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P R E F A C E

To kick off the New year, we are proud to open a group show entirely dedicated to portraits.

The human face is truly fascinating. It is expressive, intimate and always unique, It is the tool through 
which we communicate as humans and our own personal ID. It is our most significant representation to 
the world and at the same time a window into our souls 

It is no wonder that portraits dominate our modern lives in the media, in our wallets and on our family 
walls. In the selfie era it is hard to imagine a world without omnipresent portraits. 

Throughout history faces have intrigued artists. From the enigmatic smile of Mona Lisa to the reconstructed 
features of Dora Maar, faces were always an important subject through which an artist could showcase 
technique, style and insight. 

But portraits have taken a much bigger role in art and are perhaps the most important engine and fuel for 
the development of styles and artists. In the absence of photography people needed artists to depict their 
deities, their heroes and themselves. In order to survive artists needed patrons. The outcome produced a 
dependency between royalty, the church, the aristocracy and later the bourgeoisie on the one hand and 
the artists on the other. Without a doubt the most commissioned subjects in art throughout history were 
portraits and busts.

In this exhibition Opera Gallery New York will present a wide range of styles and artists all celebrating the 
portrait. From Picasso’s semi-abstract portrait of a woman, through Dufy’s illustrative portrait of a boy, via 
Warhol’s famous Jackie, to Ozeri’s hyper-realistic depiction of young female faces, Whittaker’s internal 
portraits of the human condition and Denzler’s depictions showing a fragile duel presence and absence; 
this major collection is a marriage of periods, schools and philosophies. We are also excited to showcase 
a collection of busts ranging from the elongated lines of Modigliani, through the masterful creations of 
Valdés, to the whimsical creations of Mach. 

We look forward to sharing it with you.

Amos Frajnd  |  Director of Opera Gallery New York
Gilles Dyan  |  Chairman of Opera Gallery Group

Are we to paint what's on the face, 
what's inside the face, 
or what's behind it?

Pablo Picasso
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Born in Málaga in 1881, Pablo Picasso is one of the most widely celebrated Modern artists in the 

world. Painter, sculptor, engraver and ceramist, he spent most of his career in France developing and 

experimenting with styles and movements that contributed significantly to revolutionary developments 

in 20th century art. Picasso is known for co-founding, together with Georges Braque and Juan Gris, 

the Cubist movement, which sought to deconstruct objects into two-dimensional geometric shapes. An 

extraordinarily talented painter, Picasso’s most revered works include sensual portraits of his muses 

as seen in the 1907 The Young Ladies of Avignon, and the portrayal of the battle of Guernica in the  

large-scale painting of the same name. Remaining aloof from politics throughout World War I, the Spanish 

Civil War and World War II, Picasso’s anti-war paintings nonetheless revealed a subdued commitment to 

social issues of the time.

P A B L O  P I C A S S O  ( 1 8 8 1 - 1 9 7 3 )

Tête  de femme,  1944

o i l  on  canvas   .   18 .1  x  13  in  I  46  x  33  cm

Provenance
Galer ie  Lou is  Car ré ,  Par is
D iego de l la  Va l le ,  M i lan
Sa le :  So theby ’s  London,  26  March 1985,  lo t  51
Pr iva te  co l lec t ion
Sa le :  F ranco Semanzato ,  Mi lan ,  16  December  1998,  lo t  240
Car lo  Corbe l l i ,  Bresc ia
Pr iva te  co l lec t ion ,  Par is

L i te ra tu re
Chr is t ian  Zervos ,  Pab lo  P icasso,  vo l .  13  :  oeuvres  de 1943 e t  de  1944,  Éd i t ions  Cah iers  d ’Ar t ,  Par is , 
2013,  No.  268,  i l l .  p .  132
The P icasso Pro jec t ,  ed . ,  P icasso ’s  Pa in t ings ,  Waterco lo rs ,  Drawings and Scu lp tures .  Naz i  Occupat ion 
1940-1944,  No.  44-060,  i l l .  p .  336

Cer t i f ica te
Claude Ru iz -P icasso has  conf i rmed the  au thent ic i ty  o f  th is  work
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Deux personnages e t  tê te ,  1969

b lue  fe l t - t ip  pen on  toned paper   .   12 .2  x  17 .4  in   I   31  x  44 .5  cm

Provenance
Galer ie  Lou ise  Le i r i s ,  Par is

The Le fevre  Ga l le ry  (A lex .  Re id  & Le fevre ,  L td . ) ,  London
Pr iva te  co l lec t ion

L i te ra tu re
Chr is t ian  Zervos ,  Pab lo  P icasso,  Par is ,  1976,  vo l .  31 ,  no .  79  ,  i l l . ,  p l .  26

The P icasso Pro jec t ,  ed . ,  P icasso 's  Pa in t ings ,  Waterco lo rs ,  Drawings and Scu lp ture ,  The S ix t ies  I I I , 
1968-1969,  San Franc isco,  2003,  i l l .  p .  113,  no .  69-079
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Alberto Giacometti was born in Borgonovo, now part of the Swiss municipality of Bregaglia, near the Italian border in 
1901. Coming from an artistic background, he was interested in art from an early age. He later attended the Geneva 
School of Fine Arts. In 1922, he moved to Paris to study under the sculptor Antoine Bourdelle, an associate of Rodin. It 
was there that Giacometti experimented with Cubism and Surrealism among his associates Miró, Max Ernst, Picasso, 
Bror Hjorth and Balthus. Between 1936 and 1940, Giacometti concentrated his sculpting on the human head, focusing 
on the subjects gaze. This was followed by a phase in which his figures became elongated. Obsessed with creating 
his sculptures exactly as he envisioned through his unique vision, he often carved until they were as thin as nails. 
In 1946 his tiny sculptures became larger, and as they grew, the thinner they became. His paintings underwent a 
parallel procedure. The figures appearing isolated and severely attenuated, as a result of continuous reworking. In 
1962, Giacometti was awarded the Grand Prize for Sculpture at the Venice Biennale, which brought with it worldwide 
fame. Even when he had achieved popularity and his work was in demand, he still reworked models, often destroying 
them or setting them aside to be returned to years later. In his later years Giacometti's works were shown in a number 
of major exhibitions in Europe, and despite his declining health, he travelled to the US in 1965 for an exhibition of his 
works at the Museum of Modern Art in New York. Works are now held in all major museums worldwide.

A L B E R T O  G I A C O M E T T I  ( 1 9 0 1 - 1 9 6 6 )

Tête  de pro f i l ,  1947

o i l  on  canvas   .   22  x  10 .8  in   |   56  x  27 .5  cm

Provenance
Pierre Matisse Gallery, New York
Galerie Claude Bernard, Paris
Larry Aldrich, New York
Sale: Parke-Bernet Galleries, Inc., New York, 30 October 1963, lot 55
Dr. A. Feingold, New York
Dr. Theodore Leshner, New York
Sale: Parke-Bernet Galleries, Inc., New York, 8-9 December 1965, lot 112
R.W. Warren
Brook Street Gallery, London
Reiss-Cohen Gallery, New York
James Goodman Gallery Inc., New York
Sale: Sotheby’s, New York, 16 May 1984, lot 414
Paul Denton
Arnold Herstand & Company, New York
Bentley Gallery, Scottsdale, Arizona
Estate of Elizabeth Green Romano
Private collection, Switzerland

Cer t i f ica te
Mary  L isa  Pa lmer  has  conf i rmed the  au thent ic i ty  o f  th is  work
The Giacomet t i  Commi t tee  has  conf i rmed the  au thent ic i ty  o f  th is  work
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Born in Le Havre, France in 1901, Jean Dubuffet is considered the founding father of Art Brut. Rejecting 
traditional fundamentals of art and institutionalized culture, Dubuffet twice declared to leave the world 
of art before devoting himself full time in 1942. His interest in works of art produced by people working 
outside of aesthetic norms, such as children, prisoners and psychiatric patients, became the core of 
his artistic philosophy, and he remains one of the most controversial post-war French artists in history.  
Dubuffet’s oeuvre includes paintings, collages, sculptures and monuments. Retrospectives of his works 
have been held at the Palazzo Grassi in Venice, the Tate Gallery in London, the Centre Georges Pompidou 
in Paris and the Solomon R. Guggenheim Museum in New York. 

1974 marked the end of Dubuffet’s highly esteemed ‘Hourloupe’ cycle, a twelve-year project that became 
the artist’s most formative series. During the last ten years of his life, Dubuffet made a series of works 
with colored pencil and felt tip pen on paper. In the artist’s own words, these works were ‘excursions of 
the mind into no man’s land.’ Expanding his color palette and revisiting collage techniques from earlier 
periods in his career, these more intimate drawings embody the artist’s signature structural approaches 
to color and form.

J E A N  D U B U F F E T  ( 1 9 0 1 - 1 9 8 5 )

Personnages XXI I I ,  1964

fe l t  t ip  pen on  paper   .   10 .5  x  8 .3  in   I   26 .5  x  21  cm

Provenance
Galer ie  Beye ler ,  Base l 
Mar tha  Jackson Ga l le ry ,  New York
F la i r  Ga l le ry ,  C inc innat i 
P r iva te  Co l lec t ion  (acqu i red f rom the  above in  1967)
Sa le :  So theby 's ,  New York ,  12  September  2007,  lo t  286
Pr iva te  co l lec t ion

L i te ra tu re
Max Loreau,  Cata logue des  Travaux  de Jean Dubuf fe t ,  Fasc icu le  XXI  :  L 'Hour loupe I I ,  Lausanne,  1968, 
no .  32 ,  p .  24 ,  i l l us t ra ted
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Tête  de femme

bronze b lack  pat ina ,  ed i t ion  o f  8   .   H :  21 .7  in   I   55  cm

I ta l ian  pa in te r  and scu lp tor  Amedeo Modig l ian i  i s  ce lebra ted fo r  h is  icon ic  por t ra i ts ,  wh ich , 

w i th  o f ten  mask- l i ke  faces  and s t r i k ing  b lue-eyes ,  have become icon ic  works  o f  the  ear ly  20 th 

century .  Insp i red by  Ex is ten t ia l i s t  ph i losophy and a  re jec t ion  o f  h is  bourgeo is  ch i ldhood, 

Modig l ian i  chose no t  to  pa in t  landscapes,  l i ke  many o f  h is  contemporar ies ,  ins tead us ing 

por t ra i tu re  to  exp lore  both  h is  own psycho logy  and tha t  o f  h is  sub jec ts ,  who were  typ ica l l y 

fe l low ar t i s ts  o r  lovers .  Modig l ian i  a lso  pa in ted h igh ly  sexua l ized female  nudes wh ich  a t  the 

t ime,  were  dar ing ly  e ro t ic .  H is  s ty le  i s  f igura t ive  but  a lso  h igh ly  express ive ,  and h is  sub jec ts 

a re  shown wi th  qu i rks  and asymmet r ies ,  reca l l ing  the  por t ra i tu re  o f  Pau l  Cézanne,  whose 

work  Modig l ian i  g rea t ly  admi red.  Modig l ian i  be f r iended Pab lo  P icasso a f te r  mov ing to  Par is 

in  1906,  and l i ke  P icasso,  he  drew insp i ra t ion  f rom the  ar t  o f  so-ca l led  'p r im i t i ve '  cu l tu res , 

w i th  h is  work  o f ten  resembl ing Af r ican or  Pre-Co lumbian s ta tuary .

A M E D E O  M O D I G L I A N I  ( 1 9 8 4 - 1 9 2 0 )
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L i l l i e ,  2016

pa in ted wood,  un ique p iece  .   69  x  78  x  80  in   I   175 .5  x  198 x  203 cm

Manolo  Va ldés  is  one o f  few ar t i s ts  today  who has  success fu l l y  mastered the  d isc ip l ines 

o f  drawing,  pa in t ing ,  scu lp ture  and pr in tmak ing.  In  each medium he proves  h imse l f  to  be 

techn ica l l y  sk i l led ,  h igh ly  o r ig ina l  and unceas ing ly  provocat ive .  Born  in  Va lenc ia ,  Spa in 

in  1942,  he  began h is  t ra in ing as  a  pa in te r  a t  the  age o f  15  when he  en tered the  F ine 

Ar ts  Academy o f  San Car los ,  Va lenc ia .  In  1964 Va ldés ,  Rafae l  So lbes  and Joan To ledo 

co l labora ted to  fo rm Equ ipo Crón ica ,  an  ar t i s t ic  team tha t  u t i l i zed Pop Ar t  to  ques t ion  the 

Span ish  d ic ta to rsh ip  o f  F ranc isco Franco and the  h is to ry  o f  a r t  i t se l f .  Wi th  the  death  o f 

fe l low found ing member  Rafae l  So lbes  in  1981,  Va ldés  has  re invented h imse l f  as  a  so lo is t 

and has  emerged as  one o f  the  lead ing l i v ing  Span ish  ar t i s ts .  H is  newly  re f ined,  express ive 

s ty le  i s  o f ten  cent red on  ar t -h is to r ica l  mot i f s ,  bu t  w i thout  the  po l i t ica l  over tones  and s l ick 

pa in t ing  s ty le  tha t  had character ized Equ ipo Cron ica 's  work .  By  quot ing f igures  f rom we l l -

known works  o f  a r t ,  he  rev i ta l i zes  these fami l ia r  images by  tak ing them out  o f  the i r  o r ig ina l 

contex t .  In  bo th  pa in t ings  and scu lp tures ,  he  in f la tes  the  f igure 's  s ize ,  abs t rac t ing  fo rm and 

min imiz ing deta i l ,  wh i le  incorpora t ing  a  lo t  o f  rough ly  app l ied  pa in t  and unusua l  mater ia ls .

He draws heav i l y  upon Span ish  ar t i s t ic  her i tage,  par t icu la r ly  the  work  o f  Ve lázquez and the 

in fo rmal ism o f  h is  immedia te  predecessors  Mano lo  Mi l la res ,  Anton io  Saura  and Anton i  Tàp ies . 

Us ing e tch ing,  s i l kscreen and co l lage techn iques ,  the  pr in ts  o f  Mano lo  Va ldés  re fe rence 

these and o ther  masters ,  inc lud ing Rembrandt ,  Rubens and Mat isse ,  c rea t ing  an  in te l lec tua l 

tw is t  tha t  br ings  s ign i f ican t  h is to r ica l  works  ou t  o f  the i r  o r ig ina l  contex t .  Today Va ldés  l i ves 

and works  in  New York  and Madr id .

M A N O L O  V A L D É S   ( B . 1 9 4 2 )
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Medusa,  1999

mixed media  on  bur lap  .   70 .9  x  47 .2  in   I   180  x  120 cm
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Por t ra i t  de  C laude Mou lon  en  hab i t  de  P ie r ro t ,  1935

o i l  on  canvas   .   13 .8  x  10 .6  in   I   35  x  27  cm

Provenance
Moulon  co l lec t ion ,  Par is ,  acqu i red f rom the  ar t i s t
Anon.  Sa le ,  Bayeaux Enchères ,  Bayeaux,  9  avr i l  2012,  lo t  744
Pr iva te  co l lec t ion

Cer t i f ica te
Fanny Gu i l lon-La f fa i l le  w i l l  inc lude th is  work  in  the  fo r thcoming supplement  to  her  Raou l  Dufy 
ca ta logue ra isonné

R A O U L  D U F Y  ( 1 8 7 7 - 1 9 5 3 )

Raoul  Dufy  was a  French Fauv is t  pa in te r ,  book  i l l us t ra to r ,  d ra f tsman and fu rn i tu re  des igner 

known fo r  h is  co lo r fu l  and decora t ive  s ty le .  Born  in  Le  Havre  in  1877,  Dufy  began tak ing 

even ing ar t  c lasses  in  1895,  when he  was 18 ,  and won a  scho larsh ip  f i ve  years  la te r  to 

s tudy  a t  the  Éco le  des  Beaux-Ar ts  in  Par is .  P ro found ly  in f luenced by  C laude Monet ,  Dufy ’s 

ear ly  work  emphas ized br igh t  co lo rs  and bo ld  contours .  A  decade la te r ,  a f te r  br ie f l y  f l i r t ing 

w i th  Cubism,  Dufy  adopted a  more  d is t inc t ive  s tenograph ic  s ty le ,  marked by  fo reshor tened 

perspect ive  and qu ick ly ,  th in ly  app l ied  co lour  washes.
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El  sueno de l  P ibe ,  2011

cor ten  s tee l ,  ed i t ion  o f  4   .   20 .3  x  13 .8  x  4 .7  in   I   51 .5  x  35  x  12  cm

Born  in  Córdoba in  1934,  Anton io  Segu í  i s  a  h igh ly  in f luent ia l  contemporary  La t in  Amer ican 

pa in te r .  A f te r  f in ish ing h is  s tud ies  a t  the  San Fernando Academy in  Madr id  and the  Éco le  des 

Beaux-Ar ts  in  Par is ,  where  he  re tu rned in  the  1980s as  a  pro fessor .  The ar t i s t  t rave led the 

wor ld ,  v is i t ing  Nor th  A f r ica ,  La t in  Amer ica  and Mex ico ,  responding to  the  mul t icu l tu ra l i sm 

he encountered overseas .  Segu í  re located to  Par is  in  the  1960s and se t  about  captur ing 

the  qu in tessent ia l  aura  o f  contemporary  u rban cu l tu re .  In f luenced by  ar t i s ts  such as  D iego 

R ivera  and Fernand Léger ,  Segu í ’s  works  are  sa t i r ica l  c r i t iques  o f  man both  w i th in  and 

ou ts ide  o f  soc ie ty .  H is  v isua l  language t rans la tes  the  incessancy o f  u rban pers is tence in to  

an  absurd i ty  we can ident i f y  w i th .  Segu í ’s  work  i s  exh ib i ted in  more  than 100 museums 

around the  g lobe,  inc lud ing the  Cent re  Georges  Pompidou,  Par is ,  the  MoMA,  New York  and 

the  Museu d ’Ar te  Moderna,  São Pau lo .

A N T O N I O  S E G U Í  ( B . 1 9 3 4 )
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Clown au pet i t  chapeau ver t ,  1989

o i l  on  canvas   .   39 .4  x  31 .9  in   I   100  x  81  cm

Born  in  Par is  in  1928,  Bernard  Buf fe t  was  a  we l l -known pa in te r  o f  Express ion ism and member  o f 

the  an t i -Abst rac t  Ar t  g roup 'The Wi tness  Man ' .  A t  on ly  f i f teen  years  o f  age,  Buf fe t  commenced 

h is  s tud ies  a t  the  Par is  Éco le  des  Beaux-Ar ts .  A  young man dur ing Wor ld  War  I I ,  Bu f fe t  was 

grea t ly  a f fec ted by  th is  event  th roughout  h is  ch i ldhood.  H is  res t r ic ted pa le t te ,  the  melancho ly 

o f  h is  characters  and h is  un ique ske tch ing s ty le  w i th  i t s  b lack ,  angu lar  s t rokes ,  a re  the  v is ib le 

character is t ics  tha t  compr ise  a  l i fework  devoted to  human nature .  Loved by  the  pub l ic  and 

scorned by  the  ar t  e l i te  because o f  h is  pro l ix i ty ,  Buf fe t  c reated 8 ,000 p ieces o f  a r t  produced in  h is 

l i fe t ime and h is  d is t inc t  s ty le  and inarguable  in f luence has  insp i red posthumous cr i t ica l  acc la im.  

In  1973,  the  Bernard  Buf fe t  Museum was inaugura ted in  Japan.  Ever  s ince,  the  ar t i s t ’ s  work 

has  been fea tured in  the  most  pres t ig ious  modern  ar t  co l lec t ions  around the  wor ld  inc lud ing 

the  MoMA,  New York ,  the  Musée d ’Ar t  Moderne,  Par is  and the  S ta te  T re tyakov  Ga l le ry  

in  Moscow.

B E R N A R D  B U F F E T  ( 1 9 2 8 - 1 9 9 9 )
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Dulc inea 33 ,  2010

mixed media  on  canvas   .   98 .4  x  78 .7  in   I   250  x  200 cm

Li ta  Cabe l lu t  was  born  in  Sar iñena,  Spa in ,  in  1961.  As  a  ch i ld ,  she  l i ved homeless  on  the 

s t ree ts  un t i l  she  was adopted a t  the  age o f  12 .  She reca l l s  an  ear ly  in t roduct ion  to  the 

pa in t ings  o f  Ve lazquez,  Goya and Frans  Ha ls ,  a t  the  Prado Museum,  as  hav ing a  pro found 

in f luence on  her  dec is ion  to  become an ar t i s t .  In  add i t ion ,  the  young Cabe l lu t  became 

insp i red by  the  ub iqu i tous  f resco pa in t ings  tha t  adorned the  churches  and chape ls  in  her 

hometown.  Her  f i rs t  so lo  exh ib i t ion  was he ld  a t  the  Town Ha l l  o f  Masnou,  Barce lona a t  the 

age o f  seventeen and a t  n ine teen,  she le f t  her  na t ive  Spa in  to  s tudy  a t  the  R ie tve ld  Academy 

in  Amsterdam,  the  Nether lands.  She cont inues  to  l i ve  and work  in  Amsterdam to  th is  day . 

Cabe l lu t ’ s  la rge-sca le  pa in ted por t ra i ts  incorpora te  t rad i t iona l  f resco techn iques  a longs ide 

modern  app l ica t ions  o f  o i l  pa in t .  Her  un ique techn ique g ives  her  work  an  in imi tab le  tex tu ra l 

qua l i t y .  Cabe l lu t  has  exh ib i ted her  pa in t ings  wor ldwide inc lud ing museums in  Seou l ,  Seat t le , 

Mumbai ,  De lh i ,  Tokyo,  Ber l in  and Den Bosch.  Most  recent ly ,  two major  so lo  exh ib i t ions  in 

Barce lona and La Coruña Spa in  a re  ce lebra t ing  her  works .

L I T A  C A B E L L U T  ( B . 1 9 6 1 )
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Hidden dreams 18,  2014

mixed media  on  canvas   .   106.3  x  78 .7  in   I   270  x  200 cm
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Vest ige  I I I ,  2013

bronze,  ed i t ion  o f  8   .   63 .8  x  45 .3  x  23 .6  in   I   162  x  115 x  60  cm

Born  in  1960 in  Lourdes ,  F rance,  Mauro  Corda d isp layed a  ta len t  fo r  scu lp t ing  a t  a  very 

ear ly  age.  A t  on ly  15 ,  he  was admi t ted to  the  Éco le  des  Beaux-Ar ts  o f  Re ims and la te r  went 

on  to  f in ish  h is  s tud ies  in  Par is .  Above a l l  a  scu lp tor  o f  the  f igure ,  Corda uses  a  r ich  var ie ty 

o f  mater ia ls  such as  bronze,  a lumin ium,  i ron ,  s ta in less  and po l ished s tee l  and g lass  fo r 

h is  c rea t ions .  H is  famous contor t ion is ts  bes t  h igh l igh t  th is  e lement  o f  the  ar t i s t ’ s  gen ius . 

The French scu lp tor ’s  work  has  been exh ib i ted in  museums such as  the  Museo Eduardo S ívor i 

in  Buenos A i res ,  Argent ina ,  the  Museo V ic to r  Hugo in  Cuba and the  Museo Freder ic  Marès  o f 

Barce lona,  Spa in  and fea tured in  a r t  ga l le r ies  in te rna t iona l l y .  He has  a lso  rece ived severa l 

awards ,  inc lud ing the  Pau l  Be lmondo Award and the  French Order  o f  Ar ts  and Le t te rs .

M A U R O  C O R D A  ( B . 1 9 6 0 )
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Darc issac ’s  He lmet  Has Broken (no .7) ,  2015

o i l  on  a lumin ium  .   86 .6  x  66 .9  in   I   220  x  170 cm

32

M A T T E O  S B A R A G L I  ( B . 1 9 8 0 )

Mat teo  Sbarag l i  a t tended the  Ar t  Schoo l  o f  Ravenna and graduated in  pa in t ing  a t  the  Academy 

o f  F ine  Ar ts  in  Bo logna.  In  2005,  a long w i th  o ther  young ar t i s ts  f rom For l ì ,  he  founded the 

Mandra  group.  The group car r ies  ou t  ac t iv i t ies  in  the  f ie lds  o f  ins ta l la t ion ,  v ideo ar t  and 

conceptua l  a r t .  As  a  pa in te r ,  Sbarag l i  i s  open ly  f igura t ive  and ded ica tes  h imse l f ,  a lmost 

exc lus ive ly ,  to  la rge- fo rmat  por t ra i ts .  S ta r t ing  f rom photographs o f  common characters , 

the  ar t i s t  t rans forms them,  w i th  prec ise  techn ique,  mindfu l  o f  g rea t  Amer ican masters  o f 

ob jec t iv i t y ,  in to  symbol ic  fo rms o f  d iscomfor t .  The faces ,  par t l y  met icu lous ly  reproduced 

in  in t imate  deta i l ,  undergo par t ia l  de format ion ,  t rans la ted in to  unnatura l  co lo rs .  Unf in ished 

areas  are  s t ruck  by  v io len t  je ts  o f  co lo r ,  c rea t ing  a  d is tu rbance.  Ab ly  ba lanc ing rea l i t y  and 

imagina t ion ,  Sbarag l i  por t rays  a  pa in fu l  rea l i t y :  ak in  to  a  ser ies  o f  faces  f rom an au topsy  room 

or  an  i l l us t ra ted manua l  o f  c r im ino logy .  The s t rong express ive  charge o f  Sbarag l i ' s   pa in t ing 

dea ls  no t  w i th  the  cyn ic ism typ ica l  o f  contemporary  soc ie ty  bu t  w i th  an  a lmost  anc ien t  sense 

o f  p ie ty  and compass ion .  As  we l l  as  on  canvas ,  Sbarag l i  pa in ts  on  a luminum sheets  and on 

pa in ted p lex ig lass  s labs  both  on  the  f ron t  and the  back .  Sbarag l i  has  exh ib i ted in  numerous 

co l lec t ive  and so lo  exh ib i t ions .
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Gravas tar  (no  1) ,  2014

o i l  on  p lex ig lass   .   78 .7  x  59 .1  in   I   200  x  150 cm
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Dark  I l lumina t ion ,  2016

o i l  on  canvas   .   55 .1  x  47 .2  in   I   140  x  120 cm

Andy Denz le r  i s  a  Swiss  ar t i s t ,  born  in  1965.  In  h is  a r t ,  Denz le r  in tegra tes  knowledge acqu i red 

f rom a  background in  new media  and computer  graph ics ,  w i th  a  co lo r  pa le t te  insp i red by  o ld 

dus ty  Po la ro id  cameras  and the  abs t rac t  express ion is t  movement  o f  the  1950s.  Work ing f rom 

photographs,  Denz le r ’s  works  move between abst rac t ion  and rea l i t y ,  combin ing c lass ica l 

app l ica t ions  o f  o i l  pa in t  w i th  a  b lu r r ing  techn ique tha t  d is to r ts  impress ions  o f  t ime and 

movement .  He uses  photos  o f  landscapes,  por t ra i ts  o f  peop le  he  knows,  mi r ro r ing  sequences 

o f  everyday l i fe  in  i t s  s impl ic i ty .  Through th is  procedure ,  Denz le r  shows a  w ish  to  cont ro l , 

us ing these photosc as  a  gu ide to  h is  pa in t ings  and the i r  s to ry te l l ing .  H is  work  has  been 

exh ib i ted in  ga l le r ies  and museums wor ldwide,  and are  inc luded in  the  pr iva te  co l lec t ions 

o f  the  Ludwig  Museum in  Kob lenz ,  Germany,  the  Cred i t  Su isse  and the  Burger  co l lec t ion  in 

Zur ich ,  Swi tzer land.

A N D Y  D E N Z L E R  ( B . 1 9 6 5 )
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Gir l  w i th  Be ige Coat ,  2016

o i l  on  canvas   .   27 .6  x  31 .5  in   I   70  x  80  cm
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Monomatherbeth ,  2015

o i l  on  and acry l ic  on  canvas   .   36 .2  x  36 .2  in   I   92  x  92  cm

Dav id  K im Whi t taker  was born  in  Cornwal l ,  UK,  in  1964.  A  se l f - taught  a r t i s t ,  most  o f  Whi t taker ’s 

pa in t ings  are  based on an  in te rpre ta t ion  o f  the  human head and i ts  metaphys ica l  core . 

Whi t taker ’s  por t ra i ts  a re  ambiguous,  w i th  the  a im to  represent  the  un iversa l  a longs ide the 

persona l .  The works  o f ten  jugg le  dua l  s ta tes  o f  inner  and ou ter  ca lm and conf l ic t  –  o f fe r ing 

a  g l impse o f  s t rength  and f rag i l i t y ,  the  consc ious  and the  subconsc ious ,  the  mascu l ine  and 

the  femin ine .  These un iversa l  s ta tes  o f  conf l ic t ,  c lear ly  ident i f iab le  in  Whi t taker 's  works , 

a re  a rguab ly  re in fo rced by  Whi t taker ’s  gender  dysphor ia  and the  persona l  s t rugg le  w i th  a 

cond i t ion  tha t  he /she has  learned to  l i ve  w i th  th rough the  endeavour  o f  express ing someth ing 

b igger  than onese l f  th rough pa in t ing .  Dav id  K im Whi t taker  was the  rec ip ien t  o f  the  Towry 

Award (F i rs t  P r ize)  a t  the  2011 Nat iona l  Open Ar t  Compet i t ion .

D A V I D  K I M  W H I T T A K E R  ( B . 1 9 6 4 )
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Por t ra i t  fo r  Human Presence I I I ,  2015

o i l  and acry l ic  on  canvas   .   36 .2  x  36 .2  in   I   92  x  92  cm
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Born  in  Is rae l  in  1958,  photorea l i s t ic  pa in te r  Y iga l  Ozer i  i s  known fo r  h is  la rge-sca le , 

a i ry  por t ra i ts  o f  young women in  serene,  dream- l i ke  landscapes.  Pa in ted w i th  thousands 

o f  t iny  brushs t rokes ,  Ozer i ’ s  impeccable  techn ique and a l lu r ing  sub jec t  mat te r  genera te 

an  idy l l ic  mi l ieu  tha t  b lu rs  the  l ines  between fan tasy  and rea l i t y .  H is  work  appeared on 

the  cover  o f  Photorea l i sm in  the  D ig i ta l  Age pub l ished in  2013,  and was inc luded in  50 

years  o f  Hyper rea l i s t ic  Pa in t ings ,  a  t rave l l ing  exh ib i t ion  tha t  began in  the  Museo de Ar te  

Thyssen-Bornemisza  in  Madr id  and moved to  the  B i rmingham Museum and Ar t  Ga l le ry  and 

the  Museo de Be l las  Ar tes  in  B i lbao.  H is  work  makes up par t  o f  the  permanent  co l lec t ions 

o f  the  Whi tney  Museum o f  Amer ican Ar t ,  the  McNay Ar t  Museum in  San Anton io ,  the  Jewish 

Museum in  New York ,  the  New York  Pub l ic  L ibrary ,  The Is rae l  Museum in  Jerusa lem,  the 

Te l  Av iv  Museum o f  Ar t  and the  A lber t ina  in  V ienna,  among o thers .  He is  cur ren t ly  based in  

New York .

Y I G A L  O Z E R I  ( B . 1 9 5 8 )

Unt i t led ,  O lya  in  the  f ie ld ,  2016

o i l  on  canvas   .   48  x  72  in   I   122  x  183 cm
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Unt i t led ,  Carmela ,  2016

o i l  on  canvas   .   36  x  54  in   I   91 .5  x  137 cm



48

Prevalent in celebrated portraits and immersive landscapes of Alex Katz is a prist ine, f lat surface 

and an economy of l ine, f i rst developed by the art ist in the 1950s. Katz’s minimal aesthetic 

was, at this t ime, both a reaction to Abstract Expressionism and an anticipation of Pop Art.  

In tandem with his paint ing practice, Katz is a prol i f ic printmaker, and continues to explore three-

dimensional space with sculptural cutouts, a technique f irst established by the art ist in 1959.

The subject of over 200 solo exhibit ions and nearly 500 group shows international ly since 1951, Katz 

has been honoured with numerous retrospectives including: The Whitney Museum of American Art, 

New York; The Brooklyn Museum of Art,  New York; The Jewish Museum, New York; The Ir ish Museum 

of Modern Art,  Dublin; Colby College Museum of Art,  Maine; Staatl iche Kunsthal le, Baden-Baden; 

Fondazione Bevi lacqua La Masa, Venice;Centro de Arte Contemporáneo de Málaga, Spain; The 

Saatchi Gallery, London; Tate St. Ives, UK; Turner Contemporary, UK; Albert ina Museum, Vienna; 

and The Guggenheim, Bi lbao. Katz is represented in over 100 public col lections worldwide, and 

throughout his career has been the recipient of numerous awards: The John Simon Guggenheim 

Memorial Fel lowship for Paint ing in 1972, and in 1987, the Pratt Inst i tute’s Mary Buckley Award for 

Achievement and The Queens Museum of Art Award for Lifet ime Achievement. Katz was inducted 

by the American Academy of Arts and Letters in 1988, and recognised with honorary doctorates by 

Colby College, Maine in 1984 and Colgate University, Hamilton, New York in 2005. In 2007, he was 

honoured with a Lifet ime Achievement  Award f rom the  Nat iona l  Academy Museum,  New York . 

A L E X  K A T Z  ( B . 1 9 2 7 )

Ul la ,  2009

o i l  on  l inen   .   60  x  84  in    I   152 .5  x  213.5  cm

Provenance
Pr iva te  co l lec t ion ,  New York
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Mona l isa ,  Ca i ro  2001 /  Nab i la  Ebe id ,  Ca i ro ,  2001

Photography,  ed i t ion  o f  10   .   15 .4  x  10 .2  in   I   39  x  26  cm

An Egypt ian  ar t i s t  and photographer ,  Nab i l  began h is  photograph ic  career  a f te r  meet ing 

the  Amer ican photographer  Dav id  LaChape l le  in  Ca i ro  in  the  ear ly  1990s .  In  1997 the  ar t i s t 

moved to  Par is  where  he  worked w i th  acc la imed fash ion  photographer  Mar io  Tes t ino ,  fo l lowed 

shor t l y  by  h is  f i rs t  so lo  exh ib i t ion  in  Ca i ro .  A  keen and tender  observer ,  Nab i l ’ s  d is t inc t 

techn ique o f  hand-co loured ge la t in  s i l ver  pr in ts  have captured ar t i s t  supers ta rs  such as 

Tracey  Emin ,  Mar ina  Abramov ic  and Cather ine  Deneuve.  H is  works  have been exh ib i ted in 

numerous  pres t ig ious  venues wor ldwide.  In  2003 he  was awarded the  Seydou Ke i ta  Pr ize  in 

the  B ienn ia l  o f  A f r ican Photography.  S ince 2006,  he  has  been l i v ing  and work ing in  New York .

Y O U S S E F  N A B I L  ( B . 1 9 7 2 )
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Rossy  de Pa lma,  Madr id ,  2002

photography,  ed i t ion  o f  10   .   14 .6  x  9 .8  in   I   37  x  25  cm
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Jack,  2015

o i l  on  canvas   .   71  x  71  in   I   180  x  180 cm

Turk ish  ar t i s t  Mura t  Pu la t  uses  th ick  layers  o f  pa in t  to  c rea te  incred ib ly  tex tu red pa in t ings 

o f  icon ic  scenes f rom o ld  Ho l lywood mov ies ,  New Wave French f i lms  and 1960s te lev is ion 

shows.  He appl ies  the  pa in t  w i th  smal l  b rush  s t rokes ,  c rea t ing  a  r ich  s t ipp l ing  tha t  g ives  h is 

pa in t ings  a  un ique,  do t ted pat te rn  and makes the  f igures  and faces  look  s l igh t ly  p ixe la ted.

M U R A T  P U L A T  ( B . 1 9 7 8 )
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In fan ta  Margar i ta ,  2017

o i l  on  w i re  ne t t ing  on  canvas   .   55 .1  x  45 .3  in   I   140  x  115 cm

Pau l  A lex is  i s  a  F rench ar t i s t  born  in  1947.  H is  work  i s  compr ised o f  a  super impos i t ion 

o f  mu l t ip le  pa in ted meta l  sheets  a top a  co lo red canvas .  Great ly  in f luenced by  h is  t rave ls 

th rough Ch ina ,  A lex is ’s  a r t  i s  in fused w i th  an  abs t rac t  rea l i sm tha t  fo rces  the  v iewer  in to  a 

doub le  take .  Lurk ing under  the  meta l  layers  i s  a  fami l ia r  image,  unseen f rom up c lose ,  bu t 

as  the  v iewer  s teps  back  a  face,  an  ob jec t ,  an  icon is  revea led f rom the  pa in te r ly  shadows. 

Pre fer r ing  to  work  in  la rge fo rmats ,  A lex is ’s  works  engu l f  the  v iewer  in  the i r  pur i t y  o f  co lo r 

and ghost ly  fo rms,  the  joy  o f  recogn i t ion  an  in tegra l  par t  o f  the  v iewer ’s  exper ience.

56

P A U L  A L E X I S  ( B . 1 9 4 7 )
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Audrey  Hepburn ,  2017

o i l  on  w i re  ne t t ing  on  canvas   .   55 .1  x  45 .3  in   I   140  x  115 cm



Joe B lack  is  a  Br i t i sh  contemporary  a r t i s t  known fo r  h is  la rge-sca le  works  based on popu lar 

imagery  and made f rom thousands o f  t iny  ob jec ts .  He exp lores  the  re la t ionsh ip  between 

ar t  and ob jec t  by  crea t ing  monumenta l  and i ron ic  compos i t ions .  Each work  o f  a r t  i s  an 

under tak ing requ i r ing  months  o f  met icu lous  assembly .  Through h is  work ,  Joe  B lack  exp lores 

the  way we see p ic tu res  by  mak ing imagery  tha t  i s  bo th  seen as  a  who le  and as  a  co l lec t ion 

o f  smal l  compos i te  par ts .  H is  a im is  fo r  the  v iewer  to  exper ience the  grand and the  in t r ica te 

a t  the  same t ime.  In  an  age o f  immedia te  d ig i ta l  media ,  Joe  B lack  has  in ten t iona l l y  c rea ted 

a  t ime-consuming,  a l te rna t ive  fo rm o f  p ix i la t ion ,  assembled en t i re ly  by  hand.  By  gaz ing on 

the  p iece,  ob jec ts  mater ia l i se ,  g iv ing express ion  to  the  sub jec t ’s  persona l i t y ,  t r igger ing a 

metamorphos is  o f  the  ord inary  in to  someth ing ex t raord inary .

J O E  B L A C K  ( B . 1 9 7 3 )

60

deta i l

Never  Exp la in ,  2016

8,600 ny lon  nu ts  and bo l ts  spray-pa in ted,  on  a lumin ium,  f in ished w i th  res in  &  h igh  g loss  lacquer 

66 .1  x  49 .6  in   I   168  x  126 cm
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deta i l
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Alber t  E ins te in ,  2017

chess  p ieces ,  spray-pa in ted,  on  a lumin ium,  f in ished w i th  res in  &  h igh  g loss  lacquer 

64 .4  x  54 .1  x  7 .1  in   I   163 .5  x  137.5  x  18  cm

deta i l
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Eins te in  Head

coat  hangers  .   19 .7  x  23 .6  x  19 .7  in   I   50  x  60  x  50  cm

Appoin ted Pro fessor  o f  Scu lp ture  a t  the  Roya l  Academy Schoo ls ,  London in  2000,  Scot t i sh 

scu lp tor  Dav id  Mach had h is  f i rs t  so lo  exh ib i t ion  in  L isson Ga l le ry ,  London in  1982 and has 

cont inued to  ga in  prominence s ince then.  In  1988 the  ar t i s t  was  nominated fo r  the  Turner 

Pr ize  a t  the  Ta te  Ga l le ry  in  London,  and in  1992 was the  rec ip ien t  o f  the  Lord  Provos t 's  Pr ize 

in  G lasgow.  Cons idered one o f  the  leaders  o f  New Eng l ish  Scu lp ture  movement ,  Mach 's  work 

i s  exh ib i ted in  severa l  museums wor ldwide,  inc lud ing the  Ta te  Br i ta in ,  the  Nat iona l  Por t ra i t 

Ga l le ry  in  London C i ty  Ar t  Cent re  o f  Ed inburgh,  and the  Museum o f  Contemporary  Ar t  in  San 

D iego,  CA,  USA.

D A V I D  M A C H  ( B . 1 9 5 6 )
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Por t ra i t  o f  P icasso

mixed media  pos tcards  on  wood  .   72  x  72  in   I   183  x  183 cm
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Harmonie ,  2016

acry l ic  on  canvas   .   57 .5  x  44 .9  in   I   146  x  114 cm

A Ch i lean ar t i s t  based in  Par is ,  Eduardo Gue l fenbe in ’s  aes the t ic  i s  insp i red by  h is  nomadic 

l i fes ty le  and sens ib i l i t ies .  A f te r  t rave l l ing  th rough I ta ly  and Lake Varese,  the  ar t i s t  se t t led 

in  the  French cap i ta l  where  he  pa in ts  h is  th ick ,  express ive  and co lo r fu l  p ieces  enr iched 

w i th  the  energy  o f  South  Amer ica .  Dominated by  a  commanding presence o f  bo ld  s t rokes 

and r i ve t ing  co lo r  tones ,  Gue l fenbe in ’s  work  i s  an  energet ic  b lend o f  bo th  p ic to r ia l  and  

scu lp tura l  p roper t ies .

E D U A R D O  G U E L F E N B E I N  ( B . 1 9 5 3 )
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Se l f -Por t ra i t  2 ,  2013

i ron  cha in ,  ed i t ion  o f  8   .   43 .3  x  29 .5  x  11 .8  in   I   110  x  75  x  30  cm

Born  in  1983 in  Korea,  Seo Young-Deok graduated f rom the  depar tment  o f  Env i ronmenta l 

Scu lp ture  a t  the  Un ivers i ty  o f  Seou l  in  2009 and ga ined prominence th rough h is  scu lp tura l 

exp lora t ion  o f  the  human fo rm th rough unconvent iona l  mater ia ls  such as  meta l  cha in ,  a  mater ia l 

tha t  has  been cr i t ica l  to  the  deve lopment  o f  the  modern  wor ld  and Korea ’s  manufac tur ing 

indus t ry .  Insp i red by  h is  own rura l  upbr ing ing in  cont ras t  to  h is  u rban adu l t  l i fe ,  Seo  

Young-Deok ’s  use  o f  cha in  ques t ions  the  indus t r ia l i sa t ion  o f  labour  tha t  has  become 

synonymous w i th  today ’s  human cond i t ion .  Each i ron  p iece is  we lded together  to  become 

a  par t  o f  the  dynamic  sys tem o f  o rgan ic  connect iv i t y  exh ib i ted under  human fo rms;  wh i le 

the  mater ia l  may be phys ica l l y  s t rong,  i t s  s t ruc tura l  comple teness  is  what  exudes s t rength 

o f  the  human sp i r i t .  By  cons tan t ly  we ight ing the  d ichotomy between ‘comple te ’  and 

‘ incomple te ’  ex is tence,  Seo Young-Deok addresses  the  inev i tab le  soc ia l  inequa l i t ies  o f  the  

indus t r ia l  sys tem.

S E O  Y O U N G - D E O K  ( B . 1 9 8 3 )
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Agr ippa 55 ,  2016

s ta in less  cha in ,  ed i t ion  o f  20   .   21 .7  x  11 .8  x  7 .9  in   I   55  x  30  x  20  cm
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Chinese Gi r l ,  2002

o i l  on  canvas   .   63 .8  x  51 .2  in   I   162  x  130 cm

Qi  Zh i long,  one o f  the  lead ing f igures  o f  Gaudy Ar t  in  Ch ina ,  was  born  in  Hohhot ,  Inner 

Mongo l ia ,  Ch ina .  In  1992,  four  years  a f te r  he  graduated f rom the  Cent ra l  Academy o f  F ine  Ar ts , 

Q i  moved in to  the  Summer  Pa lace Ar t i s t  V i l lage in  Be i j ing ,  where  Po l i t ica l  Pop and Cyn ica l 

Rea l ism jus t  s ta r ted ga in ing popu lar i t y .  Wi th  the  in ten t ion  to  revo l t  aga ins t  the  Po l i t ica l  Pop 

movement ,  Q i  s ta r ted h is  consumer  icons  ser ies ,  us ing o i l  and pa in t  to  commerc ia l i ze  the 

idea l i s t ic  icons  crea ted by  Po l i t ica l  Pop,  as  we l l  as  the  icons  tha t  i t  was  t ry ing to  conf ron t . 

Q I  Z H I L O N G  ( B . 1 9 6 2 )
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Unt i t led ,  2006

acry l ic  on  co l lage on  canvas   .   21 .3  x  17 .7  in   I   54  x  45  cm

Li  Shan is  a  pa in te r  and prominent  f igure  in  the  Po l i t ica l  Pop movement  tha t  deve loped in 

Ch ina  in  the  1990s.  He is  bes t  known fo r  h is  por t ra i ts  o f  Mao Zedong se t  aga ins t  a  background 

o f  b lue ,  p ink ,  o r  green co lo r  and o f ten  accompanied by  a  lo tus  f lower .  Born  in  He i long j iang 

Prov ince,  L i  s tud ied o i l  pa in t ing  a t  the  Shangha i  Drama Ins t i tu te  before  es tab l ish ing h is 

p lace on  the  Shangha i  a r t  scene.  Beg inn ing in  the  la te  1970s,  L i  re jec ted Soc ia l i s t  Rea l ism, 

a  s ty le  popu lar  among h is  contemporar ies ,  and d is t ingu ished h is  own work  as  se l f -express ive 

and po l i t ica l l y  c r i t ica l .  H is  most  famous ser ies  o f  pa in t ings ,  en t i t led  Rouge and s ta r ted in 

the  la te  1980s,  dep ic ts  s ty l i zed f igures ,  abs t rac t  f lowers ,  and por t ra i ts  o f  Mao remin iscent  o f 

Andy Warho l ’ s  screenpr in ts  o f  the  same sub jec t .

L I  S H A N  ( B . 1 9 4 2 )
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Everywhere ,  2002

o i l  on  canvas   .   41 .3  x  54 .7  in   I   105  x  139 cm

In  h is  o i l  pa in t ings ,  Yue Min jun  o f ten  inser ts  h imse l f  in  icon ic  moments  in  a r t  h is to ry , 

pa in t ing  exaggera ted se l f -por t ra i t  f igures  in  candy co lo rs .  The f igures  bear  w ide smi les  w i th 

gap ing mouths  as  they  enact  poses  f rom the  works  o f  Caravaggio  and o ther  a r t i s ts  f rom the 

Western  canon.  T rans forming h imse l f  in to  an  icon,  the  ar t i s t  has  sa id ,  “ i t  was  no t  meant  as  a  

se l f -por t ra i t  in  i t s  t rad i t iona l  sense,  bu t  someth ing more  l i ke  a  mov ie  s ta r  ac t ing  in  d i f fe ren t 

ro les . ”  Sur rea l i sm was an  ear ly  in f luence on  Yue,  who shot  to  the  top o f  an  exp los ive  Ch inese 

contemporary  scene as  a  member  o f  the  Cyn ica l  Rea l is t  movement ,  h is  ser ious  po l i t ica l 

c r i t ic ism and soc ia l  commentary  h idden beh ind the  mask  o f  h is  smi l ing  faces .  In  another 

ser ies ,  Yue tu rned h is  prac t ice  on  i t s  head,  recrea t ing famous Western  and Ch inese soc ia l i s t 

pa in t ings  as  empty  se t t ings  w i th  the i r  sub jec ts  removed.

Y U E  M I N J U N  ( B . 1 9 6 2 )
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East  V i l lage Morn ing

chromogen ic  pr in t ,  ed i t ion  o f  10   .   24  x  17  in   I   61  x  43 .2  cm

Born  in  Connect icu t  in  1963,  Dav id  LaChape l le ’s  g lossy  hyper rea l i s t ic  photographs have 

made h im one o f  the  most  recogn izab le  contemporary  photographers .  Becoming in te res ted 

in  photography wh i le  s tudy ing a t  the  Nor th  Caro l ina  Schoo l  o f  Ar ts ,  LaChape l le  began h is 

career  by  so l ic i t ing  ga l le r ies  to  exh ib i t  h is  works .  Every th ing changed in  1989 w i th  the 

pub l ica t ion  o f  some o f  h is  p ic tu res  in  In te rv iew Magaz ine .  The par t icu la r i t y  o f  LaChape l le ’s 

s ty le  l ies  in  h is  un ique combinat ion  o f  Ar t  H is to ry  and hyper - rea l i sm conta in ing pro found 

messages about  soc ie ty .  In  h is  commerc ia l  and fash ion  photography he  became famous fo r 

s tag ing h is  s ta r  sub jec ts  in  provocat ive  a t t i tudes .  He l i kes  to  use  i rony  to  tack le  the  wor ld ’s 

obsess ion  w i th  appearance and the  body.  H is  works  a lso  ponder  our  race to  consume,  our 

a t tachment  to  mater ia l  goods and the  dec l ine  in  un iversa l  va lues  and re l ig ions ,  provok ing 

compuls ive  behav iours  tha t  s t r i ve  fo r  accumula t ion .  LaChape l le ’s  gr ipp ing images have 

graced the  covers  o f  such cu l t  magaz ines  as  Vogue I ta ly ,  Vogue France,  Van i ty  Fa i r ,  GQ and 

Ro l l ing  S tone.

D A V I D  L A C H A P E L L E  ( B . 1 9 6 3 )
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Tom Wesselmann was an American art ist  born in 1931. He began producing cartoons whi le serving 

stateside in the US Army in 1952, and af ter  h is discharge, he completed degrees in psychology 

and drawing from the Universi ty of  Cincinnat i .  He moved to New York short ly af ter  graduat ing 

and became a founding member of  the Judson Gal lery,  where he f i rst  exhibi ted his seminal 

piece 'The Great American Nude'.  Over the next few years he exper imented with patr iot ic mot i fs, 

advert is ing images, found objects and assemblages in an aesthet ic that  juxtaposed contrast ing 

elements and depict ions.  Whi le most closely associated with the Pop Art  movement,  Wesselmann 

of ten distanced himsel f  f rom the group in the claim that his works incorporated, rather than 

cr i t iqued, the consumerist  object in his art .  In 2005 the Museo d’Arte Contemporanea di  Roma 

held a retrospect ive of  h is work,  fo l lowed by a major exhibi t ion the fol lowing year at  L&M Arts 

in New York.  His work has also been exhibi ted at  the Museum of Modern Art ,  New York and the 

Whitney Museum of American Art ,  New York,  among numerous other museums and inst i tut ions. 

In 1961 Wesselmann began a ser ies of  paint ings ent i t led The Great American Nude, which 

aimed to create an iconic genre of  paint ing akin to the Great American Novels of  Steinbeck and 

Hemingway. The portrayal  of  nudes in sexual ,  provocat ive and glamorous ways remained a central 

theme throughout Wesselmann’s career.  Always executed in bold,  cartoon-sty le l ine wi thout 

indiv idual  references or anatomical  detai l ,  Wesselmann’s nudes feature a raw sexual i ty of  the  

female form. 

T O M  W E S S E L M A N N  ( 1 9 3 1 - 2 0 0 4 )

Study fo r  Bedroom B londe w i th  Neckp lace,  1986

penc i l  and l iqu i tex  on  paper   .   11 .5  x  12  in   I   29  x  30 .5  cm

Provenance
Sidney  Jan is  Ga l le ry ,  New York
Le i f  Ho lmer  Ga l le ry ,  Näss jö
Pr iva te  co l lec t ion
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A leading figure in the American Pop Art movement, Andy Warhol is one of the most exalted artistic and 
public figures of the 20th century. He was born in Pittsburgh, PA in 1928 and moved to New York in 1949 
where he began working as a commercial artist making drawings for advertisements during the post-war 
consumer boom. His first solo exhibition at the Hugo Gallery, New York in 1952 was met with a mixture 
of acclaim and derision. Interested in popular culture and the mass-produced language of advertising, 
Warhol began integrating these elements into his work from the 1960s, producing during this time his 
iconic Campbell Soup Can screen prints. In 1962 Warhol participated in the New Realists exhibition in 
New York, which was hailed as the first significant survey of Pop Art. Exploring the relationship between 
artistic expression, celebrity culture and mass media through television, magazines and advertisement 
that flourished in the 1960s, Warhol’s multi-media works have become iconic representations of a major 
shift in American cultural and social mentalities. His blatant commerciality in his lifetime became a 
brilliant and revealing mirror of contemporary consumerism and the Zeitgeist of American culture in 
the 1970s. Executed shortly after the assassination of President John F. Kennedy in November 1963, 
Andy Warhol’s striking image Jacqueline Kennedy is among the most iconic and touching works the 
artist ever produced. Joining other female celebrities such as Marilyn Monroe and Elizabeth Taylor, 
Jackie couples a sense of quiet concentration and dignity. The work is a melancholy reminder of the 
precariousness of life, and one of Warhol’s most unforgettable memento mori.

A N D Y  W A R H O L  ( 1 9 2 8 - 1 9 8 7 )

Jack ie ,  1964

acry l ic  and s i l kscreen ink  on  canvas   .   20  x  16  in   I   51  x  40  cm

Provenance
I leana Sonnabend,  Par is
Ga l le r ia  GM,  Rome
Stud io  Serg io  Caso l i ,  M i lan
Pr iva te  co l lec t ion ,  New York

L i te ra tu re
George Fre i  and Ne i l  P r in tz  (eds) ,  The Andy Warho l  Cata logue ra isonné:  Pa in t ings  and Scu lp tures 
1964-1969,  vo l .  02A,  New York ,  2004,  no .  1205,  i l l .  in  co lour ,  unpaged
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Keith Haring was an American art ist born in 1958 in a small  town outside of Reading, Pennsylvania. 

As a chi ld he was heavi ly inf luenced by the drawings of Walt Disney and Dr. Seuss, and as a teen 

by the beat writ ings of Wil l iam S. Burroughs. He was enrol led in the Ivy School of Professional 

Art in Pit tsburgh short ly after graduating from high school, dropping out after two semesters to 

move to New York City. There he became associated with the thriving alternative art community 

developing outside the commercial art world. He f irst received public attention with his public 

art in the subway, and by the 1980s was organizing exhibit ions at the arts nightclub Club 57. 

Propelled to quick success with the help of inf luential f igures such as Andy Warhol, Madonna and 

Jean-Michel Basquiat, Haring’s work nonetheless expressed pert inent social and poli t ical themes 

at the t ime. Openly gay, his work was heavi ly impacted by the AIDS epidemic and the underground 

street culture of New York City in the 1980s, with sexuali ty, death and war being central themes 

to his oeuvre. Haring died at age 31 of AIDS-related complications. Since his death he has been 

the subject of several major retrospectives, and his imagery has become a widely regarded visual 

Zeitgeist of New York City in the late 20th century. Fel low emerging art ists Kenny Scharf and  

Jean-Michel Basquiat shared Haring’s interest in the colorful,  absurdist and transgressive graff i t i 

art of the subways and city streets, and the three often explored an aesthetic that combined 

images of art,  music and fashion. 

K E I T H  H A R I N G  ( 1 9 5 8 - 1 9 9 0 )

Sneeze,  1984

acry l ic  on  canvas   .   60  x  60  in   I   152 .5  x  152.5  cm

Provenance
Tony Shaf raz i  Ga l le ry ,  New York
Sa le :  Chr is t ie 's ,  New York ,  17  May 2000,  lo t  157 
Ga ler ie  Enr ico  Navar ra

Cer t i f ica te
The Es ta te  o f  Ke i th  Har ing has  conf i rmed the  au thent ic i ty  o f  th is  work
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Born  to  K i l l !  –  M.  Matsubara ,  1997

acry l ic  on  canvas  on  board  .   25 .5  x  19 .8  in   I   65  x  50  cm

One o f  the  most  acc la imed ar t i s ts  to  emerge f rom post -war  As ia ,  Takash i  Murakami , 

“ the  Warho l  o f  Japan” ,  i s  known fo r  h is  contemporary  Pop syn thes is  o f  f ine  ar t  and popu lar 

cu l tu re ,  par t icu la r ly  h is  use  o f  a  bo ld ly  graph ic ,  co lo r fu l  an ime and manga car toon s ty le . 

Murakami  became famous in  the  1990s fo r  h is  'Super f la t '  theory  and fo r  o rgan iz ing the 

parad igmat ic  exh ib i t ion  o f  tha t  t i t le ,  wh ich  l inked the  or ig ins  o f  contemporary  Japanese 

v isua l  cu l tu re  to  h is to r ica l  Japanese ar t .  H is  ou tput  inc ludes pa in t ings ,  scu lp tures ,  drawings, 

an imat ions ,  and co l labora t ions  w i th  brands such as  Lou is  Vu i t ton .  “Japanese peop le  accept 

tha t  a r t  and commerce w i l l  be  b lended;  and in  fac t ,  they  are  surpr ised by  the  r ig id  and 

pre ten t ious  Western  h ie rarchy  o f  'h igh  ar t ’ , ”  Murakami  says .  “ In  the  West ,  i t  cer ta in ly  i s 

dangerous  to  b lend the  two because peop le  w i l l  th row a l l  sor ts  o f  s tones .  But  tha t ’s  okay ,  I ’m 

ready w i th  my hard  ha t . ”

T A K A S H I  M U R A K A M I  ( B . 1 9 6 2 )
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Born  in  1959 in  H i rosak i ,  Yosh i tomo Nara  graduated f rom the  A ich i  P re fec tura l  Un ivers i ty  o f 

F ine  Ar ts  and Mus ic  and f rom the  Kunstakademie  in  Düsse ldor f ,  Germany.  Nara ’s  upbr ing ing 

in  pos t -Wor ld  War  I I  Japan pro found ly  a f fec ted h is  a r t .  Yosh i tomo Nara  be longs to  the 

Pos tmodern  Super f la t  movement  o f  Japanese ar t  founded by  Takash i  Murakami .  L ike  Murakami , 

the  ar t i s t  uses  Japanese manga and car toons  in  a  way wh ich  may remind us  o f  Amer ican Pop 

ar t i s ts  such as  Roy  L ich tens te in  and h is  use  o f  comic  book  drawings and techn iques .  The 

super f ic ia l l y  ch i ld ish  preoccupat ions  dep ic ted in  Nara ’s  oeuvre  are  somet imes in te rpre ted as 

a  fear  o f  adu l thood.  S ince 1984,  Nara  has  par t ic ipa ted in  near ly  40  so lo  exh ib i t ions  around 

the  wor ld .

Y O S H I T O M O  N A R A  ( B . 1 9 5 9 )

Right  and Le f t ,  1990

acry l ic  on  canvas   .   8 .7  x  8 .7  in   I   22  x  22  cm

Provenance
Pr iva te  co l lec t ion ,  As ia

L i te ra tu re
Yosh i tomo Nara ,  The Comple te  Works ,  1984 -  2010:  Vo lume 1 ,  B i ju tsu  Shuppan Sha,  Tokyo,  Japan, 
2011,  p .  69
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