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PREFACE

This winter Opera Gallery Hong Kong is proud to present ‘Figura y Forma’ (Figure and
Form), a curated group exhibition of sculpture and painting by six celebrated artists
from Spain and Latin America.

The exhibition will feature a diverse selection of work from Manolo Valdés, Pablo
Atchugarry, Antonio Segui, Fernando Botero, Federico Uribe and Roberto Matta, all
drawing creative and passionate inspiration from the human form, whilst emphasising
an Hispanic unity and commonality.

Working through different cultural traditions and backgrounds, all exhibiting artists
achieve a simultaneously unique and profound way of revealing their subject,
through their mastery of medium and technique. We take great pleasure in sharing
this extraordinary exhibition with you.

Gilles Dyan
Chairman and Founder, Opera Gallery Group

Sharlane Foo
Director, Opera Gallery Hong Kong

i Ay

Al

EBRRMIIERMREFEREISLBMAET Figuray Forma’ (REEY) BN E. X
FEREINEHREREE T /NUAEST R T ZMERRBIBEEENBEFmo
ARBRBETOFMREEEE RRAR. ERE UREE . 2RER - B5. 8
Mm% ONEE EREN RERBNEQE BEFE2NR.MATHERAISMNEN
RS R A RR, S FRNEREE T AR RN BRI AE .
BEENHXMNERNXNERSTIER, ERZENENR K EER, KB ERES
HMERENEANZERZMBRRT ABNER RMFEESHERARD
ESER Jickidn)=ge

Gilles Dyan
B EmERABARETE

BDH
& B R EEREE

Detail of Roberto Matta, Le Regne des yeux, 1960s, p. 21




Pablo Atchugarry b.1954, Uruguay

Pablo Atchugarry was born in 1954 in Montevideo, Uruguay. Working at first in cement
and iron in the 1970s, he rose to prominence for his works in marble in the 1980s. He
was awarded the Michelangelo Award from the city of Carrara in 1999 for his artistic
achievements in working with Carrara marble. The following year, he represented
Uruguay at the 50" Venice Biennale with the sculpture SofAando la paz, an eight-
piece work in Carrara and Bardiglio della Garfagnana marble. His work is exhibited in
numerous museums and public institutions worldwide, including the National Museum
of Visual Arts of Montevideo, the Parco Museum of Parco de Portofino, the Lercaro
Museum of Bologna, the Collection of the Province of Milan, the Palazzo Isimbardi,
the Collection of the Province of Lecco, the Franc Daurel Foundation in Barcelona,
the Groeningemuseum in Bruges, the Berardo Collection in Portugal, the Perez Art
Museum in Miami, the Patricia & Phillip Frost Art Museum in Miami, and the Chrysler
Museum of Art in Norfolk.

Atchugarry’s works can be found in public and private collections in the United States,
England, Mexico, Italy, France, Argentina, Brazil, Portugal, Belgium, Holland, Columbia,
Luxembourg, Panama, Chile, Russia, Saudi Arabia, Arab Emirates, Israel, Lebanon,
Venezuela, Peru, Germany, Poland, Uruguay, the Dominican Republic, Japan, Korea,
and the Principality of Monaco.
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El Abrazo, 2017

Bronze with red automotive enamel
Edition of 8
74.5%x395x%x34cm-29.3x15.6x%x1341in

Provenance
Artist’s studio



Untitled, 2017 Untitled, 2018

Bronze with blue automotive enamel Bronze with yellow automotive enamel
Edition of 8 Provenance Edition of 8

Provenance
123.5x295%x135cm-48.6x11.6x5.3in Artist’s studio 92x31x27cm-362x12.2x10.6in

Artist’s studio



10

Fernando Botero b.1932, Colombia

Fernando Botero is one of the most prominent and celebrated Latin American artists
in the world. He was born in Medellin, Colombia in 1932 and was only sixteen years
old when his drawings were first published in a popular local newspaper. In 1958,
he rose to national prominence when he won the first prize at the Salon de Artistas
Colombianos, and during the subsequent four decades, he achieved international
recognition for his contribution to Latin American art and culture. His signature
‘Boterismo’ style, depicting figures with exaggerated volume in staged scenarios,
represents an acute social and political critique alongside the more prosaic aspect
of Colombian life. Recurrent themes address family life, religion, bullfight, and circus
culture, all filtered through his unique, darkly humorous lens. His art is included in
important private collections alongside numerous major museums collections. In 2012,
he was awarded the International Sculpture Center’s Lifetime Achievement Award.

Though celebrated for his masterful application of colour, this piece emphasises the
exquisite draughtsmanship present in Botero’s artworks. The rendering in pencil on
canvas highlights the artist’s signature experimentation with scale and proportion,
whilst its monochrome palette and boldly outlined forms enforce the weight and
presence of his figures.
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Lawyer and Secretary, 2010

Signed and dated on the lower right
Pen and watercolour on paper
206 x 129 cm - 81.1 x 50.8 in

Provenance
Private collection
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Standing Woman (Eve), 1995

Signed, numbered and stamped with a foundry mark
Bronze

Edition of 6

88.9x30.5x27.9cm-35x12x11in

Provenance

Scott White collection, San Diego

Mr. and Mrs. Churchman collection, Aspen
Sotheby’s, New York, 24 May 2006, lot 10
Private collection

Literature
J.C. Lambert & B. Villegas, Botero Sculptures, Bogots, Villegas Editores, 1998, no. 223, ill. in colour

A Girl Reading, 1998

Signed and dated on the lower right
Pastel, watercolour and graphite on canvas
122 x 190 cm - 48 x 74.8 in

Provenance
Marlborough Gallery, New York
Private collection, New York

Exhibited
New York, Marlborough Gallery, Fernando Botero, Drawings and Watercolors on Canvas,
November 4 - December 5, 1998, no. 15, p. 33, illustrated in colour
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Federico Uribe b.1962, Colombia

Born in Bogotd, Colombia in 1962, Federico Uribe now lives and works in Miami,
USA. He studied art at the University of Los Andes in Bogotd and in 1988 left for
New York to study for a MFA degree under the supervision of Luis Camnitzer. It was
the beginning of a journey that included years of study and work in Cuba, Mexico,
Russia, England and finally Miami. Initially his formation began as a painter with
sensual and brooding canvases influenced by dark reflections on his Catholic sense of
pain, guilt and sexuality. In 1996, abandoning his paint brushes and attracted by the
often neglected beauty of simple objects in daily use, he began to observe them with
care, collect them, set them side by side and combine them. They became unusual
instruments of a new aesthetic, full of colour, irony and lively playfulness.

Uribe creates sculptures that are not sculpted, but constructed and weaved, in curious
and unpredictable, repetitive and almost compulsive ways. They follow the classical
canons of figurative and abstract art, but the result is absolutely whimsical, it contains
enormous efficacy and communicability. Distance, proximity and perception are key
factors in the interconnection between Uribe’s work and its viewers.
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Puzzled, 2006

Styrofoam and puzzle pieces
85x37x18cm-33.5x14.6x7.1in

Provenance
Artist’s studio
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The Eyes of Knowledge, 2011

Books
100 x 103 x 50 cm - 39.4 x 40.6 x 19.7 in

Provenance
Artist’s studio

Halleluyah, 2006

Colour pencils
208 x 127 x 74 cm - 81.9 x 50 x 29.1 in

Provenance
Artist’s studio
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Manolo Valdés is a painter, sculptor and mixed-media artist born in 1942 in Valencia,
Spain. Valdés studied for two years at the Escuela de Bellas Artes de San Carlos, where
he established the artists’ group Equipo Croénica, a movement that sought to depart
from Art Informel into a more Pop Art inspired figurative style. Influenced by Picasso,
Rembrandt, Rubens and Veldzquez, Valdés creates large works expressing a sense of
tactility and embellished with art historical motifs. In addition to his earlier exhibitions
with the group Equipo Cronica, Valdés has held over 70 exhibitions worldwide. He is
the recipient of numerous prestigious awards. He currently lives and works in New
York, USA.

Valdés’ sculpture often refers to Mariana of Austria, a Queen Consort of Spain in the
17% century and the second wife of King Phillip IV. In 1650, Spanish painter Diego
Veldzquez was commissioned to paint Mariana, a painting that today hangs in the
Prado Museum in Madrid. The painting, as in Valdés’ sculptural homage, depicts the
queen in a tightly encased bodice and stiff farthingale, as was the fashion of the time.
Appearing stiff in both painting and sculpture, Valdés's Reina Mariana captures the

theatricality of courtly constraint.
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Reina Mariana, 2017

Painted wood
Unique piece
114 x59x82cm-44.9 x 23.2x32.3in

Provenance
Artist’s studio



20

Helechos dorados, 2011

Gold gilded brass
Edition of 9
115x 155%x 57 cm -453 x 61 x 224 in

Provenance
Artist’s studio

Infanta Margarita, 2010

Marble
Unique piece
53.3x53.3x34.3cm-21x21x13.5in

Provenance
Marlborough Gallery, New York
Private collection, New York
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Roberto Matta 1911-2002, Chile

Roberto Matta was a Chilean painter born in 1911. He was a seminal figure of
20" century Abstract Expressionism, personifying a unique synthesis of European,
American and Latin American culture. He studied architecture and interior design
in Santiago, Chile, and later travelled through Europe and the USA where he
encountered several major artists including René Magritte, Salvador Dali, André Breton
and Le Corbusier.

With Breton’s encouragement, Matta subsequently joined the Surrealist movement,
blending in dimensions of abstraction, cosmic landscapes and social and political
awareness that would become signature in his mature works. Matta immigrated to the
USA in 1938, returning to Chile a decade later and spent the 1950s and 60s divided
between Europe and South America. He was expelled from the Surrealists for personal
reasons, yet by that time his blended cosmic and organic works had made him widely
known worldwide. His work was exhibited at the Museum of Modern Art in New York
in 1957, the National Gallery in Berlin in 1970, and the Centre Georges Pompidou in
Paris in 1985.
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Le Régne des yeux, 1960s

Signed on the lower right
Qil on canvas
114 x 146 cm - 44.9 x 57.5in

Provenance

The estate of Roberto Matta

Private collection, France

Christie’s, London, 10 February 2005, lot 143
Private collection, Hong Kong

Certificate
Les Archives de I'CEuvre de Matta has confirmed the authenticity of this work
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Sans titre, circa 1965

Oil on canvas
85 x 100 cm - 33.5x 394 in

Provenance

Private collection

Sotheby’s, Paris, 6 June 2013, lot 124
Private collection

Certificate
Les Archives de I'CEuvre de Matta has confirmed the authenticity of this work

Untitled, 1969

Oil on canvas
67x80cm-264x31.5in

Provenance

Galleria San Carlo, Milan

Sotheby’s, Paris, 4 June 2014, lot 218
Private collection, Miami
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Antonio Seguf b.1934, Argentina

Born in Cérdoba, Argentina in 1934, Antonio Segui is a highly influential contemporary
Latin American painter. After finishing his studies at the San Fernando Academy in
Madrid and the Ecole des Beaux-Arts in Paris, where he returned to in the 1980s as
a professor. The artist travelled the world, visiting North Africa, Latin America and
Mexico. Responding to the multiculturalism he encountered overseas, Seguf relocated
to Paris in the 1960s and set about capturing a quintessential aura of contemporary
urban culture. Influenced by artists such as Diego Rivera and Fernand Léger, Segui's
works are satirical critiques of man both within and outside society.

His visual language translates the incessancy of urban persistence into satirical
absurdity. Segui’s work has been exhibited in over one hundred museums around the
globe, including the Centre Georges Pompidou, Paris, the MoMA, New York and the
Museu d'Arte Moderna, Sdo Paulo.
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Estar Contentos, 2013

Acrylic on canvas
46 x55cm-18.1x21.7in

Provenance
Artist’s studio
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Pobre mi alma, 2013

Acrylic on canvas
200 x 200 cm - 78.7 x 78.7 in

Provenance
Artist’s studio

Cuando sale el sol, 2011

Acrylic on canvas
150 x50 cm - 59.1 x 19.7 in

Provenance
Artist’s studio

29



Published by Opera Gallery to coincide with the exhibition Figura y Forma, 28 November
to 31 December 2018, Hong Kong.

All rights reserved. Except for the purposes of review, no part of this book may be
reproduced, stored in a retrieval system, or transmitted, in any form or by any means,
electronic, mechanical, photocopying, recording or otherwise, without the prior
permission of the publishers.

Cover: Manolo Valdés, Infanta Margarita, 2010

Coordinator: Lou Mo
Designer: Laurent Aidenbaum

Printer: Green Pagoda Printing

OPERA GALLERY

W Place, 52 Wyndham Street, Central, Hong Kong

+ 852 2810 1208 | hkg@operagallery.com operagallery.com



