallery, Chicago, USA ART BASEL, Deitch Projects, Switzerland
POWER OF PROPAGANDA, H. Lewis Gallery, Baltimore, USA STREET TO STUDIO, Irvine Contemporary, Washington, USA
Dept Gallery, Tokyo, Japan NEW IMAGE ART 15" YEAR ANNIVERSARY, Los Angeles, USA
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2008

2007

2006

2005

2004

2003

10

REGIME CHANGE STARTS AT HOME, Irvine Contemporary, Washington DC, USA

IN THE LAND OF RETINAL DELIGHTS: THE JUXTAPOZ FACTOR, Laguna Art Museum,
Laguna Beach, USA

SPANK THE MONKEY, BALTIC Centre for Contemporary Art, UK

SHEPARD FAIREY VS WK INTERACT: THE EAST WEST PROPAGANDA PROJECT,
Galerie du Jour Agnés B, Paris, France

SHEPARD FAIREY VS WK INTERACT: THE EAST WEST PROPAGANDA PROJECT,
Tokyo Wonder Site Art Center, Tokyo, Japan

BEAUTIFUL LOSERS, Galerie du Jour Agnés B, Paris, France
JUXTAPOZ 2006 GROUP SHOW, OX-OP Gallery, Minneapolis, USA
SPOTHUNTERS: THE FINE ART OF REAL ESTATE, New Art Center, Newtonville, USA

SELECTED LA WEEKLY COVER ART AND ARTISTS, Track 16 Gallery, Los Angeles, USA
ENJOY BY SHOW, Project Gallery, Los Angeles, USA

URBAN ANGST, DC Gallery, Denver, USA

INTERNATIONAL ART FAIR, V1 Gallery, Copenhagen, Denmark
DALEK AND SHEPARD FAIREY, Toyroom Gallery, Sacramento, USA
Mendenhall Sobieski Gallery, Pasadena, USA

DYEZU EXPERIMENT, Tokyo, Japan

DALEK AND SHEPARD FAIREY, Galerie Magda Danysz, Paris, France
Misanthropy Gallery, Vancouver, Canada

Galerie du Jour Agnés B, Paris, France

URBAN EDGE SHOW, P4 Space, Milan, Italy

EYE OF THE ILLUMINATI, Copro Nason Gallery, Santa Monica, USA
BEAUTIFUL LOSERS, Costa Mesa, USA

TAWKIN' NEW YAWK CITY WALLS, Hillwood Art Museum, Long Island University,
Brookville, USA

GIANT VS. GIANT, Voice 1156 Gallery, San Diego, USA

| MUST NOT THINK BAD THOUGHTS, Art Basel, OBJEX Artspace, Miami, USA
Carlos Irizarry Gallery, San Juan, Puerto Rico

QEEROPHONIC, Subliminal Projects, Los Angeles, USA

BEAUTIFUL LOSERS, Yerba Buena, San Francisco, USA

DUCKY WADDLES EMPORIUM, Encinitas, USA

STREETWISE 3, Lab 101 Gallery, Santa Monica, USA

SHEPARD FAIREY AND MARCO ALMERA, Toyroom Gallery, Sacramento, USA
BEATIFUL LOSERS, CAC, Cincinnati, USA

Paul Rodgers 9W Gallery, New York, USA

BACK JUMPS EXHIBITION, Berlin, Germany

DESIGN IS KINKY CONFERENCE, Sydney, Australia
QUIET RIOT, Long Beach, USA

SESSION THE BOWL, Deitch Projects, New York, USA

CONNECT 4, Modart, San Diego, USA
STREETWISE ONE, Apart Gallery, London, UK

MOST OF MY HEROES DON'T APPEAR ON STAMPS, The Blue Cube Arts Gallery,
Columbus, USA

Day by Day Gallery, Richmond, USA

PLAYER HATERS, Merry Karnowsky Gallery, Hollywood, USA

TRAVIS M. MILLARD AND SHEPARD FAIREY, Max Fish, New York, USA
AUTHENTIK, Levi’'s Vortex Gallery, San Francisco, USA

Seven Degrees Gallery, Laguna Beach, USA
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200

2000

1999
19%
1993

Moca DC, Washington DC, USA
Bush Gallery, Providence, USA
C-Pop Gallery, Detroit, USA

XHIBITION, Chicago, USA

AIDAN HUGHS AND SHEPARD FAIREY: OBEY THE BRUTE, Forbidden Gallery, Dallas, USA

Dept Gallery, Osaka, Japan
OBEY PROPAGANDA, Merry Karnowsky Gallery, Hollywood, USA

TOKION NEO GRAFFITI PROJECT, Houston Gallery 381 G Gallery, San Francisco, USA
CITY FOLK, Holly Solomon Gallery, New York, USA

MINIMAL TRIX, Alleged Gallery, New York, USA
The Museum of Contemporary Art, New York, USA
The Cooper Hewitt Design Museum, New York, USA

COLLECTIONS

THE NEW MUSEUM OF DESIGN, New York, USA

SAN DIEGO MUSEUM OF CONTEMPORARY ART, San Diego, USA
MUSEUM OF MODERN ART, San Diego, USA

VICTORIA & ALBERT MUSEUM, London, UK

HOLLY SOLOMON GALLERY, New York, USA

LOS ANGELES COUNTY MUSEUM OF ART, Los Angeles, USA
SMITHSONIAN NATIONAL PORTRAIT GALLERY, Washington DC, USA
INSTITUTE OF CONTEMPORARY ART BOSTON, Boston, USA
HARVARD PRINT MUSEUM, Cambridge, USA

SAN FRANCISCO MUSEUM OF MODERN ART, San Francisco, USA
MUSEUM OF FINE ARTS BOSTON, Boston, USA

AWARDS

Cesar Chavez Legacy Awards Honoree, 2019

Art Wynwood Tony Goldman Lifetime Artistic Achievement Award, 2017
Muslim Public Affairs Council (MPAC), Voices of Courage Media Award, 2017
Rush Arts Honoree, 2017

P.S. ARTS heART Award, 2017

Honorary Doctorate, Pratt Institute, 2015

Tony Goldman Visionary Artist Award, 2014

Orchids & Onions Awards, 2010

Artist Residency for The Contemporary Museum, Honolulu, Hawaii, 2005
Member and Contributor to the LACMA Graphic Arts Council, 2003
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2019

2018

0

MURAL PROJECTS (SELECTION)

THE BEAUTY OF LIBERTY AND EQUALITY, Writing on the Walls, Austin, USA
AMERICAN RAGE, Ultra Violet Arts / 9™ and Thomas, Seattle, USA

OUR HANDS - OUR FUTURE, Little Pine Los Angeles, USA

VOTING RIGHTS ARE HUMAN RIGHTS, Wallpapered City, Milwaukee, USA

GOLDEN FUTURE?, Pow Wow Worldwide, Honolulu, Hawaii

MAYA ANGELOU RISE ABOVE, Dr. Maya Angelou Community High School,
Los Angeles, USA

ROSE GIRL, Grenoble Street Art Festival, Grenoble, France

KNOWLEDGE + ACTION, Galerie Itinerrance, Paris, France

EARTH JUSTICE, Vancouver, Canada

POWER AND EQUALITY WATER TOWER, Great Bowery, New York, USA
WE SHAPE THE FUTURE ROSE SHACKLE, Paint (RED) Saves Lives, London, UK
RAISE THE LEVEL, Beats Residency Shoreditch, London, UK
SHADOWRPLAY, Truman Brewery, London, UK

CREATIVITY, EQUITY, JUSTICE, AS220 Providence, Rhode Island, USA
DEFEND DIGNITY, Branded Arts South Park, Los Angeles, USA

EARTH ON EYE ALERT, RAW school project Miami, USA

FUTURE VISION, Design and Architecture Senior High School, Miami, USA
SOHO HOUSE MURAL (OBEY ICON), Soho Warehouse, Los Angeles, USA
QUEEN, ON THE RECORD, On The Record at MGM, Las Vegas, USA

AMERICAN DREAMERS, Mack Sennett Studios Silverlake, Los Angeles, USA
IDEAL POWER DOVES VIENNA, Galerie Ernst Hilger, Vienna, Austria

IDEAL POWER ASPEN, 212 Gallery/Hexton Gallery, Aspen, USA

JOHNNY CASH AT FOLSOM PRISON, Wide Open Walls, Sacramento, USA
Chico Peace and Justice Center, Chico, USA

POWER AND EQUALITY, Crush Walls Festival, Denver, USA

THE FUTURE IS UNWRITTEN: KNOWLEDGE AND POWER, Crush Walls Festival,

Denver, USA

ART IS A HAMMER, Artrium Moscow, Moscow, Russia
TUNNEL VISION, Artmossphere, Moscow, Russia
FIRE SALE, The State Hotel, Seattle, USA

BLOOD LOTUS: OIL, Miami, USA

PERRY COHEN, Jupiter Community High School, Jupiter, USA
WELCOME HOME, Baker Block, Costa Mesa, USA

BLONDIE, The L.I.S.A. Project NYC, New York, USA

RISE ABOVE SOLDIER, Underdogs Gallery, Lisbon, Portugal

UNIVERSAL PERSONHOOD / SHEPARD FAIREY X VHILS,
Underdogs Gallery, Lisbon, Portugal

PEACE GUARD, Underdogs Gallery, Lisbon, Portugal

PEACE WARATAH, Vivid Sydney, Sydney, Australia

NO FUTURE, Urban Nation Berlin, Germany

EYES OPEN, MIND OPEN, Los Angeles, USA

PEACE & JUSTICE SEOUL, Seoul Arts Center, Seoul, South Korea
CULTIVATE HARMONY, Plaza Hotel & Casino, Las Vegas, USA
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2016

2015

2014

2013

0

20

2010

2009

FRUITS OF OUR LABOR, Mana Contemporary, Miami, USA
PROTECT PEACE ELEPHANT, Project C:Change, Hong Kong
PEACE FINGERS, Swire, Hong Kong

CHINESE SOLDIERS, Bibo, Hong Kong

VISUAL DISOBEDIENCE, La Cabane, Hong Kong

VIVI LA REVOLUTION, New York, USA

CORPORATE WELFARE, Life Is Beautiful Music & Art Festival, Las Vegas, USA
EARTH CRISIS, Galerie Itinerrance, Paris, France

LIBERTE, EGALITE, FRATERNITE, Paris, France

DELICATE BALANCE, Paris, France

ROBERT F. KENNEDY (RFK), Los Angeles, USA

DARBY CRASH, Los Angeles, USA

PAINT IT BLACK, Positive - Propaganda, Munich, Germany

MURAL FREEDOM, Urban Nation, Berlin, Germany

RHYTHM AND DIVERSITY, Philadelphia, USA

THE JERSEY CITY WAVE, Jersey City, USA

NATURAL SPRINGS, Jersey City, USA

AMIRA MOHAMED / THE STAMP OF INCARCERATION, Philadelphia, USA
MUJER FATAL, Malaga, Spain

LOTUS DIAMOND, Detroit, USA

PATTERN OF DESTRUCTION, Detroit, USA

MURAL GLADSTONE HOTEL & TATTOO, Toronto, Canada

MURAL MANDELA (PURPLE PROJECT), Johannesburg, South Africa
MURAL URBAN NATION, Berlin, Germany

LISA PROJECT MURAL, New York, USA

MURAL PHILADELPHIA MURAL ARTS, Philadelphia, USA

MURAL ART ALLIANCE, Chicago, USA

MURAL LINE HOTEL, Los Angeles, USA

MURAL POWER & GLORY, Charleston, USA

MURAL MAUS, SO/, Malaga, Spain
MURAL CASH, CANS, CANDY, Vienna, Austria
MURAL 10 YEARS OF WOOSTER, New York, USA

MURAL SOUND & VISION, London, UK

MURAL 13TH DISTRICT, Paris, France

MURAL LONDON PLEASURE GARDENS, London, UK

CITY MURAL PROJECT/DALLAS CONTEMPORARY, Dallas, USA

MURAL THE DISTRICT LA BREA, Los Angeles, USA
MURAL WEST HOLLYWOOD LIBRARY, Los Angeles, USA

CITY MURAL PROJECT/MCASD, San Diego, USA
CITY MURAL PROJECT/CONTEMPORARY ARTS CENTER (CAC), Cincinnati, USA

ART BASEL/WYNWOOD WALLS, Deitch Projects, Miami, USA

PUBLIC WORKS MURAL PROJECT, Country Club Projects, Miami, USA
CITY MURAL PROJECT/WARHOL MUSEUM, Pittsburgh, USA

CITY MURAL PROJECT, Institute of Contemporary Art (ICA), Boston, USA
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INDEX

CANVASES

Peace Officer, Version 2, 2020

M8 xM8cm-44 x 44 in

Dove Geometric, Version 2, 2020
M8 x1M.8cm - 44 x 44 in
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- &2 B EY -

pp. 46-47

Shadowplay, 2020
152.4 x M.8 cm - 60 x 44 in

Downward Trajectory, Version 2,
2020
m8xM8cm-44 x 44 in

pp. 62-63

Dove Geometric, Version 3, 2020
M8 x 1.8 cm - 44 x 44 in

154

pp. 48-49

Eyes Wide Open, 2020
152.4 x 111.8 cm - 60 x 44 in

ST,
pp. 56-57
Radio Tower, 2021

1524 x 1M.8 cm - 60 x 44 in

pp. 64-65

Raise the Level, Version 2, 2020
147.3 x 2235 cm - 58 x 88 in

pp. 50-51

Lotus Angel, 2020
152.4 x M.8 cm - 60 x 44 in

pp. 58-59

Dove Geometric, Version 1, 2020

M8 x1M8cm-44 x 44 in

pp. 66-67

Peace Fingers (Geometric),
Version 2, 2020
152.4 x106.7 cm - 60 x 42 in

pp. 74-75
Wave of Distress, 2020
1321x1829 cm -52x 72in

pp. 80-81

Justice Woman, 2020
1511 x 1M10.5cm - 595 x 435 in

pp. 86-87

AK-47 Lotus (Blue), 2020
152.4 x M.8 cm - 60 x 44 in

Sun is Shining, 2020
M8 xM8cm-44 x 44 in

Radical Peace (Red), 2021
101.6 x 76.2cm - 40 x 30 in

AR-15 Lilly Mandala, 2020
1499 x M1cm - 59 x 43.7 in

pp. 70-71

Art is for Everybody, 2020
1524 xM.8cm-60 x 44 in

PAPERS

p. 84

Flower Power (Red), 2020
99.1x71.8cm -39 x283in

= ' - ) _:&'_?II%;;'.
ﬁ?ﬂ e/ st |

pp. 90-91

Peace and Justice Woman with

Mandala, 2020
1524 xM.8cm - 60 x 44 in

pp. 72-73

Kurt Cobain, 2021
1524 x M.8 - 60 x 44 in

pp. 78-79

Arab Woman, 2020
149.9 x109.2cm - 59 x 43 in

p. 85

Flower Power (Blue), 2020
991x71.8cm -39 x283in

pp. 92-93

Third Eye Mandala, 2020
1499 xMicm -59 x 43.7 in



STENCILS
& STUDIES

pp. 96-97 p. 98

Stripes and Floral Pattern, 2020 Noir Factory Icon Study (Red),
69.2x502cm-272x19.8in 2020

432 x432cm-17 x17in
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Big Brother, 2020
832 x622cm-328x245in
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Flower Rip, 2020 AK-47 Lotus (Red/Blue), 2020 Creative Flame, 2020 Bright Future Study (Red/Blue),
851x68.6cm-335x27in 68 x 514 cm - 26.8 x 20.2 in 50.2x38.7cm-19.8x15.2in 2020
559 x 73.7cm-22x29in
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Burn Baby Burn Study (Blue Wake Up in Flames (Cream), Mother Nature on the Run Study,  Your Eye Here, 2020
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584 x 457 cm-23x18in 381x406cm-15x16in 584 x46.4cm-23x183in
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OBEY Flower Pattern Stencil, Dove (Red/Yellow), 2020 Peace Wreath, 2020 Rose Shackle, 2020
2020 67.3x59cm-265x232in 59 x 584 cm-232x23in 69.8x483cm-275x19in

66 x 483 cm-26x19in

p. M pp. 12-13 pp. 14-15

Paint It Black Can Study (Geo- Hammer (Blue/Red), 2020 Guns and Roses, 2020
metric Study), Version 2, 2020 88.9x698cm-35x275in 8l.3x6lcm-32x24in
67.3x559cm-265x%x22in
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p. 16

Environmental Worker (Blue),
2020
724 x 584 cm -285x%x23in

p. 135 p. 136 p. 137

OBEY 3 Pattern Stencil, 2020 Mandala with Star, 2020 Star Gear with Pattern, 2020
61x64.8cm-24x255in 654 x59cm-257x232in 749 x559cm-295x%x22in
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Earth Justice mural in progress in Vancouver, Canada, 2019
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