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Dear frienDs,

We are happy to present to you the first Calligraffiti exhibition to take plaCe in 
hong kong, shoWCasing the brilliant Work of russian artist pokras lampas.

in the neW Contemporary art WorlD, trenDs are set by soCial meDia feeDs With 
global exposure anD millions of folloWers that bring neW talents to fame 
through organiC anD genuine support.

suCh is the Case of 26 year-olD virtuoso pokras lampas - Who breaks all aspeCts 
of a traDitional Career evolution: he has gaineD global reCognition With over 
150,000 folloWers on his soCial meDia aCCounts, along With numerous exhibitions 
internationally, multiple high profile branD Collaborations, unique art 
performanCes helD at several fashion Weeks anD muCh more. keeping relevant 
With neW teChnologies,  lampas has integrateD Digital projeCtions, virtual 
reality anD glitCh in his original Works of art, Constantly Challenging the 
bounDaries of traDitional Calligraphy representations.

the Calligraffiti movement initially founDeD by niels shoe meulma ClaimeD 
that  “a WorD is an image anD Writing is painting” anD DevelopeD the Combination 
of Calligraphy anD graffiti art - With “Calligraphy» being the anCient form of 
Writing that surfaCeD throughout history in Diverse Cultures, from japanese 
anCient brush CharaCters to arabiC piCtorial sCripts,  anD graffiti being the art 
of DoCumenting an artist’s name in the urban environment, a genre that has Won 
publiC aCCeptanCe in the reCent DeCaDes.

pokras lampas Was nominateD as an offiCial ambassaDor of “Calligraffiti» by 
niels shoe meulma anD, in 2015,  he painteD the WorlD’s largest Calligraffiti on 
the roof of a builDing in mosCoW. the artWork’s immense sCale alloWeD it to 
be seen from a satellite as Well as on google earth anD brought tremenDous 
exposure to the groWing movement.

pokras lampas is aCtively experimenting With Different DireCtions of moDern 
Calligraphy by applying anD Combining his knoWleDge of street Culture, Design 
anD the typography of Different Cultures anD ages.  this neW series,  titleD «open 
your eyes”,   is the result of his researChes into spaCe explorations, baseD on the 
photographs taken by the hubble spaCe telesCope.

We invite you to open your eyes anD Dive into the fasCinating WorlD of pokras 
lampas.

Warm regarDs

gilles Dyan  shirley yablonsky
Founder and Chairman  Director
Opera Gallery Group Opera Gallery Hong Kong
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Could you tell us about your artistic background?

My artistic background comes from the streets as well as 
from graphic design. Since I started graffiti 8 years ago, I’ve 
been inspired by street calligraphy and by the first Calligraffiti 
projects. I then began to merge these two with my graphic 
design knowledge, digital research and international 
typographic trends.

you are one of  the f irst street art cal l igraphers, 
can you tel l  us when and why you started to bring 
the cal l igraphic art to the streets? 

From 2011 I’ve been developing my handwriting skills further, 
inspired by Niels Shoe Meulman’s artworks and by the will to 
develop calligraphy out of traditional mediums. I’ve used a 
gothic blackletter base first, mixing it with letter constructions 
of my own and with graffiti tools like 60mm wide tag markers 
and wide brooms. For me it was a way to express the hand 
movement and to perform my own skills freely.

What language do you use to create your art, if any? 

My language is Russian. I’m working with Cyrillic and Latin 
letters, but I’m constantly researching different cultures to 
gain new knowledge. I’ve studied Korean calligraphy and have 
investigated Japanese, Chinese, Greek and Arabic letters a lot, 
to turn Cyrillic letter shapes into new forms. For instance, it 
allows me to instil an Arabian touch in my work without using 
the original calligraphy or alphabet.

the mediums you use are various,  from bodies 
to walls;  you also paint on canvases,  use virtual 
reality and information technologies for some 
of  your performances.  Which medium inspires 
you the most and how do you apprehend such 
diversity in your art?

We are living in a special time where there is no limit in the 
mediums an artist can use. For me the most important thing 
is freedom of creativity, and that is why I love to experiment 
with it. Virtual reality holds huge possibilities, but I prefer the 
texture of paint and tools to it; hence my preferred mediums 
are canvases and walls. And yet I’m on the way to mixing them 
with light and digital projections in the future.

ition yourself in the Current russian art 
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speaking of  performance,  what attracts you to this 
special  practice of  art? you’ve made the largest 
cal l igraff it i  of  the world last year,  why did you 
accept such a challenge and what have you learned 
from this experience? 

As for me, performance is the best way to express calligraphy as an art 
to the audience. No matter whether it is haute couture performance 
on clothes, street tagging with a huge fire extinguisher filled with 
paint, digital sticks and virtual reality helms, thin calligraphic works 
with quills or huge brushes on rooftops – such action requires perfect 
harmony with the tools, freedom of mind and trained skills. It’s always 
a big challenge because you can’t fail in the result, and that’s precisely 
why I really love this process. 

When I started working on the rooftop, I had already experienced the 
creation of a huge calligraphy on the frozen Baltic sea. I’ve had growing 
confidence in my team from my past projects; I think that for any big 
project not only the mere idea matters, but also the people realising it. 
When united together, the idea can grow into something huge. 

have you been inspired by Dishu – the Chinese tradition 
of street calligraphy using water  - in your practice of art?

This tradition has a wide range of practice – from traditional calligraphy 
to the basics of modern typography, using bricks as a grid for letters. 
This technique joins a one-off result and an ancient experience. I 
believe that in the future we will also practice it in the virtual reality of 
the digital world, changing 2D areas into 3D spaces. 

Call igraphy is  a mil lenary art that is  the vehicle of 
specif ic  cultural  traditions.  What are your cultural 
influences and inspirations? Do you intend to enhance 
them in a way through your works?

I have always been inspired by different cultures, alphabets and 
letterforms. Being a graphic designer, I’ve observed many glyphs with 
unusual shapes and symbols, which were a strong influence for me. 
Each year, I travel over the world extensively to meet calligraphy artists 
and to learn from them.

My main goal is to show the harmony between different cultures, 
merged into one another through calligraphic art in balance and 
harmony. Influenced by the Latin, Cyrillic, Arabic and Asian calligraphy, 
I’ve developed a style of my own, “Calligrafuturism”, based on my 
concept of what international calligraphy will be in the future.
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how do you posit ion yourself  in the current 
russian art landscape?

I endeavour to remain the main modern calligraphy artist 
in Russia. It’s not only about ambition and popularity, but 
also about inspiring and guiding people in art and about 
representing the country.

I’m continuously concerned about showcasing the best quality 
results in my works; about bringing to bear my knowledge 
and experience in designs or art events. Successful projects 
open the way for promoting other art projects in Russia, so I’m 
always keen on crazy undertakings, whether in Russia or over 
the world.

you happen to partner with brands to extend 
you art to fashion:  how can these two f ields 
be complementary according to you?  
Would you l ike to tend to more 
transdisciplinary approaches in the future?

Being inspired by fashion art performances, I’ve been strongly 
impressed by one of the most memorable moments of 
McQueen’s runway shows, when two robots spray-painted a 
dress worn by the model Shalom Harlow (Dress No. 13, spring/
summer 1999). When I’m working with fashion brands, I aim 
at learning from their experience and at sharing mine for a 
unique result. Working each year for the next year’s collection 
is a fascinating way to catch sight of and invent new trends 
before others.

Could you talk about your on-going 
projects?  
What artistic  challenges would you l ike to 
take on?

I’m thrilled to announce the official release of my calligraphy 
embroideries in stores for the Spring-Summer 2017 Dries 
Van Noten menswear collection. I’ve also been invited to 
create about twelve monumental canvases as the cover and 
illustrations for Pirelli’s 2016 financial report. Moreover, I’m 
working for a secret brand’s upcoming collection, but I can’t 
reveal any details for now.

As for new challenges, I’m running numerous experimental 
projects this year, such as new murals, sculptures, fashion 
and streetwear collaborations, as well as independent artistic 
projects. Hope you will enjoy them! 



I’ve always loved letters. I’ve started by creating graffiti and then moved on to graphic design and calligraphy. 
Within the process, I’ve often been inspired by the harmony of the shape of letters and by their ability to carry a 
cultural background. I admire their capacity to concisely express every idea; when the texts themselves, along 
with the process of writing, are transformed into an object of art and inspiration.

Over the years, I’ve deepened my knowledge of the history of calligraphy. I constantly travel around the world 
and meet young and old masters to learn about their technique and analyse their experience. This gave me an 
idea about how often we study the past while forgetting that future history is being made here and now. This 
led me to broaden my own reflections about calligraphy of the future.

My main goal is to show the harmony of different cultures united within modern calligraphy. I’m glad to witness 
a growing multiculturalism around the world, which is reflected in art, music, education and everyday life. This 
is the future that I foresee and the values that I promote.

I am always open to new experiments – creating huge works on the roofs, taking part in fashion performances, 
collaborating with major and local brands, trying new technologies like virtual reality and much more.  All my 
experiences, my emotions and knowledge are being transmitted through my works; together, they form a clear 
retrospective of my art.

All the works presented in this exhibition are thoroughly meaningful to me since they are my best canvases 
from the last two years. They hold my sense of the latest trends in fashion, art and design, my research on new 
forms and my rethinking Cyrillic, Latin, Arabic and Asian calligraphy.

I created the term “Calligrafuturism” based on my own impressions, opinions, researches and experiences. It 
is aimed at showing my artistic vision of the future of calligraphy and uniting those who share my concepts.

Come and be inspired.

Sincerely, 
pokras lampas

a r t I s t ’ s  s tat e m e n t

8 I  9



eye of  infinity,  2017 
ACRyLIC PAINT,  SPRAy PAINT, GOLDEN INK ON CANVAS, MIxED MEDIA 
MODERN CyRILL IC CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE
120 x 120 CM - 47.2 x 47.2 IN.10 I  11

the artWork is inspireD by the spaCe 
explorations anD researChes, baseD on 
photoshots from hubble spaCe telesCope



eye of time, 2017
ACRyLIC PAINT, GLOSSy BLACK AND THREE KINDS OF GOLDEN INK ON CANVAS. MIxED MEDIA   
MODERN CyRILL IC CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE
Ø 180 CM - 70.9 IN.12 I  13

artistiC refleCtions about the mixing styles 
of Calligraphy anD merging together arabiC, 
asian anD european styles



DETAIL OF WORK 
EyE of MySTERy
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eye of  fertility,  2017 
ACRyLIC PAINT, THREE K INDS OF S ILVER AND GOLDEN INK ON CANVAS, MIxED MEDIA  
MODERN CyRILL IC CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE  
Ø 180 CM - 70.1 IN.

eye of  mystery, 2017 
ACRyLIC PAINT, GLOSSy BLACK AND THREE KINDS OF S ILVER INK ON CANVAS. MIxED MEDIA  
MODERN CyRILL IC CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE
Ø 150 CM - 59.1 IN.



СОЗДАТ3ЛЬ НОВØЙ К¥ЛЬТУРЫ
Çr3Ãtor of the ÑeW ÇuŁtur3,  2017
ACRyLIC PAINT, GLOSSy BLACK AND GOLD PAINT ON CANVAS. MIxED MEDIA. F INISHED WITH BRILL IANT VANISH 
MODERN CyRILL IC CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE.
120 x 200 CM - 47.2 x 78.7 IN.18 I  19



ИССЛЕДУЙ Э Т О /  explore it,  2017 
ACRyLIC PAINT, GLOSSy BLACK AND GOLD PAINT ON CANVAS, MIxED MEDIA. 
MODERN CyRILL IC CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE    
Ø 180 CM - 70.1 IN.20 I  21

eye of  DefenCe, 2017 
ACRyLIC PAINT, GOLDEN INK ON CANVAS, MIxED MEDIA       
MODERN CyRILL IC CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE    
120 x 120 CM - 47.2 x 47.2 IN.



eye of  Culture, 2017 
ACRyLIC PAINT, GLOSSy BLACK AND THREE KINDS OF S ILVER AND GOLDEN INK ON CANVAS, 
MIxED MEDIA          
MODERN CyRILL IC CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE
Ø 150 CM - 59.1 IN.
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eye of  Courage, 2017 
ACRyLIC PAINT, GLOSSy BLACK AND TWO KINDS OF S ILVER INK ON CANVAS. MIxED MEDIA 
MODERN CyRILL IC CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE
Ø 120 CM - 47.2 IN.

eye of  WisDom, 2017 
ACRyLIC PAINT, GLOSSy BLACK AND THREE KINDS OF S ILVER INK ON CANVAS, MIxED MEDIA 
MODERN CyRILL IC CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE  
Ø 180 CM - 70.1 IN.



DETAIL OF WORK 
EyE of PASSION



eye of  passion, 2017
ACRyLIC PAINT, GLOSSy BLACK AND THREE KINDS OF S ILVER INK ON CANVAS, MIxED MEDIA   
MODERN CyRILL IC CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE    
Ø 180 CM - 70.1 IN.26 I  27



CrŸstal skies,  2016
ACRyLIC PAINT, SECRET PAINT ON CANVAS BASED ON INVERTED COLOuRS,  
FINISHED WITH GLOSSy GLIT TER VANISH.  
MODERN LATIN CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE.
118 x 118 CM - 46.5 x 46.5 IN.

inspireD by the song “neW beginnings” by Crystal skies. 
artistiC refleCtions baseD on the expression of seleCteD 
musiC.
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frØm the DĒsert, 2016 
ACRyLIC PAINT, THREE K INDS OF GOLD PAINT ON CANVAS.  
PAINT MADE WITH A SECRET TECHNIQuE BASED ON INVERTED COLOuRS. 
MODERN LATIN CALLIGRAPHy IN SELF-DEVELOPED CALLIGRAFuTuRISM STyLE.  
118 x 118 CM - 46.5 x 46.5 IN.30 I  31



Russian artist Pokras Lampas was born in September 1991 in Korolyov, Russia, and is today one of the most 
distinguished modern calligraphy representatives.

He started creating graffiti in 2008 and soon after was inspired by the “Calligraffiti” movement; hence he turned 
his focus on street calligraphy. Later, Pokras Lampas was invited to become an official Calligraffiti ambassador 
while he was also working on a self-developed “Calligrafuturism” style.

Pokras Lampas is actively experiencing different directions of modern calligraphy by applying and combining 
his knowledge of street culture, design and typography of different nations and generations. 

He is particularly involved in street art projects, exhibitions and other related projects since 2013. He regularly 
works with main Russian and international brands. Recently, Pokras Lampas started to work with high fashion 
brands and developed a menswear collection. 

Over the past years, Pokras Lampas took part to group exhibitions and art projects held in Russia, France, 
Germany, Italy, Portugal, Korea and the uAE.

In 2015, Pokras Lampas performed the first world’s largest calligraffiti on the roof of a building in Moscow. The 
artwork can be seen from a satellite and on Google Earth. 

exhibitions anD performanCes

2016 Solo exhibition, Opera Gallery Dubai, uAE     
 Group exhibition, Sharjah Calligraphy Biennale, Sharjah, uAE (note: youngest artist represented) 
 Group exhibition «The Design of Words», Acqua su Marte, Milano, Italy 
 Group exhibition «Marseille Street Art Show», Galerie Saint Laurent, Marseille, France

2015  Live performance at the Bolshoy Theatre, Moscow, Russia 
 Solo exhibition “Modern Hangul”, 8Feat Gallery Seoul, South Korea  
 Live calligraphy performance in collaboration with uOT Lena Maksimova, Moscow, Russia 
 Biggest calligraphy artwork in the world, executed on the roof of a building in Moscow, Russia 
 “Vkontakte festival” performance, Tercenary Park, Saint-Petersburg, Russia
 Group exhibition “Calligraffiti Ambassadors”, Affenfaust Galerie, Hamburg, Germany
 Creation of mural within “K-Live” festival, Sète, France
 K-Lash group exhibition within “K-Live” festival, Sète, France
 Red Bull’s “Canvas Cooler”, Saint-Petersburg, Russia
 First huge on-ice calligraphy on the Baltic Sea surface, Gulf of Finland

2014 “Artistic Reflections about yunus Empire” exhibition, Eskişehir, Turkey
anD earlier  Performance for “Picnic Afisha”, Moscow, Russia
 “ArtMosSfera” street art biennale, Artplay, Moscow, Russia
 “Typomania” festival, Flacon, Moscow, Russia
 Group exhibition “Tranzitnaya zona”, Perm Gallery, Perm, Russia

Corporate Clients: Nike, Mercedes Benz, Pirelli, Red Bull, Ford, Panasonic, Nestlé, Dries Van Noten

a b o u t  p o k r a s  l a m p a s



performance for g-star 
moscow, february 2017. 

catwalk 
dries van noten 2016.

performance for nike 
2014. 

uNVEIL ING OF A CuSTOMISED 
LAMBORGHINI 
DuBAI DECEMBER 2016. 

unveil ing of a customised l amborghini 
dubai december 2016. 



street art performance,  
loures, portugal, june 2016. 

b iggest calligraffit i in the world on a rooftop 
in moscow, russia, september 2015.

pokras l ampas performing a painting 
on the frozen baltic sea by –27c.



W Place, 52 Wyndham Sreet, Art Central, Hong Kong       T. + 852 2810 1208        hkg@operagallery.com

operagallery.com


