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Manolo Valdés in Dubai

Manolo Valdés is a master in a variety of artistic disciplines. His monumental stature
has been achieved through a combination of extraordinary vision and a rare ability
to create a visual language that combines abstract and figurative elements from
the past with the present with both rawness and delicacy. The results have made
him one of the most important Spanish artists living today.

Following recent, highly acclaimed, solo exhibitions at our Paris and Singapore
galleries, alongside a monumental outdoor installation project at Place Venddme
in Paris, two further installations in Singapore and also at the City of Arts and
Sciences in Valencia, Spain, Opera Gallery Dubai is delighted to introduce this
important artist to the region.

His evocative oeuvre of paintings and monumental as well as more intimate sculptures,
often take source from figures and motifs from iconic historical masterpieces,
amongst them Veldzquez's Meninas. In an earlier interview with Opera Gallery,
Valdés described his work as having a life beyond the themes referenced or the
boundaries of any specific exhibition: “[...] they’'ve been created to be displayed
in more than one location. In each exhibition space, they can be read differently,
interact differently and have something different to tell us.” From fragmented oil
paintings to larger-than-life sculptures that combine bulk with delicacy, Manolo
Valdés’ versatility and mastery of artistic disciplines have cemented his place in
art history as one of most important and influential art figures of the 215t century.

Opera Gallery is excited and honoured to host Manolo Valdés’ first exhibition in the
Middle East. This upcoming show becomes the perfect opportunity to celebrate the
vibrant arts scene in Dubai alongside the 10" anniversary of the gallery. In addition,
with the kind support of the Dubai International Financial Centre, five monumental
artworks will be placed on public display for a one year period. We look forward
to welcoming you, to discover and cherish the magical poetry imbued within this
important artist’s body of work.

GILLES DvaN SvLvaIN P. GAILLARD

Founder & Chairman Director
Opera Gallery Group Opera Gallery Dubai
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Dubail International Financial Centre & Opera Gallery

UNITED ARAB EMIRATES

The Dubai International Financial Centre has established itself as a unique and
singular landmark in the city, blending business, architecture, gastronomy and
the arts in perfect harmony. What started as a visionary insight has bloomed
to become a world-renowned destination.

The DIFC has been home to Opera Gallery since 2008. Opera Gallery has
been a proud and important catalyst of the area’s cultural scene through the
curation of quality exhibitions with important international artists. Ten years is
an major milestone for us, so we are giving back to our esteemed and valued
community by taking the ‘art’ beyond our gallery walls. In collaboration with
the DIFC in support of its public art initiative, Opera Gallery Dubai will display
five monumental sculptures by Manolo Valdés in the centre. Such an iconic
location deserves no less than an iconic artist of Valdés’ stature. The artists
aim is for all his works to embrace the life of their location, integrating with
each unigue environment to become greater than the sum of their parts. This
futuristic oasis is the perfect setting for this body of work. We are excited

to share it with you.
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Mariposas, 2015

Painted steel
- Edition of 4

495 x TI00 x 280 cm ' ' ' : ¥
108 ASEB T onin: :

Price on request
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La Mariposa, 2015

Aluminium
Edition of 4

466 x 560 x 190 cm
183.5 x 220.5 x 74.8 in.

Price on request
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La Diadema, 2015

Painted steel
Edition of 4

320 x 790 x 460 cm
126 x 311 x 181 in.

Price on request
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Clio Dorada, 2017

Brass and golden stainless steel
Edition of 4

550 x 1000 x 480 cm
216.5 x 393.7 x 189 in.

Price on request

19



Detail of Butterflies, 2013

20



O

L
{
3 -~ A

Butterflies, 2013
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The constant evolution of Manolo Valdés

JAVIER MOLINS

“Two aesthetics exist: the passive aesthetic of mirrors and the active
aesthetic of prisms. When guided by the former, art turns into a
copy of its objective environment or the individual’'s psychic history.
When guided by the latter, art is redeemed, it makes the world into
its instrument, and forges, beyond spatial and temporal prisons, a
personal vision.”

JORGE Luis BoraEs, The Ultraist Manifesto

“While others talk, | work.” This phrase by Picasso encapsulates the personality
and working methods of Manolo Valdés, an artist who mainly prefers to express
himself through painting and sculpture, at a time when the mainstream seems
full of artworks of art more concerned with the underlying idea than with
representation itself.

As Valdés himself says: “I'm not interested in images that do not express their
own particularity but need confirmation from the application of theory, which
doesn’t mean that they cannot afterward make the viewer reflect.”

South African artist William Kentridge also addressed this idea in a recent interview,
in which he said: “If you give the same photograph to two different people, each
will say something different. That means that they can only be talking about
themselves. They don’t see the photograph, they see themselves. That is why one
of the artist’s functions is to remind the viewer that when they look at a work of
art, they aren’t seeing a truth, but a projection.?”

This goes some way to explaining the very different reactions to Valdés’ exhibition
in New York in 2010, which extended all along Broadway Avenue, from Columbus
Circle to Spanish Harlem. As the artist explains, “the comments made in the different
neighbourhoods were very different, but the works were welcomed nevertheless.
In the area near the Opera, people saw references to Matisse, but | rememlber one
of the comments in one of the poorer neighbourhoods, was that the hats on my
sculptures looked like Lady Gaga’s. When someone makes an association like this,
it means they’ve thought about it, and that’s always good. | also remember a man
who was begging on the street and he started living under one of my sculptures
while the exhibition lasted. He made it his own and | really liked that.”
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Manolo Valdés’ works have a life of their own and exist independently of any
theoretical explanations that can be made of them, yet this has not prevented
them from generating a rich and fascinating bibliography, which often accompanies
the works during the frantic exhibitive activities in this artist’'s extensive career.

We are after all talking about one of the most internationally acclaimed contemporary
artists. The works of Manolo Valdés (b. 1942, Valencia, Spain) are part of the
permanent collections of museums such as the Metropolitan Museum of Art in
New York, the Centre Georges Pompidou in Paris, the Boston Museum of Fine
Arts, the Museum of Fine Arts of Houston, the National Art Museum of Beijing,
the Israel Museum, the MoMA in New York, the Hispanic Society of America, the
State Russian Museum in Saint Petersburg, the Rufino Tamayo Museum in Mexico,
the Reina Sofia Museum in Madrid, the Guggenheim in Bilbao and the Valencian
Institute of Modern Art (IVAM), among many others.

His monumental sculptures have been exhibited in emblematic places such as Place
Venddme in Paris, the New York Botanical Garden, the Chateau de Chambord in
the Loire Valley, the City of Arts and Sciences in Valencia, on Orchard Road in
Singapore or on New York’s Park Avenue, where he has lived for more than 25 years.

These monumental sculptures are now arriving in Dubai for an exhibition organised
by Opera Gallery Dubai, in collaboration with the DIFC and its ongoing Art
Integration Project. Valdés is always surprised by the dialogue that his sculptures
establish with their surroundings. As the artist himself says, “the distinctive thing
about these sculptures is that, as they are exhibited in places that are so different,
you end up seeing them in very different ways. Seeing them in Chambord is
different to seeing them on Broadway. And when you see them in Arizona, in
the middle of a cactus garden under temperatures of 60°C, you see them very
differently, because you can’t even touch them, than how you see them in New
York, all white after a snowstorm or how you see them during the White Nights
Festival in Saint Petersburg. You see how these same sculptures actually change,
and the surrounding landscape or environment helps or hinder this, but either
way, it is beautiful to see how the same sculpture speaks to you in different ways,
depending on the different locations, and how the environment influences them.”

If the surroundings are important, no less so is the viewer’s gaze. This is why Valdés
encourages people to come up close to his sculptures, “with absolute normality,
they shouldn’t be scared to. People are grateful when you place a sculpture on
their street or in their neighbourhood. In New York, for example, when | go to
my studio | pass through four or five places that have temporary sculptures and
I, as a spectator, look forward to when they are replaced, just so | can see more.
Putting them outside a museum or an official building makes them more quotidian,
familiar and accessible to the public.”

In this exhibition in Dubai, Manolo Valdés will be exhibiting some of his most
iconic monumental sculptures, such as Butterflies. One of the first versions of
this sculpture was displayed at Chatsworth House in England in 2010, and a
larger one was shown at the exhibition held in the New York Botanical Garden
and in the City of Singapore, in an exhibition also organised by Opera Gallery.
This massive sculpture (more than twelve metres wide) is now accompanied by
two others, Mariposas and La Mariposa, in which these beautiful creatures play
a central role (these sculptures were also displayed at Place Venddme in Paris
in 2016 and the City of Arts and Sciences of Valencia in 2017). According to
Valdés, he was walking through Central Park one day when he saw a number of
butterflies fluttering around a lady’s head. From that moment, the artist started
seeing butterflies everywhere: in the window displays of the shops on Madison
Avenue, in the paintings in the museums he frequently visits... Until he decided
to depict his obsession in a series of sculptures. In this case, he drew inspiration
from one of his favourite artists, Matisse, choosing to create abstract faces with
barely defined features, as the French master did in his drawings. He added some
headdresses (a very frequent feature in his monumental sculptures), but made the
butterflies the central theme. Valdés thus combined one of his distinctive nods
to the history of art with his role as an ‘image hunter’ in his daily life.
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There are two other sculptures on display in Dubai, again formed with the pattern
of a head with two large headdresses. They are called La Diadema and Clio Dorada.
Here, the headdresses are formed by geometric shapes, “La Diadema” being the
first in which the headdress descends from the top of the head to surround the
face and create a beautiful aesthetic effect.

This dialogue with the history of art, which has been a constant of Valdés’ work
since the start of his career with Equipo Cronica in the 1960s (Equipo Cronica was
the Pop Art reference in Spain at the time), is appreciable not only in the ‘Matissean’
influence in the faces of the ladies, but also in the monumental nature of these works.

Monumentality has been a constant feature in the history of art. From time
immemorial, mankind has been the only animal capable of consciously creating
images, as evidenced by the prehistoric cave drawings in rock shelters, showing
humanity’s need to reflect the hunting scenes that were part of everyday life.
Yet at the same time, humankind also erects carved dolmens, to reach for the
skies, whether for religious or commemorative purposes. This practice reaches
its peak in Ancient Egypt, but lives on in remote places and cultures that have no
connection between them, such as Mesopotamia, the Olmec civilisation in Mexico
or the Moai on Easter Island.

Valdés continues with this tradition of monumentality, but brings it into his own
territory, with his own iconography and the use of contemporary materials.
Indeed, experimentation with new materials is one of the main features of his
work. Valdés uses the contemporary materials of the industrial society into which
he was born, such as iron, aluminium or weathering steel, but, for the first time,
he covers these metals with a coat of epoxy paint, as seen in the sculptures
that were displayed at Place Venddme in Paris (Mariposas, La Diadema and La
Mariposa), which have now arrived in Dubai. These sculptures thus represent a
turning point in his monumental sculptures, through which he seeks to reaffirm
the modernity of his work, through the use of the same types of industrial and
resistant paints as used on cars or boats.

However, Valdés is also referencing the tradition of polychrome sculptures that
were emblematic of the Spanish Barogue period, with artists such as Alonso Cano
or Pedro Berruguete, artists who were known for their polychrome sculptures
of Virgins. Equally, the feminine figure is also a basic feature in Manolo Valdés’
sculptures. As he explains, “women have always been present in the history of
art, but more anonymously, unlike men. In my work, | always seem to prefer the
feminine figure, even though it's not on purpose.”

The femininity of the heads reached its maximum expression in a series of sculptures
he made in collaboration with the winner of the Nobel Prize for Literature, Mario
Vargas Llosa. Vargas Llosa explained how this collaboration came about: “It was
Manolo’s idea. During a conversation in his house in New York, he told me that he
had been considering the possibility of creating sculptures in which the word, the
written word, played a central role: not simply a text appearing on the sculptures, or
a text that inspired the sculptures, but texts that were actually part of the sculpture.
Texts that would simply be another one of the materials forming the sculpture. The
truth is that at first the idea disconcerted me, then it intrigued me, then it stimulated
me and | started thinking of the different possibilities, which was when | thought
of writing some texts, short verses, in which the lead character or characters were
the sculptures themselves. We made several attempts and trials and we finally
reached an agreement, which, we might say, came together in the dialogue of Las
Damas de Barajas, three sculptures in Terminal 4 of Barajas Airport, in which the
three ladies converse, with each explaining why she thinks her personality, her way
of being, is the best for attaining happiness and love in her life.®”

These sculptures were smaller than those now on display, with smaller headdresses,
less grand than the 12-metre headdress we see in the Mariposas sculpture now in
Dubai. However, the richness and particularities of Las Damas de Barajas (called La
SoAadora, La Coqueta and La Realista) currently in Terminal 4 of the Madrid Airport,
stem from the poems by Vargas Llosa, forming the thoughts spoken by each head:
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LA COQUETA

The secret of my happiness?
The evasive smile
that stirs

the hunger for love

of travellers

the slight pout

that enhances the
curve of my lps

and unveuls the snowy
flash

of my teeth.

A knee

an instep

an earlobe

the sides

of the nose

can

insinuate

beauty and

Sill men with

destres.

Friends, you only dream:

I make others dream.

LA REALISTA

All that exists 1s
what I can step on, look at,
Jeel and touch:

The rain that
drizzles on us,

the dogs that

sniff at us

and the hasty
passers-by.

1 hate the

lies of

unreality.

And I abide without
protest the tyranny
of all that

exists.

1 only love the possible
and 1 rebel

against the spell

of tllusions.

Poor friends,

you lwe wn_fear of life
and that s why

you hide among

the distractions of

Jantasy.
But I know how to live.

LA SONADORA

Dear friends,

ou enyy

the luxuries I lack:
the dewy, tearful
ponds

in which small golden
Sish

caress my feet

in the mornings

and the necklaces

of butterflies that
[lutter around

the swan that is

my neck

as might falls.

You envy the honey that
generous bees

distil in my mouth
and the ardent

verses of love

that my tender lover
writes for me,

and that are sung to me
by the birds.

Envy me, then;

For yes, it is I:

the mastress and lady
of murages

and dreams.

As Valdés says, “The main characteristic of the sculptures in Barajas is that they
speak.” The artist utters these words in his workshop in New York, where he is
giving the finishing strokes to some of the large-scale paintings that will also be
on display in the exhibition organised by Opera Gallery in Dubai. This is a new
line of work, but just one of many recent ones, as Manolo Valdés is enjoying one
of the most prolific and creative periods in his long and extensive career.

The burlap of his classic and recognisable works, in which the porous fabric
absorbed the dense paint mixed by Valdés himself, has given way to different
types of wood. His pallet used to comprise a series of different fabrics painted
in diverse colours, which he would stitch together in several layers over ochre-
coloured original burlap, but it now consists of a series of different coloured
woods, which he screws or sticks to a large board. The style is the same but the
medium in which it is expressed has changed and for this, he has again dug for
inspiration among the leading figures of the world of painting.
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Valdés remembers one of his first visits to New York and the effects of what he saw
there on his work: “I found myself looking at a piece of work by Rauschenberg with
found objects like hanging tin cans and then a piece of work by Rauschenberg with
a stuffed chicken. So | asked myself, what’s really happening here? It turns out that
there are artists who don’t paint with paint tubes and | find Soulages who throws
a black inkwell and uses a palette knife to give it shape, and there are people who
don’t use a paintbrush to paint. That was when | discovered new materials and the
freedom they give you, because | realised then that there were no rules, that any
rules were self-imposed. Since then, materials have been a passion of mine. | make
them myself, like many people make them. | prepare my own oil paint. If | want a
marking to spread further, | add more oil. If | want the pigment to be purer, | prepare
it differently. | work with woods and | try to find the most suitable wood for the work,
because of the colour, oxidation or shape. | am fascinated by materials.”

If one thing defines Valdés’ studios, wherever they are, it is precisely the abundance
of different materials. Once Equipo Cronica disbanded, Valdés set up his studio on
Calle Turia in Valencia, from 1982 to 1989. This was followed by his studio on Calle
Ortega y Gasset in Madrid, a large industrial building near Barajas Airport, another
in Arganda de Rey and his studio on 16" Street in New York, close to Union Square,
where he has been since 1993 and which has become his main creative studio.

This well-lit, large studio is situated on the tenth floor and gives him a privileged
view of the City of New York. He can see skyscrapers like the Empire State or the
smaller buildings with the characteristic water tanks on the roofs. Four enormous
windows in one of the studio’s walls let the light pass through, bathing the area
and creating a space ideal for painting.

Valdés explains the importance the studio has for him: “My passion is the studio and
when you find yourself working outside it, you start thinking you can go back to it
or you can overcome the challenge some other way; this immediately makes you
anxious to return to the work and that this can only be done in the studio. But it’s
also true that | always carry a pencil and piece of paper: not so much for drawing,
| don’t draw very often, but to take notes that | can then go over and correct.”

The physical centre of the New York studio is where Manolo Valdés works on his
large-scale paintings, surrounded by boxes full of pieces of painted wood, instead
of the colourful burlap and fabric with which he used to work. As mentioned, the
cloth has given way to wood, a material he used in his sculptures from the start
of his career after leaving Equipo Cronica, but which he has taken more than 35
years to incorporate in his paintings.

Like the burlap, these paintings also have large clumps of pigment, paint marks,
the marks of paint cans left on the painting... As he explains, his discovery of the
great North American masters changed his understanding of art: “Pollock teaches
me that a drop of paint can be desirable and even interesting and important, and
thanks to that, I'm no longer scared to rub off a drop if it falls.”

Another novelty in these works is the use of mirror fragments, something he first
experimented with in the paintings exhibited in the Opera Gallery exhibition in
Singapore. As the artist himself explains, “I added the mirror because | saw it in
an abandoned warehouse where there were some structures and a broken mirror.
The thing about the mirror is that it reflects whatever is around it: if it’s on the
floor it reflects the floor, if it is higher up, it reflects the viewer.”

He had already played with reflections in earlier works, albeit to a lesser extent,
for example in the glass frames that he always added to his paintings, echoing
another great artist from the 20™ Century, Francis Bacon, so that the viewers could
see themselves reflected in the glass and thus become part of the work of art.

Valdés also often wants these paintings to work in the manner of a triptych,
another classic format that Francis Bacon used as well; the difference is that with
Valdés, these paintings can stand on their own. Indeed, this is another regular
feature in Valdés’ work. As he explains, “when | finish a painting, | always think
that | could do it differently, that there is a red that could have been a blue, that
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the scale could be different, that there could be other elements, or other figures,
or other textures, to make the work more precise. As a result, based on the first
drawing and that experience, | always end up painting another, and sometimes
another and yet another. | configure this series of paintings with the same image,
as | love making variations on the same theme.”

The themes selected for the paintings are often repeated as well. As Valdés
explains, “l select themes from images I've seen and like a lot, and that have
obsessed me for some time. | want to talk about them and stand in front of them
and discuss them through the specific medium of painting, not the medium of
the word or any other discipline that isn’t my own. So what are the images that
obsess me? The images that inspire me, but also the ones | find in museums that
make me feel confident, which also happens with the paintings | comment on or
others have commented on from the medium of painting. When | get obsessed
with Veldzquez’'s Meninas, with Reina Mariana or the Infanta Margarita, and | see
how so many people have been inspired by them, that they’'ve commented on
them through the medium of ballet, of music or of poetry, in so many written
words, all this makes me feel inspired. From the medium of painting itself, when
| see that Picasso himself became obsessed with it and painted it, that makes me
feel good and inspires me to see if | can make a new comment on it, something
no one’s said before. It’s like a challenge, a satisfaction, a need even.”

While these themes have obsessed the artist over many years, he always has
something new to say: “When | work with an image, | can spend years on it, so
long as when I'm in front of the painting, or the clay (when sculpting), | have the
feeling that I'm doing something different, something that makes sense.”

It is during his frequent visits to museum that Valdés often finds these themes.
While the Prado was his main inspiration during his youth and is a place that he
always returns to when he can, this pride of place is now given to the Metropolitan,
since he moved to New York, to the point that the museums’ iconic paper bag has
been a motif that Valdés has revisited in his paintings. Likewise, art catalogues
are a constant source of inspiration for Valdés. His studio is littered with books
containing the images of his favourite artists and the shelves are filled with
catalogues of artists like Matisse, Picasso or Veldazquez. While these make up the
majority, perhaps because they were his original sources of inspiration, they live
side by side with artists like Giacometti, Brancusi or Bacon, along with books of
renaissance portraits or botanical manuals, on which the artist bases the vegetable
motifs seen in many of his sculptures.

The truth is that Valdés’ work is characterised by the use of materials, whether
these be found objects or figures or motifs taken from classical artworks of the past,
but ones that he then brings into his own territory. In the end, Valdés embodies
the quote by Picasso: “I put everything | love into my paintings.?”

*Javier Molins has a PhD in Fine Arts from the Polytechnic University of Valencia and a BA in
Journalism from the Autonomous University of Barcelona. He was Director of the Marlborough
Gallery of Madrid and Director of Communication and Development of the IVAM. He wrote
and coordinated the publications: “"Great Artists: The Gaze of the Descendants”, “The Art of
Collecting” and “Art and Literature in the IVAM Catalogues.” He has directed documentaries, such
as “Cézanne as seen by Cézanne” (presented at the Thyssen Museum in 2014) and “Valdés as
Pretext” (selected by the Ministry of Culture for the Marché du Film at the 2011 Cannes Festival).
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RECENT PAINTINGS AND SCULPTURES
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Iris 1l, 2017

White bronze
Edition of 9

46 x 33 x 17 cm
181x 13 x 6.7 in.

Price on request

40




Mariposas Doradas |, 2017

24k gold gilded brass
Edition of 9

19 x 34 x 11 cm
7.5x13.4 x 4.3 in. 3

Price on request




Dama a Caballo, 2017
Oil and collage on board

190 x 230 cm
74.8 x 90.5in.

Price on request

44




Orchids II, 2017

Alabaster and aluminium
Unigue piece

76 X197 x 45 cm
299 x77.6 x17.7 in.

Price on request

46




Golden Butterfly II, 2017

24k gold gilded brass
Edition of 9

66 x 38 x 33 cm
26 x 15 x13in.

Price on request

49






Perfil, 2017
Oil and collage on board

230 x 190 cm
90.5 x 74.8 in.

Price on request

52




vy, 2012

Brass
Edition of 9

15 x 115 x 80 cm
453 x 453 x 31.5in.

Price on request

54




Triple Butterfly, 2017

Bronze
Edition of 9

65 x 37 x 34 cm
25.6 x 14.6 x 13.4 in.

Price on request

57



Mariposas Doradas II, 2017

24k gold gilded brass
Edition of 9

49 x 90 x 24 cm
19.3 x 354 x9.5in.

Price on request

59



60

Mariposas Plateadas |, 2017

White bronze
Edition of 9

18 x 34 x T cm
7 x13.4 x 4.3 in.

Price on request



La Reina Mariana, 2017
Oil and collage on board

230 x 190 cm
90.5 x 74.8 in.

Price on request

62
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Golden Butterfly [, 2017
24k gold gilded brass

Edition of 9

31x 20 x 20 cm

122 x79x79in.

Price on request
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Triple Mariposa, 2017

Alabaster and steel
Unique piece

135 x 80 x 54 cm
531x 315 x 21.3 in.

Price on request
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La Dama India, 2017
Oil and collage on board

230 x178 cm
90.5 x 70 in.

Price on request
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Mariposas Azules |, 2017

Painted bronze
Edition of 9

20 x 34 x 10 cm
79 x13.4x 3.9 in.

Price on request
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Mariposas Plateadas II, 2017

White bronze
Edition of 9

30 x59x17cm
N8 x232x6.7in.

Price on request



Butterfly, 2017

White bronze
Edition of 9

66 x 34 x 28 cm
26 x13.4 x 1Tin.

Price on request
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Dorothy |, 2017
Oil and collage on board

173 x 152 cm
68.1x59.8 in.

Price on request
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Dorothy II, 2017
Oil and collage on board

195 x 165 cm
76.8 x 65 in.

Price on request
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Helechos, 201

Steel
Edition of 9

14 x 153 x 45 cm

44.9 x 60.2 x17.7 in.

Price on request
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La Pamela, 2017

Alabaster
Unique piece

105 x 150 x 146 cm
41.3 x 59 x 57.5in.

Price on request
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Clio, 2017

Alabaster and iron
Edition of 9

96 x 200 x 70 cm
37.8 x 787 x275in.

Price on request

87




e

2015

Mariposas,
Alabaster and bronze
Unigque piece

51x 81x38cm

20 x 32 x15in.

equest

Price onr
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Mariposas Plateadas IlI, 2017

White bronze
Edition of 9

87 x 270 x 38 cm
34.2 x106.3 x 15 in.

Price on request
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vy Il, 2017
Alabaster and aluminium
Unique piece

96 x 119 x 83 cm
37.8 x 46.8 x 32.7 in.

Price on request

95






Retrato, 2017
Oil and collage on board

230 x 190 cm
90.5. x 74.8in.

Price on request

98




Mariposas Azules I, 2017

Painted bronze
Edition of 9

57 x94 x 26 cm
22.4 x 37 x10.2/in.

Price on request



Reina Mariana, 2017

Bronze
Edition of 9

180 x 135 x 120 cm
70.9 x 531 x 47.21n.

Price on request

103



RECENT OUTDOOR EXHIBITIONS AROUND THE WORLD
ALl Jg s Ll g5 Leq)l Sasi



Place Vendbtme
PARIS, FRANCE

From 8™ September to 5" October 2016, six monumental sculptures by
Manolo Valdés were exhibited alongside the Column on Place Venddme in
Paris. With works like La Mariposa, La Pamela or La Diadema, the sculptor
chose to honour women, creating six sculptures of women'’s faces crowned
by elegant headwear, butterflies or foliage. His elegant lines and raw material
give each sculpture a truly poetical aura.

sualls glgila Jloci ya dodey Sligaia fun gape o0 2016 Lgissi 5 ing potivw 8 ya
'Laalia ' gf "Yals Y'g "Lugeila Y Jia Jlosi JU5 pag - gunsls (09 @gails ager il
clilyd g asl oled Logles dulu agagl clignia cus gimd caipal gl junds alall Ll
i L Lba aiiacy il alil algally aiall o Lisll bnghad pacs . 2l §ligi ya algSi gi

.ailigaia ya aaslg Js gle

LEFT AND NEXT PAGES

La Diadema, 2015

Cast iron and rolled steel
Edition of 4

370 x 810 x 630 cm
145.8 x 319 x 248 in.

Price on request
q 107
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La Doble Imagen, 2015

White marble and cast iron
Edition of 4

443 x 1010 x 660 cm
174.4 x 397.6 x 259.8 in.

Price on request

Los Aretes, 2015

Painted steel
Edition of 4

320 x 670 x 290 cm
126 x 263.9 x 114.3 in.

Price on request

113



Blue Butterflies, 2015

Painted steel
Edition of 4

490 x 1100 x 280 cm

192.9 x 4331 x 110.2 in.

Price on request




Mariposa, 2015

Painted aluminium
Edition of 4

490 x 1100 x 280 cm
192.9 x 433 x 110.2 in.

Price on request
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The Pamela Hat, 2015

Aluminium
Edition of 4

385 x 680 x 680 cm
51.6 x 267.7 x 267.7 in.

Price on request




Ciutat de les Arts 1 les Ciencies
(City of Arts and Sciences)

VALENCIA, SPAIN

From June to December 2017, Manolo Valdés exhibited six monumental
sculptures at the Ciutat de les Arts i les Ciencies in his native Valencia,
Spain. The larger-than-life works lining its Promenade of Art bring a touch of
nature to the avant-garde architecture on the Turia River. This homecoming
continued the artist’s series of grand public exhibitions imposing Valdés as
an unparalleled contemporary master.

diuna g8 dede Gligaia fuw yuualls glgila yBue 2017 Jglll ygils s glijs i ya
cdbal il g eaal s Jlosl Al masl. Lolu] 18 Luilld awly Biua g4 aglellg g sll
Spotial Lyygs il duediall dylosd)l duniall gl Gk dud Sdsl dud sy dlaia

i al gl yolea glids pualld ce,4d dalell GLisll S lea g8 S0 Lall gl] Gagell

La Doble Imagen, 2015

White marble and cast iron
Edition of 4

443 x 1010 x 660 cm
174.4 x 397.6 x 259.8 in.

Price on request
q 123




Mariposa, 2015

Painted aluminium
Edition of 4

490 x 1100 x 280 cm
1929 x 433 x 110.2 in.

Price on request
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Los Aretes, 2015

Painted steel
Edition of 4

320 x 670 x 290 cm
126 x 263.9 x 114.3 in.

Price on request

Blue Butterflies, 2015

Painted steel
Edition of 4

490 x 1100 x 280 cm
192.9 x 433.1 x 110.2 in.

Pri
126 rice on request 127
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Panoramic view of the
Ciutat de les Artes i les Ciencies, 2017

RIGHT
La Doble Imagen, 2015

White marble and cast iron
Edition of 4

443 x 1010 x 660 cm
174.4 x 397.6 x 259.8 in.

Price on request




Orchard Road

REPUBLIC OF SINGAPORE

Eight monumental sculptures and a suite of ten Meninas ornated the iconic
Orchard Road in Singapore from September to October 2017. Manolo Valdés
created the beautiful molten brass and gold stainless steel Cabeza Dorada
for this occasion. His works inspired by life and nature adapt perfectly into
the lush and tropical Lion City. The alluring presence of these sculptures left
an unforgettable imprint for his first outdoor exhibition in Asia, allowing an
inspirational dialogue between his creations and a new environment.

RCTER
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Blue Butterflies, 2016

Bronze and resin
Unigque piece

390 x 560 x 345 cm
153.5 x 220.5 x 135.8 in.

Price on request

137



138

The Seashell, 2015

Painted bronze
Edition of 9

355 x 260 x 240 cm
139.8 x 102.3 x 94.5 in.

Price on request

Blue Butterflies, 2015

Painted steel
Edition of 4

490 x 1100 x 280 cm
192.9 x 4331 x 110.2 in.

Price on request

139






PREVIOUS PAGES
The Pamela Hat, 2015

Aluminium
Edition of 4

385 x 680 x 680 cm
51.6 X 267.7 x 267.7 in.

Price on request

Butterflies, 2011

Aluminium
Edition of 4

460 x 1150 x 380 cm
1811 x 452.8 x 149.6 in.

Price on request
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Fiore Iron, 2013

Cabeza Dorada, 2017
Steel
Edition of 4

Brass and golden stainless steel
475 x 910 x 340 cm

Edition of 4
455 x 700 x 230 cm
179.1x 275.6 x 90.6 in. 187 x 358.3 x 133.9 in.
Price on request
145

Price on request
144 d
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Fiore Bronze, 2017

Bronze
Edition of 4

390 x 500 x 255 cm
153.5 x 196.9 x 100.4 in.

Price on request

nk Az awnt Hyumbers!
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Ferns, 2017

Steel
Edition of 4

340 x 500 x 200 cm

133.9 x 196.9 x 78.7 in.

Price on request

147



Gardens by the Bay

REPUBLIC OF SINGAPORE

Six majestic sculptures are shown in Singapore’s luxuriant Gardens by the
Bay until April 2018. These sculptures, dotted with headdresses of butterflies,
seashells and other natural elements, coalesce and enhance their lively setting,
a premier horticultural destination. They harmoniously show Manolo Valdés’
varied mastery of form and material. One can take a walk along the waterfront
and contemplate these graceful, exalted sculptures.

olus phd gis |y gdleiu 18 adil @ILE AL FElanl 18 Jloa)l diSls ligria cuw oyl
salicll ga Lbpsi g diaall gi alildll ga ped Sl @il aligail aas 2018
sl aiuudl o larg jpel 23l gg calally Ll Laciga) Laslslas Ylos i dusdall
Jab yile apiiy i cpoll gm0  JLRGY g algq)l 19 el ale yuyalls 6,28 peliiy Jlocil a2a

cadalill Jlocll ana Jlos 8 Jalillg dilel daslgll

The Seashell, 2017

Painted bronze
Edition of 9

355 x 260 x 240 cm
139.8 x 102.3 x 94.5 in.

Pri t
rice on reques 149
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Fiore Iron, 2013

Steel
Edition of 4

475 x 910 x 340 cm
187 x 358.3 x 133.9 in.
152

Price on request
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Fiore Bronze, 2017

Bronze
Edition of 4

390 x 500 x 255 cm
153.5 x 196.9 x 100.4 in.

Price on request

Ferns, 2017

Steel
Edition of 4

340 x 500 x 200 cm
133.9 x 196.9 x 78.7 in.

Price on request

155
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Cabeza Dorada, 2017

Brass and golden stainless steel
Edition of 4

455 x 700 x 230 cm
179.1 x 275.6 x 90.6 in.

Price on request
156 “
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BIOGRAPHY adlall &l

1942 Born in Valencia, Spain, on March 8.

1957 Entered the Real Academia de Bellas Artes de San Carlos de Valencia, Spain; left in 1958
to devote his life to painting.

1964 -1981 Valdés formed the group Equipo Crdnica with Joan A Toledo and Rafael Solbes;
Toledo left the group after a year but Valdés and Solbes continued their association
with Equipo Croénica until the death of Solbes in 1981. As a member of Equipo Cronica,
Manolo Valdés participated in over sixty solo exhibitions and numerous group
exhibitions until 1981.

1981 Beginning of his solo career.
The artist lives and works in New York, USA and Madrid, Spain.
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AWARDS AND HONOURS aly,sillg jlga/l

1965 Premio Biella, Comune di Biella, Milan, Italy
1979 Silver medal, 2@ International Biennial of Prints, Tokyo, Japan
Prize, Bridgestone Museum of Art, Lisbon, Portugal
1985 La Medalla Nacional de Bellas Artes, Government of Spain, Madrid, Spain
1986 Medal of the Biennale, International Festival of the Plastic Arts, Baghdad, Iraq

1993 Condecoraciéon de la Orden de Andrés Bello en la Clase de Banda Honor,
Caracas, Venezuela

1997 XXXIlI#me Prix du Conseil National, Fondation Prince Pierre de Monaco,
Monte-Carlo, Monaco

1998 La Medalla de Oro de Mérito en Las Bellas Artes, Ministerio de Cultura de Espafia,
Madrid, Spain

1999 Representative for Spain, Esposizione Internazionale d’Arte, Biennale di Venezia,
Venice, ltaly

2000 Premio Asociacion Espafola de Criticos de Arte de Estampa, Asociacion Espafola de
Criticos de Arte, Madrid, Spain

Premio Asociacion Espafola de Criticos de Arte ARCO, Asociacion Espafiola de
Criticos de Arte, Madrid, Spain

161
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2002

2004
2005
2006

2007
2010

Premio Asociacion Espafiola de Criticos de Arte de Estampa, Asociacion Espafnola de
Criticos de Arte, Madrid, Spain

Premio Valenciano del siglo XXI, Las Provincias, Valencia, Spain
Chevalier de I'Ordre du Mérite Culturel, Ordonnance Souveraine, Monte-Carlo, Monaco

Premio Archival Espafia 2005, Madrid, Spain
Doctor Honoris Causa, University Miguel Hernandez, Elche, Spain

Officier de I’'Ordre National du Mérite, President of the French Republic, Paris, France
Medalla Internacional de las Artes de la Comunidad de Madrid, Madrid, Spain

PUBLIC COLLECTIONS dale aleisa

Akili Museum of Art, Jakarta, Indonesia

Arkansas Art Center, Little Rock, Arkansas, USA

ARTIUM, Centro Museo Vasco de Arte Contemporadneo, Vitoria, Spain
Ayuntamiento de Alcobendas, Madrid, Spain

Ayuntamiento de Bilbao, Bilbao, Spain

Ayuntamiento de Ceuti, Murcia, Spain

Ayuntamiento de Madrid, Madrid, Spain

Ayuntamiento de Valencia, Valencia, Spain

Centre d’Art Contemporain, Istres, France

Comune di Siena, Siena, ltaly

Comunidad de Madrid, Madrid, Spain

Congreso de los Diputados, Madrid, Spain

Diputacioén Provincial de Valencia, Valencia, Spain
Fonds national d’art contemporain, Paris, France
Foundation Veranneman, Kruishoutem, Belgium
Frac-Collection Aquitaine, Bordeaux, France

Fundacion Juan March, Madrid, Spain

Fundacion Juan March, Palma de Mallorca, Spain
Gemeinde Museum und Universitat, Bremen, Germany
Instituto Valenciano de Arte Moderno IVAM, Centre Julio Gonzalez, Valencia, Spain
Hamburger Kunsthalle, Hamburg, Germany

Hispanic Society of America, New York, USA

Kansas City Museum, Kansas City, Missouri , USA
Kemper Museum of Contemporary Art, Kansas City, Missouri, USA
Konstmuseum, Norrkdpings, Sweden

Kunsthalle zu Kiel, Kiel, Germany

Kunstmuseum, Berlin, Germany

Kunstmuseum, Hanover, Germany

Kunstmuseum DuUsseldorf, DUsseldorf, Germany
Landesmuseen Schloss Gottorf, Schleswig, Germany
Legion of Honor Museum, San Francisco, California, USA
Mairie de Biarritz, Biarritz, France

Moderna Museet, Stockholm, Sweden

Musée Cantini, Marseille, France

Musée de Grenoble, Grenoble, France

Musée National d’Art Moderne, Centre Georges Pompidou, Paris, France
Musée Picasso, Antibes, France

Musei Vaticani, Collezione Arte Religiosa Moderna, Vatican City State
Museo de Albacete, Albacete, Spain

Museo de Antiogquia, Bogota, Colombia

Museo de Arte Contemporaneo, Caceres, Spain

Museo de Arte Contemporaneo, Seville, Spain

Museo de Arte Contemporaneo Internacional Rufino Tamayo, Mexico City, Mexico
Museo de Arte Contemporaneo Patio Herreriano, Valladolid, Spain
Museo de Arte Contemporaneo Sofia Imber, Caracas, Venezuela
Museo de Arte Moderno, Medellin, Colombia

Museo de Bellas Artes, Bilbao, Spain

Museo de Bellas Artes, Caracas, Venezuela

Museo de Bellas Artes de Alava, Vitoria, Spain

Museo de Bellas Artes de Valencia, Valencia, Spain

Museo de la Asegurada, Alicante, Spain

Museo de la Solidaridad Salvador Allende, Santiago, Chile

Museo Es Baluard, Palma de Mallorca, Spain

Museo Guggenheim Bilbao, Bilbao, Spain

Museo Nacional Centro de Arte Reina Sofia, Madrid, Spain
Museo WUrth La Rioja, Agoncillo, Spain

Museum of Fine Arts, Boston, Massachusetts, USA

Museum of Fine Arts, Houston, Texas, USA

Nassau County Museum of Art, Roslyn Harbor, New York, USA
National Art Museum of China, Beijing, China

Obra Social Fundacion la Caixa, Barcelona, Spain

Patty and Jay Baker Naples Museum of Art, Naples, Florida, USA
Pinacoteca do Estado, S&o Paulo, Brazil

Saastamoinen Foundation, Espoo, Finland

Espoo Museum of Modern Art, Espoo, Finland

Senado Espafol, Madrid, Spain

The Israel Museum, Jerusalem, Israel

The Menil Collection, Houston, Texas, USA

The Metropolitan Museum of Art, New York, USA

The Museum of Modern Art, New York, USA

The Speed Art Museum, Louisville, Kentucky, USA

The State Russian Museum, St. Petersburg, Russia

Unidn Espafola de Explosivos, Madrid, Spain

Universidad Miguel Herndndez de Elche, Elche, Spain
Universidad Politécnica, Valencia, Spain

Veranneman Foundation, Kruishoutem, Belgium

Wirth Museum, Klinzelsau, Germany
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PUBLIC COMMISSIONS dale alas allal feid Jloci

Grupo escultoérico, Politécnico de Wilhemshaven, Germany

Infanta Margarita, Ayuntamiento de Alcobendas, Madrid, Spain

Reina Mariana, Universidad de Valencia, Valencia, Spain

Reina Mariana, Ayuntamiento de Ceuti, Murcia, Spain

Horte de Ebro, Ayuntamiento de Ceuti, Murcia, Spain

Cabeza, Biarritz, France

La Dama del Manzanares, Parque Lineal del Manzanares, Madrid, Spain
La Dama de Elche, Miguel Hernandez Universidad de Elche, Alicante, Spain
La Dama de Murcia, Ayuntamiento de Murcia, Spain

Las Damas de Barajas, Aeropuerto de Barajas, Madrid, Spain

La Exorcista, Ayuntamiento de Bilbao, Spain

Reina Mariana, Les Terrasses du Casino, Monte-Carlo, Monaco

Ariadna I, Collection Becker, Baierbrunn, Germany

Los Asturcones, Ayuntamiento de Oviedo, Spain

La Dama Ibérica, Valencia, Spain

Grupo escultoérico, Las Meninas, DUsseldorf, Germany

Grupo escultérico, Las Meninas, Bilbao, Spain

La Dame de la mer, Biarritz, France

SELECTED SOLO EXHIBITIONS alida dyngd jo,lea

2017 Los Géneros: Pintura & Escultura, Opera Gallery, Paris, France
Manolo Valdés, Six monumental sculptures, Gardens by the Bay, Singapore

Manolo Valdés, A suite of 9 Reina Mariana and nine monumental sculptures,
Orchard Road, Singapore

Manolo Valdés in Singapore, Recent works - Paintings and Sculptures, Opera Gallery,
Singapore

Manolo Valdés, Seis esculturas monumentales, Ciutat de les Arts i les Ciencies,
Valencia, Spain

2016 Manolo Valdés: Monumental Sculptures at Place Venddme, Paris, France

Manolo Valdés: Recent Work - Paintings and Sculptures, Marlborough Fine Art
London, UK

Art Stage Singapore, Galerie Forsblom, Singapore

2015 Manolo Valdés: Visitando a los Maestros: Obra Gréafica, La Sala Luis Maria Ansén de la
Plaza de Toros de Roqueta, Almeria, Spain

2014 Manolo Valdés: Obra grafica, Galeria Marlborough Madrid, Madrid, Spain

Manolo Valdés: Pintura - Escultura - Obra sobre papel, Galeria Marlborough Barcelona,
Barcelona, Spain

2013 Manolo Valdés: Paintings and Sculptures, Pera Museum, Istanbul, Turkey

Manolo Valdés: Obra reciente, Galeria Freites, Caracas, Venezuela

Manolo Valdés: Sculptures and Works on Paper, Marlborough Gallery, New York, USA
2012 Manolo Valdés, Fundacion Gregorio Prieto, Valdepefas, Ciudad Real, Spain

Manolo Valdés: Graphic Work, Marlborough Gallery, New York, USA

XXVI Biennale des Antiquaires, Marlborough Gallery New York, Grand Palais, Paris,
France Manolo Valdés: Africa and furthers inspirations, Beck & Eggeling Kunstverlag,
Dusseldorf, Germany
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201N

2010

2009

2008

2007

Remixing History: Manolo Valdés, Georgia Museum of Art, the University of Georgia,
Athens, Georgia, USA

Monumental Sculpture, the New York Botanical Gardens, Bronx, New York, USA
(until 2013)

Manolo Valdés: (Euvres graphiques, Marlborough Monaco, Monte-Carlo, Monaco

Manolo Valdés: El archipiélago de la memoria, Centro de Cultura de Mahdn; Sala de
Cultura de Ciudadela, Menorca, Islas Baleares, Spain

Manolo Valdés: Picasso como pretexto, Sala de Exposiciones temporales organized
by Fundacidn Picasso, Museo Casa Nata, Malaga, Spain (until 2012)

Manolo Valdés, Patty and Jay Baker Naples Museum of Art, Naples, Florida, USA
Manolo Valdés: Obra grafica, Galeria Marlborough Madrid, Madrid, Spain

Manolo Valdés: A Chambord, Chateau de Chambord, Loir-et-Cher, France

Manolo Valdés: Monumental Sculpture on Broadway, Broadway Mall, New York, USA
Manolo Valdés den Haag Sculpture, Lange Voorhout, The Hague, The Netherlands
Manolo Valdés, Marlborough Gallery, New York, USA

Manolo Valdés, Galeria Marlborough Barcelona, Barcelona, Spain

Manolo Valdés: New Works, Galerie Forsblom, Helsinki, Finland

Manolo Valdés: Obra Grafica, Museo de Arte Espafol Enrique Larreta, Buenos Aires,
Argentina

Manolo Valdés: Obra grafica, Sala Paraninfo, Universidad de Cantabria, Cantabria, Spain
Manolo Valdés: Escultura y pintura, Galeria Marlborough Madrid, Madrid, Spain

Manolo Valdés: Escultura Monumental, Fundacion La Caixa, Murcia, Malaga, Céaceres,
Girona, Santander, Donostia, Caixaforum Madrid, Spain

25 Afos. Manolo Valdés: Obra reciente Pintura y escultura, Galeria Benlliure, Valencia,
Spain Graphica: Manolo Valdés, Galeria A.M.S. Marlborough, Santiago, Chile

Manolo Valdés: Los materiales, Beck & Eggeling Kunstverlag, DUsseldorf, Germany;
Galeria Freites, Caracas, Venezuela

Manolo Valdés: Sculptures Monumentales a Saint-Tropez, Marlborough Monaco,
Monte-Carlo, Monaco; travelled to Saint-Tropez, France

Manolo Valdés: Sculptures monumentales, Jardins des Boulingrins, Monte-Carlo, Monaco
Manolo Valdés: Grafico, Fundacion CIEC, Betanzos, La Corufa, Spain

Manolo Valdés: Peintures et sculptures, Marlborough Gallery Monaco, Monte-Carlo,
Monaco

Manolo Valdés: Recent Sculpture and Painting, Marlborough Chelsea, New York, USA
Manolo Valdés: Las Meninas, The State Russian Museum, St. Petersburg, Russia

Manolo Valdés: Obra grafica, Castillo Museo Santa Ana, Roguetas de Mar, Almeria,
Spain

Manolo Valdés in San Francisco, San Francisco Arts Commission, San Francisco,
California, USA

Manolo Valdés: Recent Editions 2000-2008, Marlborough Graphics, New York, USA
Manolo Valdés in Beijing, National Art Museum of China, Beijing, China

Le Portrait de L’Infante et L’Amour Sorcier, Malandain Ballet, Biarritz, France
Galeria Aurora, Murcia, Spain

Manolo Valdés: (Euvre sur papier, Galerie Maeght, Paris, France

Manolo Valdés at Bryant Park, Bryant Park, New York, USA

Equipo Crdnica: Croénicas reales, Fundacion Juan March, Madrid, Spain; travelled to
Museu d’Art Espanyol Contemporani, Palma de Mallorca, Spain; and Museo de Arte
Abstracto Espafol, Cuenca, Spain

Manolo Valdés: New Works, Galerie Forsblom, Helsinki, Finland
Nassau County Museum of Art, Roslyn Harbor, New York, USA
Manolo Valdés: Las Meninas, Park Esplanade, Helsinki, Finland

2006

2005

2004

2002

Manolo Valdés: Perfiles, obra grafica, Galeria Marlborough Madrid, Madrid, Spain
Manolo Valdés, Galerie Maeght, Paris, France

Manolo Valdés at Miami Beach, Miami Beach, Florida, USA

Manolo Valdés, Fondation Maeght, Saint-Paul-de-Vence, France

Manolo Valdés: Sculpture in the Garden, Desert Botanical Gardens, Phoenix, Arizona, USA
Equipo Crdnica, 3 Punts, Barcelona, Spain

Manolo Valdés: Bilder-Bronze-Arbeiten Auf Papier, Beck & Eggeling Kunstverlag,
Dusseldorf, Germany

Manolo Valdés: 1981-2006, Museo Nacional Centro de Arte Reina Sofia, Madrid, Spain

Manolo Valdés: Las Meninas in DUsseldorf, Beck & Eggeling Kunstverlag, DUsseldorf,
Germany

Les Ménines, Musée des Années Trente, Boulogne-Billancourt, France

Arte en la Calle, Manolo Valdés: Escultura Monumental, organised by Obra Social
Fundacion La Caixa, Barcelona, Spain; travelled to Valladolid, Cérdoba, Valencia,
Palma de Mallorca, Sevilla, Bilbao, Burgos, Barcelona, Zaragoza, Almeria, Logrofio,
Salamanca, La Corufa, Murcia, Malaga, Céaceres, Girona, Santander, San Sebastian
and Madrid, Spain

Manolo Valdés, Obra grafica, Galeria Estiarte, Madrid, Spain
Valdés, Museum Beelden aan Zee, The Hague, The Netherlands

Valdés, Palazzo Magnani, Reggio Emilia, Italy; exhibition travelled to Palazzo del
Governo, Siena, Italy; and Fundacién Caixa Girona, Girona, Spain

Manolo Valdés, Marlborough Fine Art, London, UK
Manolo Valdés, Chateau de Chenonceau, Chenonceau, France

Les Ménines de Valdés, Jardins du Palais Royal, Paris, France; travelled to Pelikan
Plaz, ZUrich, Switzerland; and Palacio Principe, Oviedo, Spain

Manolo Valdés, Galeria d’Art Arcadi Calzada, Olot, Gerona, Spain

Manolo Valdés: Escultura monumental, Galeria Marlborough Madrid, Madrid, Spain
Nuevos grabados, Galeria Tiempos Modernos, Madrid, Spain

Manolo Valdés: Peintures et sculptures, Marlborough Monaco, Monte-Carlo, Monaco
Galeria La Aurora, Murcia, Spain

Beck & Eggeling Kunstverlag, Dusseldorf, Germany

National Museum, Damascus, Syria

La Dama at Park Avenue and 57", Park Avenue Malls, New York, USA

Manolo Valdés. Obra Gréfica, 1981-2002, Centro Cultural Casa de Vacas, Parque del
Buen Retiro, Madrid, Spain

Manolo Valdés: Dibujos, Fundacion BBK, Bilbao, Spain; travelled to Museo Gustavo
de Maeztu, Estella, Spain; and Museo Nicanor Pifiolé, Gijon, Spain

Stiftung Schleswig-Holsteinische Landesmuseen Schloss Gottorf, Schleswig, Germany
The Jordan National Gallery, Amman, Jordan

Instituto Cervantes de Beirut, Beirut, Lebanon

Santral Istanbul, Bilgi University, Istanbul, Turkey

Instituto Cervantes de Tanger, Tangier, Morocco

Dar Sanaa, Escuela de Artes y Oficios, Tétuan, Morocco

Graphic Works, Galleria Il Gabbiano, Rome, ltaly

Sculptures, Marlborough Gallery, New York, USA

Manolo Valdés: Pintura y Escultura, Museo Guggenheim, Bilbao, Spain

Manolo Valdés: Graphic Works, Centro Portugal de Serigrafia, Lisbon, Portugal
Manolo Valdés, Kurt Art Gallery, San Sebastidn, Guipuzcoa, Spain

Esculturas, Galeria Marlborough, Madrid, Spain
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2001

2000

1999

1998

1997

Los géneros: Retratos, bodegones y paisajes, Palacio de Congresos y Exposiciones
of Castilla y Ledn, Salamanca, Spain; in partnership with Fundacién Cristdbal
Gabarron, Valladolid, Spain

Manolo Valdés: Obras recientes, Galeria Marlborough, Madrid, Spain
Galeria Montcada, Barcelona, Spain

Galeria Zaragoza Grafica, Zaragoza, Spain

Galeria Durero, Gijon, Asturias, Spain

Galeria Eude, Barcelona, Spain

Graphic Works, Bob Stein Gallery, Saint Louis, Missouri, USA
Galerie Art of this Century, Paris, France

Galerie Patrice Trigano, Paris, France

Manolo Valdés Como Pretexto: Bilder, Skulpturen, Arbeiten auf Papier, Beck &
Eggeling Kunstverlag, Dusseldorf, Germany

Serie de la Reina Mariana, Tiempos Modernos, Madrid, Spain
Obra grafica, Galeria Juan Manuel Lumbreras, Bilbao, Spain

Manolo Valdés: 1990-1999, Sala Quatre Cantons, Vilafamés, Spain; travelled to Centro
Municipal de Cultura, Castelld, Spain

Manolo Valdés: New Etchings, Marlborough Graphics, New York, USA

Manolo Valdés: Pintura, escultura y grabado, Bilbao Arte, Bilbao, Spain

Las Meninas, Peggy Guggenheim Collection, Palazzo Venier dei Leoni, Venice, ltaly
Gallery Espacio, San Salvador, El Salvador

Las Meninas, Galeria Estiarte, Madrid, Spain

Manolo Valdés, Sala de Exposiciones Sa Llonja, Palma de Mallorca, Mallorca, Spain
Galeria Heller, Madrid, Spain

Campbell-Thiebaud Gallery, San Francisco, California, USA

Patio de la Mairie d’Anglet; Musée national d’Art moderne, Centre Georges Pompidou,
Paris, France

Gallery AM.S. Marlborough, Santiago, Chile

Museo de Arte Moderno Aloisio Magalhaes, Recife, Brazil
Sala de Exposiciones San Esteban, Murcia, Spain

Galeria La Aurora, Murcia, Spain

Manolo Valdés: Recent Work, Marlborough Gallery, New York, USA; travelled to
Galeria Marlborough, Madrid, Spain

Galerie Marwan Hoss, Paris, France

Manolo Valdés in Cardiff: Works from the Guillermo Caballero de Lujan Collection,
Cardiff Central Library, Cardiff, Wales, UK

Museo Nacional de Artes Visuales, Montevideo, Uruguay
Galeria Durero, Gijon, Asturias, Spain

Galeria La Aurora, Murcia, Spain

Galeria Rosalia Sender, Valencia, Spain

Sala Nacional de Exposiciones, San Salvador, El Salvador
Galeria Pedro Torres, Logrofo, Spain

Sala Garcia Castafdon de Caja Pamplona, Pamplona, Spain
Centre Cultural Contemporani Pelaires, Palma de Mallorca, Spain
Museo Rufino Tamayo, Mexico City, Mexico

Museo de Monterrey, Monterrey, Mexico

Pinacoteca do Estado, S&o Paulo, Brazil

Museo Nacional de Bellas Artes, Buenos Aires, Argentina
Gallery Freites, Caracas, Venezuela

1996

1995

1994

1993

1992

1991

1990

1989

1988

Gallery Maeght, Barcelona, Spain

Galeria Tiempos Modernos, Madrid, Spain
Galeria Bennassar, Palma de Mallorca, Spain
Centre d’Art Contemporain, Istres, France
Manolo Valdés: Graphic Works, Gallery Marlborough Madrid, Madrid, Spain
Campbell-Thiebaud Gallery, San Francisco, California, USA
Gallery Palatina, Buenos Aires, Argentina
Cynthia Bourne Gallery, London, UK

Galerie Sonia Zannettacci, Geneva, Switzerland
Instituto Valenciano de Arte Moderno IVAM, Centre Julio Gonzalez, Valencia, Spain
Gallery Mario Sequeira, Braga, Portugal

Galleria Il Gabbiano, Rome, Italy

Galeria Coldn XVI, Bilbao, Spain

Galeria 11, Alicante, Spain

Galeria La Aurora, Murcia, Spain

Galeria Varrdn, Salamanca, Spain

Galeria Torres, Bilbao, Spain

Galeria Marlborough Madrid, Madrid, Spain
Marlborough Gallery, New York, USA
Veranneman Foundation, Kruishoutem, Belgium
Palacio Almudi, Murcia, Spain

Gallery Freites, Caracas, Venezuela

Galeria Marlborough Madrid, Madrid, Spain

Sala Amds Salvador, Logrofio, Spain

Galeria Fandos, Valencia, Spain

Galerie Sonia Zannettacci, Geneva, Switzerland
Galeria Trama, Barcelona, Spain

Marlborough Gallery, New York, USA

Galeria Guereta, Madrid, Spain

Galeria Fandos, Valencia, Spain

Galeria Fandos y Leonarte, Valencia, Spain
Palacio Almudi, Murcia, Spain

Colegio de Arquitectos, Tenerife, Spain

Palacio Condes de Gaira, Granada, Spain

Caja de Ahorros, Burgos, Spain

Cultural Rioja, Logrofio, Spain

Gallery Freites, Caracas, Venezuela

Galeria Fandos y Leonarte, Valencia, Spain

Equipo Croénica 1965-198]1, Instituto Valenciano de Arte Moderno IVAM, Centro Julio
Gonzélez, Valencia, Spain; travelled to Centro de Cultura Contemporanea de la Casa de la
Caridad, Barcelona, Spain; and Museo Nacional Centro de Arte Reina Soffa, Madrid, Spain

Galeria Soledad Lorenzo, Madrid, Spain

Galerfa Maeght, Barcelona, Spain

Galeria Sen, Madrid, Spain

Museo de Bellas Artes de Oviedo, Oviedo, Spain
Galerie Sonia Zannettacci, Geneva, Switzerland
Galeria Maeght, Barcelona, Spain

Gallery Freites, Caracas, Venezuela
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1987

1986

1985

1984

1983

1982

1981

1980

1979

1978

1977

Galerie Adrien Maeght, Paris, France

Museo de Bellas Artes, Bilbao, Spain

Galeria El Coleccionista, Madrid, Spain
Galeria Luis Adelantado, Valencia, Spain
Chateau de Tarascon, Tarascon, France
Galeria Yerba, Murcia, Spain

Chicago International Art Exhibition, Chicago, Illinois, USA
Galeria 4, Valencia, Spain

Galeria Val i 30, Valencia, Spain

Galerie Adrien Maeght, Paris, France

Galeria Parpalld, Valencia, Spain

Kunsthalle Wilhelmshaven, Wilhelmshaven, Germany
Galeria Sen, Madrid, Spain

Gallery Roma vy Pavia, Porto, Portugal
Galeria del Palau, Valencia, Spain

Galeria Maeght, Barcelona, Spain

Galerie Poll, Berlin, Germany

Gallery Sa Pleta Freda, Mallorca, Spain
Gesellschaft fur Aktuelle Kunst, Bremen, Germany
Galeria del Palau, Valencia, Spain

Galeria Val i 30, Valencia, Spain

Galeria Punto, Valencia, Spain

Galeria 4, Valencia, Spain

Galeria Maeght, Barcelona, Spain

Kunsthalle Bremen, Bremen, Germany
Galerie Bonn, Bonn, Germany

Galeria Maeght, Barcelona, Spain

Sala de la Biblioteca Nacional, Madrid, Spain
Galeria Yerba, Murcia, Spain

Galerie Poll, Berlin, Germany

Galerie JUrgen Schweinbraden, Berlin, Germany
Galeria Juana de Aizpuru, Seville, Spain
Caixa d’Estalvis, Matard, Spain

Galerie Maeght, Zurich, Switzerland

Galeria Juana Mordd, Madrid, Spain

Galeria Maeght, Barcelona, Spain

Musée de Rochefort, Rochefort, Belgium
Sala Luzan, Zaragosa, Spain

Galeria Val i 30, Valencia, Spain

Galeria Cadaqgués, Cadaqués, Spain

Galerie Maeght, Zurich, Switzerland

Galeria Punto, Valencia, Spain

Galeria Yerba, Murcia, Spain

Galerie Flinker, Paris, France

Frankfurter Kunstverein, Frankfurt, Germany
Badischer Kunstverein, Karlsruhe, Germany
Kunstverein, Hanover, Germany

1976

1975
1974

1973

1972

1971

1970

1969

1968

1967

1966

1965

Galerie Poll, Berlin, Germany

Centro de Arte Contemporaneo, Porto, Portugal
Galeria 42, Barcelona, Spain

Galeria Juana Mordd, Madrid, Spain
Centro M-11, Seville, Spain

Kunststichting Lijnbaancentrum, Rotterdam, The Netherlands
Sala Juan XXIII, Cordoba, Spain

Galeria Val i 30, Valencia, Spain

Musée d’Art Moderne de la Ville de Paris, ARC, Paris, France
Galleria d’Arte Cavour, Milan, ltaly

Maison de la Culture, Saint-Etienne, France
Maison de la Culture, Reims, France
Musée d’Art Moderne, Pau, France
Galerie du Fleuve, Bordeaux, France
Galeria René Metras, Barcelona, Spain
Arte Contacto, Caracas, Venezuela
Galerie Stadler, Paris, France

Llotja del Tint, Banyoles, Spain

Galeria Juana Mordd, Madrid, Spain
Galeria Val i 30, Valencia, Spain

Casa del Siglo XV, Segovia, Spain

Galeria Tassili, Oviedo, Asturias, Spain
Colegio Pio Xll, Valencia, Spain

Galeria Atenas, Zaragoza, Spain

Galerie Klang, Cologne, Germany

Galerie Poll, Berlin, Germany

Collegi d’Arquitectes, Barcelona, Spain
Sala Honda, Cuenca, Spain

Galerfa Val i 30, Valencia, Spain

Galeria Cultart, Madrid, Spain

Galeria Grises, Bilbao, Spain

Galleria I'Agrifolio, Milan, Italy

Galeria Val i 30, Valencia, Spain

Galleria Il Girasole, Rome, ltaly

Galeria Val i 30, Valencia, Spain

Gallery Barandiaran, San Sebastian, Spain
Sala Aixela, Barcelona, Spain

Sala Comunale, Ferrara, Italy

Sala Migqueldi, Bilbao, Spain

Galeria La Pasarela, Seville, Spain

Galleria Il Centro, Turin, Italy

Sala Comunale, Reggio Emilia, Italy
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Opera Gallery would like to extend its gratitude to:
Manolo Valdés whose cerebral and intuitive process continue to inspire, provoke and captivate us.
His family for their kindness and generosity.

The Capa foundry: Eduardo Capa Corddn and Alba Garcia Mendieta, Fernando Capa Sanz and Carmen
Garcia Gédmez, Jesus de la Fuente Gabalddn, Julia Chamorro Capa, Rubén Garcia Orgédz, Alvaro
Quintana Escobar, Julio César Murciego Cabrero, Carlos Roman Gonzalez, Andrés Eduardo Cara
Rios and Alejandro Benito Gonzalo for their expertise, their passion for creation and their patience.

Enrique Palacio who coloured our world with a kaleidoscope of beauty and intrigue.

Javier Molins for his insightful interpretation of the artist’'s work.
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