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PREFACE

Abstraction Athwart Worlds:
Ties Between Modern Worlds

Opera Gallery Hong Kong is proud to present
Abstraction Athwart Worlds: Ties Between
Modern Worlds, a showcase of renowned
Chinese artists including Zao Wou-Ki, Chu
Teh-Chun and Feng Xiao-Min, along with
their Western cognates, Pierre Soulages,
Hans Hartung and Jean-Paul Riopelle in
a compendium of works to provoke and
stimulate your imagination and interpretation.
The curated exhibition of Post-War and
contemporary art offers a cultural exchange,
traditional technigques and exploration of
ideas. The exhibition ties together abstract
works that set out to uncover the rich interplay
among culture, location and historic moments,
allowing one to navigate and discover the
artistic conversation that has developed
between Eastern and Western abstract art
during the artists’ time spent in France. It is
one of the pillars of abstract art: away from
constraints and conventions, artists paint
journeys of the soul where places of origin
do not matter, but where marvels lie in the
adventure itself.

With  Abstraction Athwart Worlds: Ties
Between Modern Worlds, a showcase to
honour the life’'s works of transnational artists
whose legacies will continue to influence and
inspire for generations to come. Come delve
into the works, and be part of this modern
chapter of the conversation that links the
Eastern and Westerns worlds.

Sharlane Foo
Director
Opera Gallery
Hong Kong

Gilles Dyan
Founder and Chairman
Opera Gallery Group
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ZAO
WOU-KI

1920 - 2013

Zao Wou-Ki was born in 1920 in Beijing to an intellectual family. Shortly after the family
moved to Shanghai, where Zao spent his childhood. At a young age, Zao was already
learning calligraphy from his grandfather, and his artistic talent was given full freedom to
bloom. Zao graduated from the China Academy of Art in Hangzhou, where he mastered the
skills of drawing, sketching, Chinese traditional painting and Western oil. After graduated
from the Academy, Zao stayed and worked as an assistant teacher. His work at this period
was very much influenced and inspired by French artists such as Cézanne, Matisse and
Picasso. In 1948, Zao moved to Paris.

There, he was warmly welcomed within the intellectual community. He befriended artists
including Sam Francis, Hans Hartung and more. His earliest art exhibitions in France were
met with praise from Mird and Picasso. Zao Wou-Ki’s poetic Abstract art wakes scenic-
cosmic associations.

In 1951 during a trip to Bern, Switzerland, Zao encountered the works of Paul Klee.
Impressed and inspired by the master’s art, Zao shifted from figurative painting to the
Lyrical Abstract art form. Despite of all these Western influences, Zao’s work is nonetheless
rooted in Chinese ink painting. As a result, his works are usually dramatic yet harmonic
arrangements of vibrant colours that overlap, juxtapose or blend with each other.

In 1957, Zao held an exhibition at the Galerie de France, the biggest gallery in Paris at the
time, which secured his international position. His works were then exhibited in major
galleries such as Tate Gallery in London and Museum of Modern Art in New York. On the
Asian side, Zao’s fame came some 20 years later in the 1970s to 80s, with exhibitions held
in Japan, Singapore, Hong Kong and Taipei. In 2002, he was elected member of the French
Académie des Beaux-Arts. An exhibition is dedicated to him last year at the Paris Museum
of Modern Art.

The artist photographed by Robert Doisneau, 1956. 6



BT (Zao Wou-Ki) 1921 FHAETIR, 1948FTEERER. MARZRE - =fl(Paul Klee)
S5EEFELKENER, ISEMNERGERABKREIOREO, F—ERKINMKABRIEF
B, BEBRMEANSNETEFRRRE, BIMENECEER. E&. HE, MEXREIMENTE
M2k, ITERBRSUNREABNGEEREF . (FABFSEAREHRIMHRAY), BEROERR
REESHFRMIRNEE, tMHZREEHEFIZLZATKE (Mird) MEME (Picasso)
R DBTE, 20134F, BRI, FH92%,

7 The artist in his studio photographed by Martine Franck, 1982.




18.06.2001 >007

Signed on the lower right and dated on the reverse

Oil on canvas | o EHIE
114 x 146 cm | 44.9 x 575 in

PROVENANCE
Private collection, France

LITERATURE

This artwork is referenced in the archives of the Foundation Zao
Wou-Ki and will be included in the forthcoming Catalogue raisonné
being prepared by the Fondation Zao Wou-Ki




Canto Pisan | {hZIkRiE 972

Signed on the lower right and numbered on the lower left margin

Etching and aquatint | fhZIkRE]
Edition of 150
52x326cm|205x%x12.8in
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Canto Pisan | {HZIkRiE] 1972

Signed in the lower right and numbered in the lower left
Etching and aquatint | T2ZIkRIE

Edition of 150
52x32,6cm|205x%x12.8in
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CHU
TEH-CHUN

1920 - 2074

Chu Teh-Chun was born in Jiangsu Province, China. In 1935 he was admitted to Hangzhou
Academic Art College where he studied in the Chinese painting under the tutorage of Pan
Tianshou and Western art under Wu Dayu, both of whom are prominent artists during that
time. Chu subsequently became a teacher in Nanking and then settled in Taipei.

In 1955, he moved and settled in Paris where he would quickly exhibit his works at the
‘Salon des Reéalites Nouvelles’, the showcase location for abstract art which was a big
success in Paris at the time. Initially drawn to the traditional style of Chinese painting
and calligraphy, Chu Teh-Chun later explored Western artistic styles. His approach has
brought about new invention of writing between poetry and painting whereby he would
become renowned for his sublime integration of traditional Chinese paintings and Western
Abstract art. His works open a new chapter in the area of Landscape art, with his ability to
portray landscapes mixed with subtle poetry. Nature, the oceans, the world and the cosmos
all blend into one within his paintings. Chu creates important graphic works, drawing,
ceramics, large scale paintings, diptychs, triptychs, monumental works, always inventing a
personal writing style between poetry and painting. And therein lays the strength of the
artist’s genius, who is now considered one of the most famous Chinese painters living in
the West today, along with Zao-Wou-Ki.

Chu has had numerous successful exhibitions worldwide with his works collected by
prestigious museums and astute art connoisseurs. An entire room was dedicated to his
works at the famous Sao Paulo Two-Year Celebration in 1970. In 1987, the Taipei Museum of
National History organized a grand retrospective of his artwork and in 1997, he is elected
to the Academy of Fine Arts of the Institute of Paris.

Active until late in life, Chu Teh-Chun passes in 2014, aged 93.

The artist photographed in his studio by Patrick Durand, 1997. 16



KFERF (Chu Teh-Chun) 1920FHATZHFE, 1955FTEEBRER. MMHNABNIKEIZILELS
WhEREZ £, XUEZRFEHNNREFR T HMEHZANE, FETARENTRE. BR. B
. ERMNFEBEOAMMEENEETR, AEEMFRPES. TR, SEFHFERMH—RE D ARIE,
KERAHRIEERREEMAATZAR, USEINAREASTREZLN. SRERFTRWERESTZ
AR, BEE=ZAEZARNE A ENTER LT, 20145, KMEFEBRRBHM, FF94%,

The artist in his studio, 2014. Courtesy of the European Times.



Composition | 13E

Signed, stamped with “La Tuilerie 89520 Treignyé” and
“Piéce Unique” stamps, inscribed ‘B.20’ on the reverse

Ceramic plate | &R
54 x 54 cm | 21.3 x 21.3 in

PROVENANCE

Private collection, France

Matsart Auctioneers & Appraisers, 21 January 2014, ot 108
Private collection
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Langage | i, 1995

Signed in Chinese and Pinyin, and dated on the lower right;
countersigned on the reverse

Oil on canvas | T EHIE
60 x 73 cm | 23.6 x 28.7 in

PROVENANCE

Private collection, Asia

Shanghai Dowmin Auctions, Shanghai, 25 October 2012,
lot 522

Private collection

CERTIFICATE

Ching-Chao CHU, the artist’s wife, has confirmed the
authenticity of this work

21




Untitled | Fo& 1995

Signed and dated on the lower right

Oil on canvas | #rEHE
60 x 73 cm | 23.6 x 28.7 in

PROVENANCE

Private collection, France

Declerck, Douai, 7 November 1999, lot 92
Private collection, France

Declerck, Douai, 26 March 2006, lot 174
Private collection, France

LITERATURE
This work will be included in the forthcoming Catalogue Raisonné.

CERTIFICATE
Ching-Chao CHU, the artist’s wife, has confirmed the
authenticity of this work 24



FENG
XIAO-MIN

b. 1959

Feng Xiao-Min was born in Shanghai, China, in 1959.

Feng’s passion for art was clear from a very young age. After fine arts studies in China, he
moved to France in 1988 and enrolled at the Ecole nationale supérieure des Beaux-Arts
in Paris. He was later invited to teach at the same prestigious institution. His artworks
show a mastery of colours and capacity for manipulating brushstrokes with a graceful
and powerful poetic spirit, akin to the works of Chinese masters Zao Wou-Ki and
Chu Teh-Chun, with whom he worked closely to perfect his art form.

Feng has also published a number of books on painting and calligraphy and many of his
works now illustrate the pages of French school manuals. His works are collected and
presented in various private and public collections, including galleries, museums and
foundations, in France and abroad.

The artist frequently exhibits at international art fairs and biennales and was commissioned
to produce a work for the 2017 BRICS summit.

The artist photographed in his Parisian studio by Michel Lunardelli, 2018. 26



BIRIS (Feng Xiao-Min) 1955FH4A T HiE, 1988FRIHEEAEEREISEERZERRE, HE5MU
EfEkE PENAMEXTR,. RMEEREEENITAXR, HEWESH., KR ANERERIME T2,
bEBEFEHOFEF A NEMNFEHEE2RAFMRNREFR. NRERERNRSEHNSE

RMEBBRTFERAUZH, BREBNERNERZE—ZBBIMSENT DN 2K BBLRAEX BEHE
RAERE B RAUMR ZH,

27 The artist in his Parisian studio, 2017.




Tribute to Zao Wou-Ki N°6.9.18 | BB TCHREEN 201

Signed on the lower centre

Acrylic on canvas | feEAE
130 x 97 cm | 51.2 x 38.2 in

PROVENANCE
Artist’s studio
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Poetry, N°17.4.18 | iFi§, 2018

Signed and dated on the lower right

Acrylic on canvas | lEAE
130 x 195 cm | 51.2 x 76.8 in

PROVENANCE
Artist’s studio




Peaceful, N°21.5.18 | ig§ ~ors

Signed and dated on the lower right

Acrylic on canvas | fEAE
130 x 162 cm | 51.2 x 63.8 in

PROVENANCE
Artist’s studio
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SOULAGES
PIERRE

b. 1919

Pierre Soulages was born in 1919 in Rodez, a region in Southern France where prehistoric
and Romanesque artefacts abound. Soulages went to Paris in 1938, where he encountered
the exhibitions of Picasso and Cézanne, and briefly studied at the Ecole des Beaux-Arts.

Soulages’ career as a painter began in 1946, when he and his wife, Colette, moved to
Paris. Within a year he became known for his bold black-and-white abstractions. Self-
taught and not a member of any artistic movement, he explored the painter’'s means of
expression and developed his own nondescriptive and poetic style. “When speaking of
light, in connection with black, this sounds paradoxical. However, in reality, black is a colour
of light. You cannot imagine there to be light without black being there, also”, Soulages
explained. Abstract painting, which until WWII had been a peripheral mode of expression
in France, was at this time emerging as the new French style. Soulages was one of the
painters responsible for this development.

The painter is most known for his unique ‘Outrenoir’ (Beyond Black) works that explore
the relationship between black and light. He is nowadays so renowned that he is one of he
very few artists to be granted a personal exhibition during this lifetime. On the eve of his
100" birthday, Soulages is both exhibited and collected in major international private and
public collections and has an eponymous museum in his hometown of Rodez.

The artist photographed by Raphaél Gaillarde, 2017. 36



RIR/R - BRI (Pierre Soulages) 1919FHATEETEXR, NEXKENEQHRSGEMES,
HEZRABEARAMNBETFEMAEARRK, LUEH—RPNRAARNEKEHESEMEBFRANINIE. £
HRZE4WER (BHEE) (Beyond Black) &7, MBATFREREMNELZENESIXR.
FERIRR - HAARKIIRE S EHNSE, HEREESKERENI ZEL.

37 The artist in his studio, 1950.
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Peinture 57 x 81, 10 janvier 2000
¢ 57 x 81, 200018 10H, 2000

Signed and dated on the reverse

Acrylic on canvas | i EIR
57x8lcm | 224 x 31.9in

PROVENANCE
Bernard Jacobson Gallery, London
Private collection

EXHIBITED
Soulages, Galerie Alice Pauli, Lausanne, 2000

LITERATURE

Pierre Encrevé, Soulages, L'ceuvre Complet, Peintures, IV: 1997-2013,
éd. Gallimard, Paris, 2015, p. 71
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HARTUNG
HANS

1904 - 1989

Hans Hartung was born in Leipzig, Germany, in 1904, and studied philosophy and art history
at the Leipzig University before attending other art schools in Leipzig, Dresden and Munich.
He moved to France to escape Nazism in the years preceding World War II. Known for his
gestural, lyrical and abstract works, he is considered one of the major Post-War artists.
First inspired by masters like Rembrandt and Goya, he was also influenced by Kandinsky
as his style progressively approached to Abstraction.

Hartung looked for the translation of the inexpressible by the means of eliminating figurative
elements and by adopting spontaneous gesture, free from formal constraints. The artist
used original tools such as brooms, olive tree branches and spray guns. The role of colours
akin to Expressionism is also a significant element of his work; he thus created zones of
monochromatic colour on his paintings, adding parallel and long brushstrokes.

In the late 1940s, he began to exhibit his works in major cultural cities including Paris
where he met Vassily Kandinsky, Joan Mird and others. His innovative abstract approach
would have a crucial influence in America in the 1960s, developing his technigue and using
new types of paints. The artist died in 1989, in Antibes, France.

The artist photographed in his studio by Yousuf Karsh, 1965. 42



SXEF - B5E (Hans Hartung) 1904FH 4T EEZSE, UEMNIFBEHMRENEMMER. =
EtoFhEE (Rembrandt). X# (Goya). EEXRMEXHWEATIREHE (Kandinsky) MR/ER
V&lE, SNET - IBRRIKNEENHRIER, BHRREFERAEARENGE T EMMERIENE
IDWRAIEA X, MMelEHMMBENZARES, WERI1960FREEHREZARTE T RENE
M, 19894, NHf - IREMHt, =4H89%,

43 The artist in his Antibes studio, 1987.
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P50-1975-H32 /975

Signed and dated on the lower right

Acrylic on cardboard | ik R
79x M85 cm | 311 x 46.7 in

PROVENANCE

Artist studio

Telemarket Fine Arts, ltaly
Private collection, ltaly

LITERATURE
This work will be included in the forthcoming Catalogue raisonné
currently being prepared by the Fondation Hartung Bergman

CERTIFICATE
The Fondation Hartung Bergman has confirmed the authenticity of this work
45 registered under no. CT2174-2



.
.

P50-1977-H2 1977

Signed and dated on the lower right

Acrylic on baryta mounted on wood | Ak _t & INEARE
79 x120 cm | 311 x 47.2 in

PROVENANCE
Private collection

LITERATURE

This work will be included in the forthcoming Catalogue
raisonné currently being prepared by the Fondation
Hartung Bergman

EXHIBITED

Knokke, Casino de Knokke, Hans Hartung, 1998

CERTIFICATE

A certificate can be provided by the Fondation Hartung Bergman 48



T1982-R4 95>

Signed and dated on the lower right

Acrylic on canvas | i EIR %
81x100 cm | 31.9 x 39.4 in

PROVENANCE
Galerie Sapone, Nice
Private collection, France

LITERATURE

This work will be included in the forthcoming Catalogue
raisonné currently being prepared by the Fondation
Hartung Bergman

CERTIFICATE

The Fondation Hartung Bergman has confirmed the
authenticity of this work registered under no. CT5141-0
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T1982-H49, 1952

Signed on the lower right, numbered and dated on the reverse

Acrylic on canvas | i EIR %
61 x 46 cm | 24 x 18,1 in

PROVENANCE
Galerie Sapone, Nice, 1987
Private collection

LITERATURE
This work will be included in the forthcoming Catalogue raisonné
currently being prepared by the Fondation Hartung Bergman

CERTIFICATE
A certificate can be provided by the Fondation Hartung Bergman

52



RIOPELLE
JEAN-PAUL

1923 - 2002

Jean-Paul Riopelle was born in Montréal, Canada in 1923.

After unsatisfactory art studies, he met avant-garde professor Paul-Emile Borduas, who
became his mentor. Riopelle moves moved to Paris in the 1940s and quickly became
acquainted with other artists including Giaccometti, Ernst, and Breton. He quickly gained
in popularity and exhibited works all over Europe, and in America throughout the 1950s.
Riopelle is considered one of the most renowned painters of the Ecole de Paris, where he
also met Joan Mitchell, who became his artistic and life partner for 15 years.

Jean-Paul Riopelle’s technique is diverse, consisting of lithographs, sculptures and collages,
but he is most famous for his non-figurative landscapes.

He was awarded the UNESCO prize at the Venice Biennale in 1962, the Paul-Emile Borduas
prize for his artistic legacy, and was featured in a retrospective solo exhibition in the
Hermitage Museum of Saint-Petersburg in 2006. He is now considered as one of the most
renowned and celebrated painters for the 20" century. His work is collected and exhibited
in the world’s greatest galleries and museumes.

The artist photographed by Robert Doisneau, 1956. 54



it - &% - FIBEfF/R (Jean-Paul Riopelle) 1923FEHEFMEAFIEFI/R, tMBEES5EEEZARAR
&R (Paul-Emile Borduas) 1H1R, EEERERAMHNSITRMNER, 1940FFRM/R%E
EERHDRGIRTREELNIEENZAR, NEZEF (Giaccometti). BHEF (Ernst). IR
(Breton) %, FEM/RIERDRESEZABIIAT, HFI1950FREME ZREH, HHEIA
AEBREISEEAERREINNZARZ — FIRMRAREMNEIEFE, EX LD
BhRE. FEEMBEESFZMEN. 19814, MERRKIERHETR, FA-THERELNZARZ
—, -RT - FIRFRERBERLERIFEDIESERNERR. 20024, it-RT - FIRFE/MRGH,
SE79%,

Next double page:

St. Paul | &R % 1966

Signed and dated on the lower right; signed,
titled and dated on the reverse

Oil on canvas | FEHE
97 x 146 cm | 38.2 x 57.5in

PROVENANCE

Galerie Maeght, Paris

Sotheby’s London, 3 December 1987, lot 643
Private collection, United States

CERTIFICATE

Yseu‘lt Riopelle, the arti.St_’S daughter, has Joan Mitchell and Riopelle in his studio-apartment, 1963,
confirmed the authenticityof this work Courtesy of Heidi Meister.
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